
14.30 — 15.30 pm Parallel sessions: P2 (A), P2 (B)
 P2 (A) Technology and music 2
		  Classical music 
Chair: Emília Barna
Stefanie Arend
How technology reinvents a cappella culture
Bianca De Mario
Editing, fruition and impact of the opera trailer
Marsha Siefert
Opera fans and the recorded artifacts of live performance
 P2 (B) Technology and music 3
		  Networks and identites 
Chair: Lynn  Hooker
Tamás Tófalvy
Music storage, technology and the communication                  
of musical identity
Stéphane Costantini 
From music scenes to musicalized networks
Andrew Whelan
Technology, irony and critique in electronic music scene 
aesthetics

15.30 — 16.00 pm Coffee break

16.00 — 17.00 pm Parallel sessions: P3 (A), P3 (B)
 P3 (A) Genres and localities 1 
Chair: Marko Stojanovska Rupcic
Michael Blaß
Analysing music scenes by means of mutual influence:           
A graph visualisation of punk rock
Jānis Daugavietis
Swastika in Post-Soviet punk: The case of Latvia
 P3 (B) Genres and localities 2 
Chair: Anna Szemere
Emília Barna, Ádám Ignácz
Marxist interpretations of popular music in the 1960s and 
’70s: A comparison of Hungary and the UK
Lynn Hooker
The transformation of the “gypsy music” industry in state-
socialist and post-socialist Hungary

17.00 — 17.30 pm Coffee break

17.30 — 18.30 pm Video screening — József Ráti

Day 2
Saturday, May 20, 2017
9.30 — 10.30 am Registration
10.30 — 11.30 am Keynote 1: Paolo Magaudda
Music scenes as infrastructures

11.30 — 11.45 am Coffee break

11.45 am — 12.45 pm Parallel sessions: P1 (A), P1 (B)
 P1 (A) Digital subcultures 
Chair: Paolo Magaudda
Li Zhongwei
Exploring the field of subcultural music consumption: 
The “cut-out generation” in 1990s China
Giuseppe Zevolli
Subcultural capital in the digital era: Post-Indie and the 

“imperative” of poptimism
 P1 (B) Comparative perspectives 
Chair: John Williamson
Alex van Venrooij, Rens Wilderom
A cross-national comparison of the institutionalization         
of electronic/dance music in the US and UK
Jiří Almer
A comparison of Czech, Slovak and Slovenian hardcore-
punk scenes and fanzine cultures

12.45 — 13.30 pm Lunch break

13.30 — 14.30 pm Keynote 2: Ferenc Hammer
Materialities in the unfolding pop music scenes in 
socialist Hungary

14.30 — 15.30 pm Parallel sessions: P2 (A), P2 (B)
 P2 (A) Scenes and localities 1 
Chair: Helena Lopes Braga
Alexandra Czeglédi
When Batida and its diasporic space counter Angola’s 
master narrative
Pedro Nunes
Politics and discourse in the Portuguese dance music 
label Príncipe
Vera Vidal
Power dynamics within the Boston DIY music network

Program
Lecture halls: Bartók hall (A), Szabolcsi hall (B)
Lunch break: Haydn hall

Day 1
Friday, May 19, 2017
9.00 — 10.00 am Registration
10.00 — 11.00 am Keynote 1: David Hesmondhalgh
Digitalisation of music

11.00 — 11.15 am Coffee break

11.15 am — 12.45 pm Parallel sessions: P1 (A), P1 (B)
 P1 (A) History and present state of jazz 
Chair: David Hesmondhalgh
Mario Dunkel
The impact of West German music diplomacy on the    
West German jazz scene
Ádám Havas
The making of the Hungarian jazz scene
Tom Skyes
Local jazz scenes in the age of social media
 P1 (B) Technology and music 1
		  Platforms and media 
Chair: Tamás Tófalvy
Jessica Edlom
Building authentic music brands on the social web
András Rónai
Frictionless platforms, frictionless music

12.45 — 13.30 pm Lunch break

13.30 — 14.30 pm Keynote 2: Anna Szemere
Adele’s encounter with Beethoven and Bollywood:                 
The mixing of musical and social worlds in the US college 
choir scene
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 P2 (B) Scenes and localities 2 
Chair: Ferenc Hammer
John Williamson
Where local scene meets geopolitics: The strange case           
of Glasgow as UNESCO City of Music
Anita Jóri
The discourse community of electronic dance music 
through the example of the “TB-303 owners club”
Cibrán Tenreiro
The role of amateur concert videos in the documentation 
of the Galician underground scene

15.30 — 16.00 pm Coffee break

16.00 — 17.00 pm Parallel sessions: P3 (A), P3 (B)
 P3 (A) Authenticities and
		  national heritages 
Chair: Ádám Ignácz
Zsuzsa Nagy-Sándor
Navigating authenticities in contemporary Hungarian 
folk singing
Helena Lopes Braga
Benoît and Szőnyi: Women composers communicating in 
the mid-20th century
 P3 (B) Genres and localities 3 
Chair: Gábor Vályi
Loïc Riom
How live music veneues shape the Indie rock diffusion      
in Switzerland?
James Williams
Exploring the use of hip-hop in a cyber society of viral 
memes

17.00 — 17.30 pm Coffee break

17.30 — 18.00 pm Video screening — Ufuk Önen
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International Association
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Location

Institute for Musicology RCH HAS
Táncsics Mihály u. 7., H–1014 Budapest

Bartók, Szabolcsi and Haydn hall
Tel.: +36 1 214 6770 


