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Eldszé

Otven évvel ezel6tt megszokott dolog volt a késd kozépkor gregoridn énekét a hanyatlas termé-
kének tekinteni, az 1550 utani liturgikus egyszolamlsag emlékeit pedig — a Medicaea kiadassal
azonositva ezeket — ,romlott” gregoriannak nyilvanitva elutasitani. Kétségtelen, hogy a klasszi-
kus gregorian oldalarol nézve sulyos a veszteség és a torzulas. Am az utobbi egy-két évtizedben
mégis megélénkiilt e repertodr utani érdekl6dés, mert benne a 16—17. szdzad zenei életének egy
sajatos gylimolcsét kezdték latni. Hatarteriileten jarunk. Bizonyos pontokon vilagosan érvényesiil
a tobb évszazados gregoridn 6rokség, mas pontokon kitiinik, hogy azt a kor izlésvilaga szerint
halljak, és annak teoretikus elvei szerint kezelik. Végiil ez odaig mehet, hogy benne mar nem
gregorian énekkel, hanem a késdéi kdzépkor, majd a humanizmus koranak zenéjével, végiil egy
fajta korai barokk dallamossaggal talalkozunk. Ha azt gondoljuk, hogy a gregoriant itt pusztulas-
ban latjuk, ezzel egyiitt azt is kimondhatjuk, hogy ez a zene egy Uj zenei megnyilatkozéast nem-
zett. Nem mondhatjuk még azt sem, hogy nincs benne (vagy legalabbis sok helyén) valami eszté-
tikailag vonzo, de az kétségtelen, hogy a kor zenetorténetérdl alkotott képilink hidnyos lenne, ha
tudomast sem vennénk rola.

Még egy téves elgondolast korrigaltak az Gjabb kutatasok. Ugy vélték, a tridenti zsinat koz-
pontosito liturgiai torekvései a hozza tartozd zenét is egy centralizalé (még hozza hibas iranyban
centralizald) egyhazi akarat aldozatava tették. Am az a zsinati torekvés, mely — elvben a régi
idok ota €16 ritusokat is elfogadva — egységes liturgikus gyakorlatot eredményezett Eurdpéban,
zeneileg nem kivant allast foglalni, st Roma visszautasitotta, amikor egy éltalanosan kotelez6
zenei valtozatot akartak vele elfogadtatni. Ez viszont arra vezetett, hogy egyrészt a liturgia res-
taurdcidja, masrészt a korabeli zenei felfogas egyiitthatasaképpen egy hatalmas mozgas és alkoto
tevékenység indult meg, mely a k6zdos liturgia talajan Eurdpa-szerte kiilénbozo, helyi jellegii 6sz-
szedllitasokat illetve kinyomtatott karkdnyveket produkalt. J6 példaja ennek az egységesitd torek-
vés altal kivaltott egyéni alkotd tevékenységnek a satoraljatjhelyi palosok jelen kotetben kozre-
adott graduale kézirata.

Budapest, 2010 januar 20. Dobszay Laszlé






Preface

Fifty years ago it was rather common to view the Gregorian chant of the late Middle Ages as a
product of decadence, as well as to reject the plainchant of the post-1550 era — identifying it
with the Medicean edition — as “corrupt” Gregorian. In comparison with classical Gregorian
chant the loss and distortion was undoubtedly significant. Yet in the last few decades interest in
this repertory has remarkably revived because it began to be seen as a special product of the
musical life of the 16™ and 17" centuries. We are definitely treading border territory here; at cer-
tain points the centuries old Gregorian heritage is clearly perceptible, elsewhere it becomes obvious
that plainchant is handled according to the taste and theoretical principles of the age. At times
it is taken so far that in the end what we encounter is not Gregorian chant but the sort of music
that was proper to the late Middle Ages, then to the era of Humanism, and finally to a kind of
early Baroque melodic style. If one is inclined to see in this the ruination of Gregorian music,
at the same time it must also be acknowledged that this music gave rise to a new kind of musi-
cal expression. It may also be said that (at least in many cases) it managed to produce some aes-
thetically pleasing pieces, and our understanding of the music history of the period would be in-
complete without it.

New research in this area has corrected yet another misconception. It was commonly thought
that due to the centralising liturgical efforts of the Council of Trent the plainchant of the era also
fell victim to the (misdirected) ecclesiastical measures of centralisation. The conciliar resolution
— which, at least in principle, accepted the various earlier ritual usages — eventually gave rise to
a unified liturgical practice, but in musical matters the Apostolic See did not wish to commit it-
self, and Rome consistently refused to mandate the adoption of any particular musical version.
What actually resulted from the concurrence of the post-conciliar liturgical restoration and the
contemporary musical approach was a significant change and enormous creative activity, which -
based on the common liturgy adopted all over Europe — produced many different, characteristi-
cally local compilations and printed choir books. The present manuscript of the Paulite Gradual
of Satoraljatijhely is a good example of the local creative energies released by these centralising
efforts.

Budapest, January 20, 2010 Laszl6 Dobszay






A forras rovid leirasa

a) A kéziratra vonatkozé adatok

A kézirat lelGhelye és jelzete: Budapest, Egyetemi Kényvtar, Kézirattar, A 115. A kotet oldalainak
aljara ismételten benyomva a Budapesti Egyetemi Konyvtar pecsétje (Biblioth. Reg. Scient.
Universit. Hungaricae).

Keletkezési és rendeltetési helye: Satoraljaujhely, Szt. Egyed palos kolostor (lasd a fol 1/1 és
1/2 k6z6tt bekotott, eredetileg szamozatlan toldalék-folio bejegyzését).

Elnevezése, cime: Graduale Romanum az Ujhelyi (Satoraljadjhely) palosok szaméra (lasd a
fol 1/1 bejegyzését). Rovid elnevezése: Ujhelyi palos Graduale.

Keletkezési ideje: 1623.

Scriptor: Pater Vincentius Silas (?) A scriptorra utald bejegyzés: Monasterii s/ancti/ Aegidii
de Uyhel Ordinis S/ancti Pauli primi Eremitae conscriptus per Ven/erabilem/ Patrem Vincentium
Silas /?/ eiusdem Ord/inis/ professus.' Diebus nescio quot. Anno vero 1623.

Katalogus: Stoll B. 1963, Nr. 73; Szabd T. A. 1934, /108, Nr., 180; Szendrei J. 1981, C 105;
Symphonia Hungarorum 2001, 69, 6.10. Mikd A. = Verd M. 2008, 1, 76.

Facsimile: Szendrei J. 1981, p. 300. Miko A.—~Veré M. 2008, 1, 76.

A kézirat anyaga: papir.

Terjedelme: 106 folio.

Modern papirk&tés, frissen restauralva.

b) Folidlas

A folio-méretek: 26 x 22 cm. Az eredeti folidlas a Commune Sanctorumnal elslrél kezdédik. fgy
régi szamokkal irva két 1. folio is van: egy a Temporale—Sanctorale rész szamara (erre 1/ jelzéssel
utalunk; ezen beliil a Sanctorale az 1/48. folién indul Szt. Andrassal), egy masik a Commune
Sanctorum szamadra (I11/) Az eredeti folio-szamok pirosak, s viszonylag nagy méretben a recto olda-
lak jobb felsé sarkaban taldlhatok.

Van egy ujabb kori, részleges kiegészitéseket biztosité folialas is, mely fekete ceruzaval irva
a fels6 margo kiilonb6zo helyeire keriilt. Nincs azonban olyan egybefiiggd, modern folidlas, mely
biztositana a lapok folyamatos szamlalasat a kéziratban.

I. fejezet: Temporale—Sanctorale fol 1-57, de a fol 1/44 kétszer van kiadva (az anyag folya-
matos). Tovabbi tévedés e részben, hogy az [/32 folio utdn verso-ra keriil az 1/33-as szam, majd
a kovetkez recto-ra az 1/34.

I1. fejezet: Commune Sanctorum fol 1-28, de a fol [1/19 nincs kiadva (az anyag folya-
matos).

II. fejezet: eredetileg fliggeléknek tekintett Sequentiarium és Kyriale. A korabeli folidlas e
fejezetben megsziinik, helyette tjkori, fekete ceruzas szamozas folytatja az irast fol 111/ 29-45-ig
(Kyriale: 17-28). Itt tehat nem kezdddik elolrdl a folidlas, hanem a ceruzat hasznalé kéz folytatja
a Il. fejezet szdmozasat a harmadikban. A [11. fejezetben szdmozasi hiba nincs, viszont kiilénféle
toldalék-irasok is megjelennek (I11/36—45. folidk). Ezek soraban a [11/38—42 foliokon menzuralt
gregorian Credo-gyiijtemény talalhato.

c) Bejegyzések és toldalékok
1) Ceruzas 1. (=1/1a) szdmmal jelzett toredék-folio: Kyrie magne Deus szovegének részletei.

2) Kozépen feliil ceruzas 2. (=1/2a) szammal jelzett, szakadt folio: O aurora lucidissima kan-
cio szoveggel, majd ugyanaz kottaval; alatta kottas tollpréba. Régi katalogusbejegyzés (vsz.

' Stoll B. 1963: ,,professor”.



Egyetemi Konyvtar): Inscriptus catalogo msc sub Liber Choralis msc saec. XVII Paulinorum (?)
Ujheliensis (??) VII. f. A folion végig lemosott, olvashatatlan kottasorok nyomai latszanak (va-
l6sziniileg a cantio tovabbi verseihez). A folio aljan pecsét (Budapest, Egyetemi Konyvtar).

3) Kozépen feliil ceruzas 3. (=1/3a) szammal jelzett folio: Pro Provincia super Ungariae
Saros patak ---.

4) A ceruzaval irt fol 1/3a versojan: Aaron virga floruit kancié széveggel, részben {ires kotta-
sorok alatt.

5) Régi fol 1-el jegyzett (=1/1), a f6szbveg irdsaval késziilt kottds cimlapon olvashaté:
GRADUALE ROMANUM (a kodexirdtol), Ezalatt hasznalati irassal kovetkezik: Ordinis S. Pauli
primi Eremitae Catalogo inscriptum.

6) A régi elsé és masodik folio kdzé beillesztett, modern fekete 4-es szamjeggyel ellatott,
(1/4a, eredetileg szdmozatlan) lapon, az oldal alsé6 margdjan olvashat6é a fentebb mar idézett
scriptor-bejegyzés.

7) Fol 1/47-47v: Atianak bolczeseghe (kancid, csak szdveggel).

8) Fol 11/36r: Intonando cantatur. Ave maris stella novum gaudium /Dei mater alma virgo
virginum, A dallam fehér menzuralis notacidval megadva az els6 szovegsor f6lott.

9) Fol HI/36v=37, folyamatos iras a verso-rol recto-ra haladva: Nitida stellu alma puella,
négyszolamu letét fehér menzuralis notacidval partituraba irva.

10) Fol 111/36v-37, verso-rdl recto-ra haladva: Surrexit Christus hodie Alleluia alleluia alle-
luia / humano pro solamine alleluia alleluia, négyszolamu letét fehér menzuralis notacioval par-
titiréba irva.

11) Fol 111/37v: a Surrexit Christus hodie szévegének folytatasa (4/bum cernentes angelum).

12) Fol 111/37v: magyar nyelvii kanci6 szévege: Christus feltamada mi biiniinket elmosa.

13) Fol III/37v: magyar nyelvii kanci6 intonéldsa cursiv (vsz. magyar notacios) kottaval:
Krisztus feltamada (= ,,Christ ist erstanden” dallam).

14) Fol 111/43: Cantio de Beata Virgine Maria. Q gloriosa o speciosa stella luminosa (csak
szoveg; {6lotte szlav szovegii ad notam jelzés: Mocz diwna...).

15) Fol I11/43v—44: folyamatosan irva verso-rol rectora haladva, ,,In adventu” felirattal az
Az keresztyénségben, a str6fas Credo-parafrazis szovege, lires 6tvonalas kottasorok alatt.

16) Fol 111/ 43v—44: az el6bbi alatt folyamatosan irva verso-rél recto-ra haladva Dux militiae
fons laetitiae (a fol 111/43 oldalon elkezdett kancio szévegének folytatasa).

17) Fol H1/44v-45: folyamatosan, verso-rol recto-ra haladva ,In Adventu sub offertorio
canitur”: Ave hierarchia coelestis et pia Dei monarchia; négy szolamu letétben.

18) Fol I/ 44v—45: folyamatosan irva verso-rdl recto-ra haladva megismételve az Ave hie-
rarchia 43v—44 oldalakon olvashaté dallamara éneklend6é adventi Credo-vers: Az keresztyén-
ségben.

19) Fol 111/ 45v: Herodes diih6s ellenség (csak szoveg.).

d) Kottairas

A fészovegben hét négyvonalas, piros tintdval készitett kottaszisztéma talalhat6 egy oldalon. A hang-
jelzésfajta itt magyar notacid, mégpedig a kdzépkorban keletkezett magyar notacid palos valtozata,
félkurziv kivitelezésben, custos-szal, F, C és G betlikulcsokkal.

A késoi keletkezésre utal a neumak tagolt irdsmodja (uniformizalt rajza, kissé szeparalt kotta-
fejek, vékony 6sszek6té vonalak).

A betoldasok kottai (kancidk, egy és tobbszélamu letétben) 6t vonalon kiilonféle fehér men-
zurdlis notaciokkal készultek. Kivitelezésiik elnagyolt.

A Credo- (Patrem-) gyljtemény menzuralt gregorian kottaja négy, kivételesen olykor 6t piros
vonalon helyezkedik el, itt oldalanként hol nyolc, hol hét szisztéma talalhato.
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e) Rajzok
A kéziratot néhany helyen primitiv tollrajzok, vagy festett kezdébetiik teszik véaltozatosabba.

[/1. fol: nagy méretii festett, barna €s piros szinezésii A betii (Intr. Ad te levavi).

[/5. fol: tollrajzzal diszitett, nagy méretii P kezd6betii (Intr. Puer natus).

[/24. fol: tollrajzzal diszitett, ornamenseket és figuralis abrazolast tartalmazé nagy méreti R
kezddbetli (Intr. Resurrexi).

1/29v. fol: tollrajzzal diszitett nagy méretii V kezddbetil (Intr. Viri Galilaei).

[/31r. fol: tollrajzzal diszitett vilagos barna, nagy méretli S betl (Spiritus Domini).

1/33v. fol: nagy méretii festett, barna €s vords szinezésii, tovabba ornamensekkel ékes B kez-
dobetii, ornamensek a bal oldalsé margén is (Intr. Benedicta sit).

1/55v. fol: figuralis abrat és diszitményeket egyarant tartalmazo tollrajz: Szt. Mihaly arkan-
gyal led6f1 a Sarkanyt (mellette az Intr. Benedicite Domino omnes angeli).

1/57. fol: az oldal alsé felén enyhén szinezett tollrajz. Megkoronazott Maria jobb karjan a Gyer-
mekkel, bal kezével egy palos szerzetesnek rozsaflizért nyujt at. A szerzetes kezében is rozsaflizér
van, ezzel imadkozik. A kép baloldaldn egy hegyoldalra épiiit varos latszik templomtornyokkal.
A hegytetdn allé templom {616t apré betls felirat: ,,S. Stephani.”

[1/12v. fol: az oldal als6 margojan tollrajzzal késziilt mellképek: kirdlyfigura orszdgalmaval,
amit egy n6 feté nyujt; mellettiik egy rohand nyul.

[1/14v. fol: az oldal mintegy harmadrészét elfoglalé tollrajz, az ,,Angyali iidvézlet” abrazolasa.

[1/29. fol: festett M kezdObetli, vords, barna, fehér, sziirkés-zold szinekkel. A Mittit ad virgi-
nem szekvencia kezdete.

11/35v. fol: a folio alsd felét elfoglald tollrajz: Krisztus karddal a feje mellett, kétoldalt két
szent, egy férfi és egy n6 imadkozik, a feliratban olvashatd: ,,in die judicii”.

Ezenkiviil a kéziratoldalakat valtozatossd, szinte viddmma teszi, hogy az énekszovegek kez-
débetiii valtakozva hol vords, barna, fekete vagy sziirke, hol z6ld, kék sziniiek. A piros (néhol vo-
ros) szin dominal a boséges rubrikdzas miatt.



2. A forras helye a liturgiatorténetben

a) Az Ordo Eremitarum Sancti Pauli Primi Eremitae

Az egyetlen Magyarorszagon keletkezett szerzetesrend, a remete Szent Palrél elnevezett ,,Ordo
Eremitarum Sancti Pauli Primi Eremitae” a 13. szazad els6é felében alakult ki azokbdl a laza
szervezetli kozosségekbol, melyek az orszdg kiilonb6z6é vidékein a remete életideait kovetve
részben egymastol fliggetleniil miikodtek.” Rendalapitoként a tagok Ozséb (Eusebius) korabbi
esztergomi kanonokot ismerték el. O tarsaival 1262-ben Romaba utazott, hogy V. Orban (1261
1264) papatdl jovahagyast kapjon a remeterend megalapitasahoz, s abban az agostonos regula
bevezetéséhez. Javasolta a papanak azt is, hogy az uj rendet nevezzék el minden remeték dsérél
és példaképérol, Thébai Palrol.

Bar [V Orban papa megadta a rendnek a jovahagyast, az igen vagyott 4gostonos regulara var-
ni kellett. A palosok erre csak 1308-ban (véglegesen 1371-ben) kaptak megerdsitést. Az agos-
tonos regula engedélyezését a papa egy vizitacio-sorozattol tette fliggdvé, melyet Pal veszprémi
plispok vezetett. Minthogy a palosok e jelentés szerint til szegények voltak, nem kaptak meg
rogton a jovahagyast, hanem néhany évtizedig a megyéspiispokok altal adott reguldk szerint él-
tek.® Végiil, mikor mar szamos kolostoruk volt, a 14. szazad elején nyerték el a sajat konstitiicio-
val bévitett agostonos regulat, Gentile da Montefiore kardinalis magyarorszagi vizitacidja idején
(1308). Ugyanebben az idoben lett az (jonnan épitett budaszentlérinci kolostor a rend kézpont-
java.

A kovetkezd idokben a magyarorszagi rend gyors fejlodésnek indult. Mint kimutathato, a refor-
macioig mar 86 helyen alapitott kolostort. A remeték Esztergom érseki katedralisanak liturgiaja-
hoz alkalmazkodtak, s ezt, csekély valtoztatasokkal, rendi liturgiaként apoltak. Atvették az eszter-
gomi hangjegyirast is, s abbol scriptoriumaikban egy szépen stilizalt varidnst fejlesztettek ki.

b) A liturgia és a liturgikus zene reformja a 17. szazadban

A 16. szdzadban a haboruk pusztitasa s a reformacio gyors terjedése a régi magyar egyhdzat ne-
héz helyzetbe hozta. A Pazmany Péter (1570-1637) alatt megindult vizitaciok a palos rendet® is
siralmas allapotban talaltak.’ A szerzetesek talélésért kiizdé maradéka megoldasként az elére me-
nekiilést, a radikalis modernizacié utjat valasztotta: ennek keretében a romai ritus bevezetése
mellett dontott. A palosok 1600-ban, a Lepoglavaban, Bratulics Simon isztriai szarmazasu rend-
fonokiik vezetése alatt tartott nagykaptalanon megegyeztek abban, hogy elfogadjdk az 1568-ban
V. Piusz pépa tekintélyével nyomtatasban megjelent romai Breviariumot és az 1570-ben napvila-
got latott Misszalét, sét hogy a régi szerkonyvek hasznalatat tiltani fogjak.®

A kozépkori magatartasaban kifejezetten liturgikus konzervativizmusra hajlé rend ezzel a Ié-
péssel jelentésen megelGzte magyarorszagi kérnyezetét. Mint koztudott, a magyar szekularis klé-
rus csak az 1630-as nagyszombati zsinaton adta fel az esztergomi ritust a tridenti liturgia kedvé-
ért, mig a kiilsé kényszert6l nem szorongatott zagrabi székesegyhdazi testiilet ezt meg sem tette,
hanem 1788-ig tartott ki kdzépkori uzusa mellett.” Vajon valoban végbe is vitte a palos rend, amit
a lepoglavai dontésben elhatarozott? Elsé latasra ez ellen szol néhany jelenség.

2 Kisban E. I-11, 1938, 1940; Sarbak, G. 1988; Elm, K. 1993, 2000.

Pal veszprémi plispoktdl 1263-ban, Lodomér esztergomi érsekt6l 1290-ben kaptak a palosok regulat. Utobbit Andras

egri plispok is atvette a teriiletén é16 palosok szamara 1297-ben.

4 A rend torténetéhez lasd Hervay F. 1988; Kisban E. I-1I. 1938, 1940; Elm, K. 1993; Malyusz E. 1945 és 1971,
Sarbak G. 1988. Liturgigjukhoz: Gyéressy A. B. 1938; Térok J. 1977, 1999/2000, 2000. A rendi zsolozsma-ritushoz
lasd Dobszay L. 2004 és Kovacs A. 2006.

3 Hervay F. 1984.

8 Kisban E. 1940, 11/201. V&. Galla F. 1941; Téth L. 1930.

Knauz N. 1865. Az esztergomi zsinatokrél a 17. szazadban: Fiizes A. 2006.



A romai ritus bevezetése utan azt varnank, hogy a rendet el6zonlik a kiilfoldrél vasarolt nyom-
tatott liturgikus kényvek, melyek megkonnyitik az uniformizalt liturgia atvételét.® Ehelyett azon-
ban azt tapasztaljuk, hogy a palosoknal mintegy a kéziratossag kora tamadt Uj életre.” A 17. sza-
zad elsé felétdl kezdve a 18. szazad végéig keletkezett, kantorkdnyv méretli vagy kdruséneklésre
szant liturgikus konyveik mind kéziratosak, kottairasuk a kézépkori magyar notacié,'® dallamva-
riansuk pentaton. A 12. szazadban keletkezett hazai hangjelzés monumentalis, szépen kidolgozott
18. szazad végi példai lattan'' éppen nem a modernizacié jut esziinkbe, inkabb a kézépkori eldz-
mények utan folytatodo hagyomanyo6rzés egyediilallé példajan almélkodunk. A kérdés eldontésé-
hez, hogy tehat valoban reformalt-e ,,Lepoglava utdn” a pélos rend, érdemes 1600 uténi torekvé-
seiket, s a fennmaradt palos liturgikus karkényvek anyagat is kézelebbrdl megvizsgalni,

Mint az irodalom hangsilyozza, a liturgia eredeti énekes mivoltanak tudata még eleven volt
a palosokndl a 17. szazad kiisz6bén. Az ekkor megindulé rendi reformok (egyben ellenreforma-
cios torekvések) egyik célkitlizése éppen a gregorian dallamok kielégitd tuddsa volt, s nagy sulyt
fektettek a kanoni horak megfelelé idoben vald kozos, linnepélyes éneklésére is. Biell Rudolf
rendfondk 1628-29-ben egyenesen eltiltotta tanulmanyainak folytatasatél azt a rendtagot, aki
nem tudta a gregorian éneket, vagy nem volt halldsa.'” Vagyis a palosoknak, ha atvették a rémai
ritust, annak énekelhetd formajara volt sziikségik.

Ezzel az igénnyel nem 4lltak magukban kortarsaik kozott. Lényegében minden romai ritusra
attért liturgikus kozosségnek meg kellett oldania az énekelhetdség problémajat, melyre vonatko-
zoan viszont Roma nem akart kézpontilag szabalyozott megoldast adni. A dallamok kérdését az
illetékes helyi pilispokokre vagy a rendi dontésekre hagyta. A korban kinyomtatva megjelend ita-
liai kottas szerkényvek mind magankiadasok, nem a rémai kuria hivatalos kiadvanyai, dallam-
anyaguk egymas k6zott variabilis. A legtobb szakmai problémaval éneklés terén a kozépeurdpai
egyhazak talalkozhattak, melyekben az 1j, atvett liturgiatol tavolabb allt a régi, kozépkorbol ha-
gyomanyozott liturgikus orokség, mint Itdlidban. Ez maga utdn vonta azt is, hogy az Uj liturgia
szbveganyaganak megzenésitéséhez nem lehetett egyszeriien a régi, kéznél levy kdényvekhez
nyulni, a két repertoar fontos helyeken nem fedte egymast. Bar tudunk kottas misszale-verziora,
ill. hiteles Graduale Romanumra iranyuld, Roémahoz intézett kérésekrol, ezek azonban nem telje-
silltek.”” Roma meg volt gydzddve, hogy a kordlnak nincsen egységes, hiteles valtozata, s joggal
félt az énekes gyakorlat megrendiilésétol is. Halogatta a zenei reformot. Mikor negyvennégy év
hivatalos csond, kotta nélkiili allapot utan végil 1614-ben mégis megjelent egy tridenti misszalét
alapul vevé Uj rémai nyomtatott graduéle, rdaddsul zeneileg reformaltnak mondott, a korizlés je-
gyében atdolgozott dallamanyaggal, akkor ezt a kiadvanyt Roma végiil nem vallalta fel és nem
rendelte el a tridenti breviariumhoz és misszaléhoz hasonldo mdédon. A hires ,,Medicaea” kiadas
mogott egy agilis vallalkozéi csoport allt. Ennek sikeriilt ugyan papai breve-t szerezni a kiadas
elészava szamara, ezt azonban a kibocsato papa, V. Pal hamarosan visszavonta. Bar maig nem igy
szerepel a koztudatban, jogilag a Medicaea is csak magankiadas volt, magaban Rémaban alig hasz-
naltak.'* Mint a legdjabb muzikoldgiai kutatasok kezdik feltarni, Eurépaban 1600 kériil komoly
munka folyt annak érdekében, hogy a rémai ritus bevezetésével egyidében adaptaljdk ahhoz
arégi lokalis tradiciok dallam-6rokségét.”> Az 1597-ben elrendelt, romai (tridenti) ritust kovetd

Mikor a vilagi kiérus el6tt PAzmany Péter a romanizédlas mellett érvel, kiemeli az [taliabdl (Velencébdl) vasarolhatd
nyomtatott konyvek olcsdsagat, vé. Fiizes A. 2006, 24.

A palosok 17-18. szazadi kéziratairol még nem késziilt szisztematikus forrasjegyzék. Egyes karksnyveiket emliti
Szendrei J. 1981 (C 1085, 106, 107, 108, 109, 110, 111, 124, 129); v6. Szendrei J. 1990.

A pélosok kottairasardl: Szendrei J. 1983, kiiléndsen 60, 74.

""" Facsimile: Szendrei J. 1983, 251-252.

"2 Kisban E. 1938, 1/207.

> Molitor, R. 1902, 11/6.

" Molitor, R. 1902, 11/112~122.

Példaul: Cattin, G. — Curti, D. — Gozzi, M. 1999 (tematikus tanulmanykétet mintegy hisz idevago targyu dolgozat-
tal); Karp, Th. 2003; Boyce, J. 2003.
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Augsburgi Graduale megalkotasardl példaul kiséré dokumentacid is maradt fenn. Jol latszik be-
16le, milyen tudatosan jartak el, s milyen szerkesztoi, alkotéi modszereket taldltak a régi dallam-
hagyomany s az 0j liturgia kombinalasara. Hasonlo eljarasokat tobb mas helyen, igy példaul
a lengyel egyhazak esetében is méd van kovetni.'®

Az 1600 koril lassan ellenreformacios trendbe keriild, aktivitasat megujité palos rendnek eb-
ben az eurdpai kézegben kellett a romai ritust bevezetnie. Ha kdzben nem mondott le a liturgia
énekes szolgalatarol, a lepoglavai dontéssel atvett kotta nélkiili szerkényvek anyagat ki kellett
egészitenie a megfelelé6 dallamokkal. 1600-ban ehhez még a késdbb megjelent Medicaea-
graduale sem szolgéalhatott mintaul. A tridenti liturgidhoz igy a dallamokat a palosok a régi rendi,
vagyis kozépkori magyar hagyomanybol vették. Ha ellentét volt a két tradicié — romai és magyar
— kozott, kidolgoztak megfeleld technikakat az 0j szoveg-dallam parositashoz, vagy vallaltédk a
zenei alkotdst. Maris sejthetjiik ebbdl, hogy a rémai ritust tartalmazé hangjelzett palos kényvek-
ben egyediilallé liturgikus zenei képzédmények maradtak rank. A liturgikus modernizacid és a
zenei hagyomanyérzés 9sszefonddasa a palosokndl a graduale-kdnyv zenei jraalkotasat jelentet-
te. Erthetd, miért nem lehetett e konyveket vasarlassal beszerezni, s miért kellett 6ket kézirassal
sokszorositani. Csak maga a rend nyomtathatta volna ki 0j, renden beliil késziilt gradudléjat.

A palos remeték szamara megzenésitett romai graduale létrejottét, késziilését dokumentald
egykori jegyzokényvekrdl nincs tudomasunk. Megmaradt viszont az eredmény: tobb késéi, re-
form utani palos graduale-kdnyv, melyek Osszehasonlitdé elemzésével az egykor elvégzett
liturgikai és zenei munkakra is fény deriilhet. Jelen kiadasunk ezt szolgalja Hogy a 17. szazadi
reform mibenlétét feltarjuk, e kddex tartalmat részletes, darabrdl-darabra haladd vizsgalatnak ve-
tettiik ala.'’

¢) A kettés identitas

Mint emlitettiik, a kézirat az Gjhelyi (Satoraljatjhely), Szent Egyedrél elnevezett palos kolostor
szémara késziilt 1623-ban, els6 foliojan a Graduale Romanum cimfelirat olvashato.

A pélos rendeltetés minden bejegyzés nélkiil is azonnal felismerhet6. A gradualéban benne
vannak a rendi szentek innepei, melyeknek egy klasszikus Graduale Romanumban nincs keres-
nival6juk. {gy Szent Agoston, Szent Pal elsé remete és Szent Antal remete szerepelnek mar a Min-
denszentek litanidjaban, a Sanctoraléban pedig sajat allelujaval felszerelt kiillon miseformulat
kapnak Pal els6 remete'® és Szent Agoston.'® Ugy latszik, a Mindenszentek litanijat®® mindenes-
til rendi specialitasnak vették, s meghagytak érintetleniil, mert a magyar szent kirdlyok, Istvén,
Imre és Laszlo neveit is benne olvashatjuk a hitvallok szakaszanak végén.

Ha pedig ezutan a Temporale folyamatos olvasdsaba kezdilink, kiilénds kettGsséget tapaszta-
lunk az anyagban. Egyrészt igazolddik a konyv cime: Graduale Romanum. A széveget nézve valo-
ban egy Tridentinum utdni rémai ritust kovetd, a normativ Missale Romanummal egyez6 graduale-
konyvrdl van sz6.*' A liturgia tehat romai. Ugyanakkor a notacié a kdzépkori esztergomi kotta-
iras pélos véltozata, a dallam pedig pentaton varians. Raadasul e dialektusnak nem valamely né-
met vdltozata, hanem az, melyet az esztergomi ritus kovetett, s melyet Esztergomhoz igazodva
egykor feltehetéen a palosok is magukéva tettek. Ez pontosan kimutathaté néhany sajatosan elva-
rialt, modalisan is atrendezett zenei valtozat (,,csak-esztergomi” valtozat) jelzése alapjan.

'8 Molitor, R. 1901, 1/22-36, v&. 1/18.

A szisztematikus dsszehasonlito elemzés eredményeit részben mar bemutattuk, [asd Szendrei J. 2003.

" Sanctorale, fol 48v. Vé. Szendrei J. 2002/2003.

Sanctorale, fol 54v.

Fol 19v-22v. V§. a litania esztergomi §sszeallitasaval: Musicalia Danubiana 12%*, 119-122,

“ Az Osszehasonlitashoz egy 1574-es velencei kiadast hasznéltam (Missale Romanum Ex Decreto Sactosancti Concilii
Tridentini restitutum... Venetiis, apud Johannem Uariscum, heredes Bartholomei Faletti et socios, 1574).
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Vajon milyen kovetkezményekkel jart, milyen feladatok megoldasat kivanta meg a kilon-
leges parositas: romai tételrend, romai ritus egyrészrol — esztergomi/palos dallamverzié més-
részrol?

Az anyag nagy részénél a kettds forras nem jelentett semmiféle nehézséget. Hiszen az eszter-
gomi ritus is a tridenti liturgia elézményének, a régi romainak egyik eldgazasa, igy a tételek nagy
része, sOt ezek sorrendje és dallama is k6z0s volt a tridenti és az esztergomi ritusban. Elvileg
zenei dialektus-kiilonbség lehetett ugyan koztiik, de Roéma zenei mintat nem adott. {gy a minden
szempontbol ,,k6z6s” esetekben egyszerlien alkalmaztdk a régi esztergomi dallamvaridnsokat az
uj Graduale Romanumban, Fontos, hogy a tételek rendje ilyenkor megfelelt az j ritusnak is, meg
a kozépkori orokségnek is.

Nem kevés esetben azonban az esztergomi ritus a kozépkorban mas dallammal énekeltetett
egyes, a romai ritusban is azonos pozicidéban szerepl6 tételeket (féleg allelujak, communidk ese-
tében). llyenkor a romanizalt palos gradudle a zenét tekintve maradt a kézépkornal: mindig az
esztergomi dallamot kindlta (romait valdsziniileg nem is ismert). Hogy a sok kéziil most csak egy
példara utaljak: 2 Romaban is szokasos 2. ténust tipusdallam helyett® a palos konyvben az All.
Video caelos apertos a régi esztergomi szokasnak megfeleléen egy masik, 6. ténusu dallamot
kap.23
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2 GradRom 34, 47, ThK 27. sz.
B ThK 222. sz. Musicalia Danubiana 1, fol 14 és Ujhelyi Graduale, fol 6.
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Megmaradnak azok a dallamvalasztasok is, melyek hazankon kiviil mindeddig ismeretlennek
bizonyultak: példaul a karacsonyi masodik mise 4. ténust, hazai alkotasu All. Dominus regnavit
dallama.*

‘Mi tortént azonban olyankor, mikor a tételeknek szdvegében is valtozas volt? Mikor példaul
kozépkori kétverses allelujak helyére egyverses allelujaknak kellett lépni, vagy amikor széveg-
eltérések mutatkoztak a két tradicidé k6zott? Az adaptalo, ha kellett, beleirt a dallamokba, vagy
elhagyott beldlitk az illesztés kedvéért. Beleirt hangokat példaul az All. Beatus vir sanctus Mar-
tinus-ba, mert ott egy szoval hosszabb volt a kotta nélkiili 0j rémai széveg.” Ugyanigy beleirt
hangokat a Scio cui credidi introitusba® vagy a Dilexisti justitiam communio-ba.?’ Méskor elha-
gyott a dallambol, ha rvidebb lett a szoveg. Az elasztikus gregorian dallamok még azt is kony-
nyen atvészelték, ha kozépen egyszerlien lezartak, vagyis félbe vagtak oket.

A modern ember szamara legkiilénlegesebb adaptacids eljaras olyankor jelentkezett, amikor
az Uj ritus eldirasa értelmében egy tételt mas liturgikus pozicidba kellett tenni, mint ahol addig
volt. Altalidban nem az tortént, amit varnank: hogy a régi konyvben follapozott darabot az (]
kényvben az 0j funkcidonak megfeleld helyre masoljuk le. Ritkan ez is el6fordult. A tipikus gya-
korlat azonban az volt, hogy a kottairé vagy zenei szerkeszté folyamatosan haladt mindkét
konyvben, a régiben és az Ujban is. Ha olyan romai tételhez érkezett, melynek a magyar kozép-
korban az adott funkcidban egészen mas tétel felelt meg, akkor ennek a régi magyarnak a dalla-
mat hizta ra a rémai ritusban megkivant 0j szévegre, akkor is, ha az 0j szdveg sajat (pentaton)
dallamat is megtalalhatta volna a kozépkori mintakonyv egy masik pontjan.*®
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2 Facsimile a palos kéziratbol: Szendrei J. 2003, 338. A dallam kézépkori esztergomi feljegyzése: Musicalia Danu-

biana I, f. 11v. Az esztergomi valitozat atirasa: Szendrei J. — Dobszay L. — Rajeczky B. 1981, Nr. 20.
B Szendrei J. 2003, 339.
%6 Fol 49 a Sanctorale részben.
77 Fol 12 a Commune-fejezetben.
Fol 38: All. Omnes gentes (rémai tételvalasztas), a kozépkorban Magyarorszadgon ugyanezen liturgikus pozicioban
(ptinkdsd utani 7. vasarnapon) szerepl6 All. Magnus Dominus (minor) dallamaval. (Musicalia Danubiana 1, fol 182y,
a kéziratban kvinttel feljebb irva.) Az All. Omnes gentes kottaval a kzépkori magyar tradici6 szerint: Musicalia Da-
nubiana 12**, 146; Musicalia Danubiana 1, f. 162. A funkcid itt Ascensio vigiliaja volt, a palosok a kézépkorban
szintén arra a napra irtdk eld, mint Gottweigben fennmaradt misszaléjuk tanGsitja (Stiftsbibliothek 234, fol 98v).
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2. példa

Meglehetdsen nagy az ily médon keletkezett ,,0j tételek,” ij megzenésitések szama! Annak elle-
nére, hogy gondolhatjuk, milyen kockazatos vallalkozas egy markans tagolast szdvegre rdhlizni
egy esetleg teljesen mas modon tagolt, mert mas szévegre késziilt dallamot. De a miiveletek
tobbnyire elég jol sikeritltek. S tgy latszik, a palosoknak nem a sz6veg és dallam, hanem a litur-
gikus nap (funkcio) és dallam kapcsolata volt fontos, amit igy meg tudtak tartani.

Ezzel az eljarassal ugyanis olyankor is €ltek, mikor a kétféle tradicio illesztése soran az ,,0j
megzenésités” feladatdval taldlkoztak: olyan szamukra G énekszdveggel, mely sajat régi tradi-
ciojukban egyaltalan nem szerepelt, igy dallama ismeretlen volt. llyenkor sem hagytak a kottaso-
rokat liresen (ez egyetlen esetben fordul el6). Dallamot adtak az 1) szovegnek, mégpedig itt is oly
modon, hogy rahuztak a régen altaluk azoros liturgikus pozicidban hasznalt ének dallamat. Az ide-
vago példak koziil érdemes emliteniink rogton advent masodik vasarnapjanak allelujajat. A tridenti
misszale az Eurdpaban altalanosan hasznalt All. Laetatus sum-ot irta el6. A kdzépkori magyar
gyakorlatban helyette a ritka All. Rex noster adveniet szerepelt. Bar a Laetatus sum dallama kény-
nyen beszerezhetd lett volna — akar a szomszédos német egyhazakt6l — a palosok mégis maradtak
az ismert dallamnal, s az All. Rex noster hangjait illesztették az All. Laetatus sum szévege £616.%
Olyan ritka szoveg-dallam kapcsolat keletkezett igy, amellyel akar egy koényv proveniencidjat is
meg lehet hatdrozni. S erre az eljarasra szamos példa van. Ugyanigy kapott dallamot az All.
Cognoverunt discipuli (az All. Surrexit pastor bonus-ét), az All. Oportebat pati (az All. Modicum
et non videbitis-ét), az All. Regnavit Dominus (az All. Dominus in Sina hazai dallamat, ami maga
is ritka kontrafaktum volt) — hogy csak néhany példat emlitsek. Szentharomsag vasarnapra az All
Benedictus es Domine, amit a tridenti misszale eldirt, szérvanyosan eléfordult a megel6z6 ma-
gyarorszagi gyakorlatban is, de nem a péalosoknal. A reform-graduale szerkesztdje nem is keres-
gette hazai dallamat, hanem raillesztette a szdveget az esztergomi és palos gyakorlatban ugyan-
ezen tinnepen kijelslt All. Honor virtus hangjaira.*®

A Graduale Romanum palos hasznalatra szant verzidjanak szerkesztdi tehat a dallamok litur-
gikus funkcidjat, tnnepi sorrendjét érezték kotottnek. Szovegathelyezéseket elfogadtak, dallam-
athelyezéseket alig. Tartottdk a dallamok sorrendjét szévegcserékkel egyiitt is. Ily mddon dupla
forrasértéke van 1600 utani kottas liturgikus kényviiknek. Tanija ez a Tridentinum utani misz-
szalénak, de egyben a kézépkori palos gradualénak is. Mivel teljes palos gradualénk nem maradt
fenn a kozépkorbol, a késéi konyvek informacioi hianypotlok, fontosak. Dallamrendjiitkbol
megallapithato a kdzépkori kényv dallamsorrendje, ezaltal kénnyen rekonstruéalhaté a régi palos

2 Szendrei J. 2003, 343.
3 Szendrei J. 2003, 344.
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graduale tartalma. A dallamokbdl, az ,,ad notam” rendszerbdl ugyanis a graduale szovegeinek tar-
talomjegyzéke is Osszeallithaté. Nemcsak a kottairasmod idézi meg tehat e kés6i konyvekben
a kozépkort.

De méltassuk egyszer ezt a nehéz kortilmények kozott létrehozott eredeti alkotast, a palos
haszndlatra adaptalt rdmai gradualét 6nmagaban nézve is, megfeledkezve kutatdi szemszogbol
nézett hasznossagarol.

A lepoglavai dontés utan a palosok egy 0j normativ kényv 1étrehozasara torekedtek. Ez mo-
dern, Réma-kovetd €s internacionalis lett, bar a dallamokon keresztiil egyben hagyomanydrzd is
volt, szinte kozépkori maradt. Az elvégzett adaptacids munka révén 1j alkotas sziiletett — egy
egészen sajatos karakterii palos graduale. Az {j konyv — a tridenti misszale elrendezésével, szo-
vegeivel s a hagyomanybdl hozott dallamokkal — markans identitasjelzdje lett a remeterendnek.
Hogy a modern kor kiiszobén ilyen alkotasra, ilven formaadasra voltak képesek, azt az énekelt
liturgia irdnti ragaszkodasuknak koszonhették.
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3. Részletes tartalmi elemzés

a) A Graduale tartalma

Advent 1-4. vasdrnap fol 1-3v
Hozzaadas a fol 1 utan Vidi aquam, Asperges
Karacsony vigilidja és harom miséje 3v--5v
Szt. Istvan, Szt. Janos, Aprészentek, vasdrnap a nyolcadon beliil Sv=Tv
Vizkereszt Tv—8
Vizkereszt utani vasarnapok 8-9v
Hetvened-, Hatvanad-, C)tvenedvasérnap és Hamvazoszerda 9v—13v
Nagybojt 1-5. vasdrnap 13v—-18
A Nagyhét 18v—23v
Husvétvasarnap €s -hétfo, hisvét utani vasarnapok, Rogatio 24-29
Mennybemenetel, vasadmap a nyolcadon beliil 29v-30v
Plink6sd és nyolcada 31-32
Szenthdromséag vasarnap, Urnap (lacuna!) 33-34
Piinkosd utani 1-23. vasarnap 34-47
A szentek linnepei decembertd! juniusig 48-51v
Jiniustél szeptemberig 51v=-55
Szeptembertdl novemberig 55-57
Commune Sanctorum 11/1-12
Dedicatio Ecclesiae, Halottt mise, Maria-misék /1217
Kyriale [/ 17-28v
Sequentidk [1/30-35v
Credo- (,,Patrem”-) dallamok 38-42v
Kanciok [/2a, 3a, 47, 11/36-37v,

[1/36-37v, 43—-45v

A kézirat alabbi elemzésében a kovetkezd fontos kdzépkori 6szehasonlito forrasokat idézziik ro-
viditésekkel: MNZagr: Missale Notatum Zagrabiense, 13. sz. eleje, korabban: Németujvari mis-
sale;*' MNIstl: Missale Notatum ex Hungaria 13. sz. (ma Isztambulban);*> MNStr: Missale Nota-
tum Strigoniense, 14/in sz.;*> GrBa: Graduale Strigoniense 15/16. sz. (,,Bakdcz”); MStrig 1484
nyomtatott esztergomi misszale, Niirnberg.**

Az ¢sszehasonlitadsokba alkalmilag bevontunk tovabbd egy 1644-ben keletkezett ijhelyi palos

Processionalét: ProcPaul;* s egy 17. szazad kozepére datalhatd, valésziniileg palos, romanizalt
Gradualét: GrPaul.*

31

33

34

35
36

Kiadatlan kézirat: Németujvar/Giissing, Stiftsbibliothek der Franziskaner 1/43, Rado, P. 1973, 6. sz.; Szendrei J.
1981, C 47, Dobszay L. 1984; Szendrei J. 2005, 210-248.

Kiadatlan kézirat, Istanbul, Topkapi Sarayi Miizesi, v6. Deissmann, A. 1933, ennek alapjan a kézirat jelzete ma
»Deissmann 60”, Elemzése: Szendrei J. 2005, 324-349.

Lel6helye Pozsony/Bratislava, Archiv mesta Bratislavy EC Lad. 3. és EL 18, a kddex toredékeinek lelShelye
Nagyszombat/Trnava, Spolok Sv. Vojtecha (Szent Adalbert Térsasag) €s Muzeum Mesta Bratislavy. V6. Szendrei J.
1981 C 17; 2005, 282-323. Kiadas: Musicalia Danubiana 1.

Esztergom, FOszékesegyhazi Konyvtar, MS . la~b. V&. Szendrei J. 1981 C 15 és F 469. Kiadas: Musicalia Danu-
biana 12*—**

Budapest, OSzK Oct.Lat.794, vo. Szendrei J. 1981, C 107.

Budapest, OSzK Zenemiitir Ms.Mus. 7240. A szombathelyi domonkosoktd! keriilt elébb magantulajdonba, majd
jelenlegi 6rzési helyére, elnevezése ,,Szombathelyi Graduale” lett. Szigortian romanizalt kézirat, magyar €s palos vo-
natkozasu utalasokkal valamint magyar notaciéval (v6. Szendrei J. 1981, C 124). Dallamait lényegében olyan elvek
szerint alakitottak, mint az Gjhelyi pélos kédex dallamait, az eredmény mégis szamos eltérd megolddst, szamos
kisebb-nagyobb dallamvarianst foglal magdba. Rendeltetési, hasznalati helye ismeretlen.
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Az elemzésben most nem foglalkozunk a gradualék és offertoriumok problematikéjaval.’’

A forrasban nem talalhaté megjegyzés e funkcidk potlasardl sem — a fliggelékesen k6zolt barokk
kancidk esetleges liturgidban (offertoriumként) betoltott szerepére a palos graduale csak egy
esetben utal. Az alleluiak lejegyzései sordn a scriptorok elhagyjak a jubilusokat, s alleluia-intona-
ci6 utén azonnal a verzust kozlik.*® Ha eredetileg a verzust is jubilussal alkottdk meg, most ezek-
rél is lemondanak. A jubilusok elhagyédsanak gyakran a darab hangnemi megvéltozasa a kovet-
kezménye. A jubilusokon tullépve, az alleluia-verzusokban is ethagyhatnak a szerkeszt6 scripto-
rok hosszabb-rovidebb belsé melizmékat, kisebb diszitményeket. Csak talalgatni lehet, hogy
miért éppen az alleluia-miifajban teszik ezt. Ugy tiinik, nem tekintik egyenranginak, egyforman
sulyosnak az egyes mifajokat: tokéletes, fontos €s érinthetetlen, vagyis pontos lejegyzést kap az
introitus, szintén vigyazatot igényel a communio, legkevésbé valtozhatatlan az alleluia. A tractus-
bdl ki lehet hagyni teljes verseket is — de a kis mozgasok, diszitmények és tagold melizmak itt
sem valtozhatnak.

Mint fent mondtuk, az 0j szerkesztés az introitust, és gyakran a communiot is érintetleniil
meghagyta a kozépkori pentaton formaban, az esztergomi véltozatban. Az alabbi elemzésekben
az ilyen eseteket egyszeriien az ’azonos’ megjegyzéssel regisztraljuk.

b) A Temporale®

Vir—v: Dom 1. Adv — Intr. Ad te levavi, All. Ostende, Comm. Dominus dabit. Kbzépkori pentaton
dallamvaltozatok. Az introitust dallam-incipitje a G-r6l induld varians-csoporthoz kéti. Az alle-
luidban a kézépkori forrasok dallamainak t6bb melizmajat is roviditik. MNStr, GrBa.

I/1v: Dom 2. Adv — Intr. Populus Sion. Eurdpai viszonylatban ritka dallamvarians, de kozvet-
len parhuzamai megvannak kozépkori magyarorszagi forrasokban (GD’F’ D’ kezdet). MNZagr,
MNStr.

I/2r: Dom 2. Adv — All. Laetatus sum. Ad notam: Alleluja Rex noster; az utdébbi a magyar ké-
zépkorban e liturgikus funkcidban allando, stabil énektétel.*® Verzus-dallamanak mintegy fele
elegendd volt a Laetatus sum teljes szovegének megzenésitéséhez (a Rex noster dallamot tehat
praedicabat-td] mar nem hasznalja). A Laetatus sum utols6 szava (ibimus) az intonacié révid dal-
lamanak ismétlésével kerekiti le a tételt. MNZagr, MNStr.

1/2r: Dom 2. Adv — Comm. Jerusalem surge: Azonos. MNStr.

I/2v: Dom 3. Adv — Intr. Gaudete Ps. Benedixisti. Az antifona dallama megfelel a kozépkori
esztergomi dallamvaridnsnak, de a zsoltar (Benedixisti) helyett k6zépkori kdzponti forrasaink az
Et pax Dei kezdetii bibliai verset adtak — folytatva az antifonaban megkezdett Szt. Pal szveget —,
természetesen ugyanerre a zsoltardallamra. MNStr, GrBa. (GrPaul a 6v folional e tételt nem mo-
dernizalta, maradt a kézépkori £t pax verzusnal.)

1/2v: Dom 3. Adv — All. Excita Domine: Azonos, de révid belsd® melizmai is réviditve vannak.
MNStr, GrBa.

1/3r: Dom 3. — Comm. Dicite pusillanimes: Azonos, a kozépkori esztergomi dallam pontos
megfeleléje. MNStr, GrBa.

I/3r: Dom 4. — Intr. Rorate: a k6zépkori esztergomi dallam pontos zenei megfeleldje, de mas
liturgikus funkciéban (ott a Rorate kantorbdjt szerdajan szerepelt, mig advent 4. vasarnapjan az
Intr. Memento nostri volt elbirva).

37
38

GrPaul (,,Szombathelyi Graduale”) a kottds gregorian offertoriumokat is tartalmazza.

Ez az eljaras nem a 17. szdzadi szemléletmodbol ered, hiszen mar a 13. szazad végérdl maradt rdank Missale Nota-
tum, mely ugyanigy jar el (MNIst/1), lasd tovabba a hazai tradicié fovonalat képviseld GrBa alleluia-lejegyzéseit is.
Minden egyes darabot hozzamértiink tdbbek k&zott MNStr-hez és GrBa-hoz, egyezés esetén a megjegyzések utan
feltiintetjitk a MNStr és GrBa roviditett elnevezést. Ennek megléte tehat a palos kddex dallamainak Esztergomhoz
tartozasat fejezi ki. — A kés6bbiekben ritkan eléfordulnak mds roviditett forraselnevezések is, hogy egyes tartalmi
elemek szélesebb korben vald ismertségére figyelmeztetni tudjunk.

0 Szendrei J. 2005, 297.

39
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1/3r: Dom 4. Adv — All. Veni Domine: az Ojhelyi palos gradualéban kozo6lt dallama mindeddig
nincs azonositva, itt valoszintileg a modus is dtalakult a k6zépkori mintdhoz képest. (GrPaul e he-
lyen az Esztergomban is szokdsos ThK 203 frig dallamot adja réviditett melizmakkal.)

[/3v: Dom 4. Adv. - Comm. Ecce virgo: Azonos. MNStr.

I/3v: VigNat — Intr. Hodie scietis: Azonos. MNStr, GrBa.

I/3v: VigNat — All. Crastina die: dallama szabadon kéveti a Veni Domine Allelujanak az esz-
tergomi Uzusban hasznalt dallamat.*’ E dallam mas szovegekkel és mas funkciokban is ismert
volt Esztergomban, (énekelhették az All. Veni Domine-t a vigilian is, ha az vasarnapra esett,) vi-
szont a Crastina die szévegre valé alkalmazas 0j szoveg—dallam kombinaciénak latszik.** A Veni
Domine dallam erds varianssa alakult az elozményekhez képest, mikor magara vette a Crastina
die szbveget. MNStr.

1/3v: VigNat — Comm. Revelabitur: Azonos. MNStr, GrBa.

I/4r: NatDom — Intr. Dominus dixit, All. Dominus dixit, Comm. In splendoribus sanctorum
(,,ad primam missam in nocte”): Mindharom tétel megfelel a konkrét kézépkori hagyomanynak.
Eltérés, hogy az alleluia belsé melizmai roviditve vannak, de a szokdsosnal mértékletesebben.
MNStr, Gr Ba.

l/4v: NatDom — Intr. Lux fulgebit (,,missa in aurora”): Azonos (egy-két hangos réviditéssel az
utolsé szonal).

I/4v: NatDom — All. Dominus regnavit. Egész Eurdpaban egy 2. tonusu masik dallamra ének-
lik a tételt. A hagyomanyos szoveg e 4. tonusu dallamat eddig csak Magyarorszagrol mutatta ki
a kutatas.” Jol megdrzott, kozépkori magyarorszagi alkotas. MNStr, GrBa.

l/5v: NatDom — Comm. Exulta filia: Azonos. GrBa.

I/5r—v: NatDom — Intr. Puer natus, All. Dies sanctificatus, Comm. Viderunt omnes (,,in die nati-
vitatis Domini”): Mindharom tétel azonos a kézépkori varianssal. GrBa.

l/5v: StephMart — Intr. Sederunt principes: Azonos, de a szbveg Esztergomban ¢és altalaban
a kozépkori forrasokban Etenim sederunt principes.

1/6r.: StephMart — All. Video caelos. A szdveget a magyarorszagi, foként esztergomi gyakor-
latban a legelsé kozépkori forrasok ota egy 6. modusu dallamra énekelték (ThK 222, az an. Do-
mine in virtute tua-dallam), E sz6veg-dallam kombinacid igen ritka Eurdpaban, ahol a Video
caelos szoveghez a 2. modust dallamvalasztast preferaljak (Dies sanctificatus-tipus, ThK 27).
A palos forras (és GrPaul is) kitart a kiilonleges 6. modust dallamvalasztas, mint hazai hagyo-
many mellett. MNStr, GrBa.

1/6r: StephMart — Comm. Video caelos. Dallama, pentaton formulakincse megfelel a régebbi
magyarorszagi gyakorlatnak. Ahhoz képest azonban a communio utolsé sora: quia nesciunt quid
faciunt a palos forrasban hianyzik.** A lejegyzés egy sorral korabban abbamarad, a tétel D-re
viusédik (1). A rovidités a romai szévegminta kovetelménye.*> MNStr.

! 6v: JohEv — Intr.; rubrika (De sancto Joanne Introitus In medio { 8), All. Hic est discipulus,
Comm. Exiit sermo: Mindharom tétel megfelel a kozépkori magyarorszagi hagyomanynak. MNStr,
GrBa.

l/6v=7r: Innoc. — Intr. Ex ore, All. Te martyrum, Comm. Vox in Rama: Zeneileg megfelelnek
a kozépkori magyarorszagi hagyomanynak. Kiilonbség az alleluia-intonacié szévegében van:
alleluia helyett a régi feljegyzések szerint Laus tibi Christe-t mondtak ugyanarra a dallamra.
A jubilus elhagyasa az alleluidban tonalis problémakat okozna, ha nem vezetne a palos kddex
dallama egy 6nallo fordulattal a verzus végén vissza az alaphangra. A Tridentinum utani liturgiaban

‘' ThK 203 sz.

2 GrPaul az All. Crastina die szovegre az elsé tonusi Justus tipusdallamot adja (ThK 38).
“ GrPaul ugyanezt az ad notam megoldast adja, de a részletekben eltérésekkel kozli a tételt.
4 MNStr fol 14v, MStrig 1484,

# Baroffio, G. - Sodi, M. 2001, 54.
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All. Laudate pueri volt e tétel szévege, ha Aproszentek napja vasarnapra esett. Itt tehdt a pélos
kédex kivételesen nem vette at a ,,romai” széveget. MNStr, GrBa.

I/7rv—v: Dom infra Oct(avas nativitatis) ~ Intr. Dum medium, All. Dominus regnavit (rubrika),
Comm Tolle puerum: Azonos. MNStr.

1/7v-8r: Epiph. — Intr. Ecce advenit, All. Vidimus stellam, Comm. Vidimus stellam. A dalla-
mok mind megfelelnek a k6zépkori magyarorszagi valtozatoknak. Killonésen feltiing ez az alle-
luia esetében, mert az Eurdpa-szerte altalanos Dies sanctificatus dallamtipus helyett (ThK 27)
a hazai kddexek egy részénél a kézépkorban kovetkezetesen egy masik dallamot rendeltek a sz6-
veghez (éppugy, mint december 26.-an): a Domine in virtute alleluia-tipus 6. modusi dallamét
(ThK 222). A palos graduale itt tehat felismerhetéen egy sajatos kozépkori magyarorszagi dontést
kovet dallamaval. Ez mai tudasunk szerint egyediilallo, kilfoldi megfelel6jét nem talaltuk. Le-
hetséges, hogy az All. Video caelos apertos esete inspiralta, hiszen ez esetben is ugyanazt a dal-
lamot helyettesitették a 6. modusuval. A Comm. Vidimus stellam esetében kifejezetten MNStr
egyéni dallamvaltozata jelenik meg a palos kodexben (MNStr fol 20v, in Oriente, kvintugras
lefelé).

I/8r-v: Dom. infra Oct. Epiph. — Intr. In excelso, All. Jubilate, Comm. Fili quid fecisti: A k6-
zépkori lokalis, pentaton dallamvaltozatok, véltoztatas nélkiil atvéve. MNStr, GrBa.

I/ 8v—9r: Dom. prima post Oct. Epiph. — Intr. Omnis terra, All. Laudate Deum omnes angeli,
Comm. Dicit Dominus. implete: Azonos. MNStr.

I/9v. Dom. 2. post Oct. Epiph. — Intr. Adorate, All. Dominus regnavit exultet, Comm. Mira-
bantur: Itt is a k6zépkori magyarorszagi dallamvariansok adtdk a mintat, amint az féként a com-
munio dallamvélasztasaban és szovegében kimutathatd. A tételnek ugyanis mind eurépai, mind
hazai viszonylatban tébb dallama és tobb szGvegvariansa volt. Az introitus viszonylag ép valtozat,
az alleluia-dallam viszont meg van csonkitva, leginkabb a verzus végén. MNStr, GrBa.

1/9v—10r: Dom. in Septuagesima — Intr. Circumdederunt, Tractus. De profundis, Comm. Illu-
mina faciem: Az introitus ép kozépkori pentaton véltozat, végig kikottazott, a szokottnal melodi-
kusabb zsoltartonussal, a tractus €s communio is a kézépkori magyar féforrasok hagyomanyat
koveti. Kiilénds az elvszerlien megcsonkitott alleluia-dallamok eddigi sora utan azt latni, hogy
a tractus-dallam a kis részletekben, s a diszit6 melizmakban, kadencialis formuldkban is teljesen
ép maradt. MNStr, GrBa.

I/1lr-v: Dom. in Sexagesima — Intr. Exurge, quare obdormis, Tractus. Commovisti Domine,
Comm. Introibo ad altare: Azonos. MNStr, GrBa.

l/11v=12v: Dom in Quinquagesima — Intr. Esto mihi, Tractus. Jubilate, Comm. Manduca-
verunt: Mindhdrom tétel egyezik a kozépkori magyarorszagi valtozatokkal. A tractusban a Scitote
quoniam vers helyett a palos kddexben Scirote quod éll (az ezt indité nagy S betli forditva van
irva, vo. fol 1/12). MNStr, GrBa.

IV/12v—13v: In die Cinerum — Intr. Misereris omnium, Tractus. Domine non secundum, Comm.
Qui meditabitur: Azonos. MNStr, GrBa.

I/13v-14r: Dom. prima in Quadr. — Intr. Invocabit me, Tractus. Qui habitat, Comm. Scapulis
suis: A dallamvaridnsok a kézépkori magyarorszagi hagyomanybdl szarmaznak, de ahhoz képest
még erdsebben pentaton kivitelezést mutatnak. A tractus réviditve van, a kézirat csak az elsd ha-
rom verset kozli — de részletei teljesen épek zeneileg. GrBa.

I/14v—15r: Dom. secunda in Quadr. — Intr. Reminiscere, Tractus. Dixit Dominus mulieri,
Comm. Intellige clamorem: Mivel a palos kézirat a nagybdojt hétkéznapjainak miséit nem tartal-
mazza, itt kell kiirnia a scriptornak a Reminiscere introitust, amit kiilénben mar el6z6leg, a meg-
felel6 hétk6znapnal (szerdan) kiirt volna, s itt csak rubrikazna. A introitus dallama az esztergomi
tradicioba illik, zsoltarszévegének masodik felét egy haszndld személy kiirta. A tractus kivalasz-
tasa ellene mond az eddig kodexiinkben megfigyelt eljarasoknak: nem a rémai ritusnak felel meg
(ott: Confitemini Domino), hanem a k&zépkori ,,Alpokon tili” egyhadzmegyés gyakorlatnak (Dixit
Dominus mulieri); ez feltételezi, hogy az evangéliumot sem a romai eldiras szerint olvastak.
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A tractus teljes egészében kozolve van, dallama sértetlen, csak a zardmelizma lejegyzése rovidiil
egy kissé, de ennek oka az is lehet, hogy fejbdl tudtak énekelni. A communijo (szintén az el6z0
szerdarol atvéve) végso zarlatdban ugyan megkurtitja a kadencialis melizmat, a tétel dallama
azonban csaknem egészében a GrBa dallamaval egyezik, még az ott olvashato tritonus kezdést is
megtartja. GrBa.

I/15r—16r: Dom 3 in Quadr. — Intr. Oculi mei, Tractus. Ad te levavi, Comm. Passer invenit:
Azonos. GrBa.

I/16r-17r: Dom 4 in Quadr. — Intr. Laetare Jerusalem, Tractus. Qui confidunt, Comm. Jeru-
salem quae aedificatur: Azonos. GrBa.

1/17r—18r: Dom Passionis — Intr. Judica me, Tractus. Sepe expugnaverunt, Comm. Hoc cor-
pus: Azonos. A communio transzpozicidja (C-re irva) régi esztergomi és palos szokas lehet.
GrBa, Gottw 234.%

I/18v—19r: Dom in ramis palmarum — Intr. Domine ne longe, Tractus. Deus Deus meus, Comm.
Pater, si non potest: A dallamvariansok megfelelnek az esztergomi hagyomanynak, de a tractus
erosen réviditve van (tizennégy versbol kettbt tart meg).

I/19r—19v: In cena Domini — Intr. Nos autem gloriari, Grad. Christus factus est, Comm. Do-
minus Jesus postquam: Kevés eltéréssel a kozépkori dallamokat adja a palos kézirat, de a com-
munio rovidebb a kozépkori valtozatndl, hidnyzik belble az ,,ego dominus et magister? exem-
pium dedi vobis” rész, s az utolsé sorbol az ,,ita” sz6. A rovidités valoszintileg a palos scriptor
tévedése, nem taldlhaté meg a Tridentinum utani rémai kényvekben sem.

/19v-22v: |, In Sancto Sabbatho redeunte Processione ad ecclesiam cantatur letania a duo-
bus fratribus Kyrie eleison, etc.: A nagyszombati litania teljes egészében ki van irva kottaval.
Zeneileg pontosan megfelel a kdzépkori magyarorszagi valtozatoknak, sét az invokaciok dssze-
allitasanal, a szent-névsorok tekintetében is 6rzi az esztergomira épiilé régi palos hagyomanyt,
s nem mutat Gjabb kori rémai befolyast.*’

0H
1’ J 68 I 1r
y .1 1T I 1]
IH 2 [ ] P o Il 1_ @ [ ]
8 1f 4 ] - o L o - P — #
PY Py - L I'- - ¥
Ky -ri - e - lei-son.. San-cta De -i Ge-ni-trix —o - ra pro no-bis.. San - cte
o)
o I T H ]
V 0 1 H
[ {an W ] ] o o 1 11 o ) 1
A\SV.] hot [ ] ha o | - * |} hal
Py I" e ° f | |' * ®
Pau-le E-re-mi-ta— o - ra pro no-bis.. O-mnesSan - cti— o0 - ra - te pro no-bis..
A
\J 1 I I
P . 1 11} I
I (o ———— i (> [ E———
o { _ﬁ,l P - ] > e ——e P | ) 1 f' > - ]
L 4
Pro-pi-ti-u e - sto—par-ce no-bis Do-mi-ne.. Pec-ca~-to-res —Te ro-ga-mus
) N
v i 11 M I i
@ 17 - I - il
D) I '
au - di nos.. A-gnus De - i qui tol~-lis pec-ca - ta mun-di—par-ce no-bis Do-mi-ne.

3. példa

2 Gottweig, Stiftsbibliothek Cod. 234, v6. Szendrei 1981, M 22,
47 Ujhelyi Graduale fol 20-22, MNStr fol 125-125v.
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Magyar szentek a litdaniaban: Szt. Istvan kiraly, Szt. Imre herceg, Szt. Laszlo kiraly. Palosok-
nal kiemelt tiszteletnek 6rvendo szentek: Szt. Agoston atya, Szt. Pal remete, Szt. Antal remete.
A vértantik csoportja esztergomi forrasokban és a palos kéziratban: Szt. Istvan elsd vértanu, Szt.
Adalbert, Szt. Gyorgy, Szt. Lorinc, (Becket Szt. Tamas piispok vértanu csak Esztergomban), Szt.
Vencel. E sorban Szt. Lorinc helye véltozé (mindenképpen kiemelt szent, s a pdlosokndl egyben a
magyarorszagi kdzponti kolostori templom patrociniuma). A pélos litdnidban nem szerepel az Ut
fontem istum benedicere et consecrare digneris vers, minthogy keresztkit nem volt szerzetesi
egyhazaikban. A litania ,,a duobus fratribus” énekeltetik, amely elbirds terminoldgiaja szerzetesi
kdzosségre utal.

1/23r-23v: Vigilia Paschalis — All. Confitemini, /Tractus/. Laudate Dominum, Ant. Alleluia,
Ant. Vespere autem: Pentaton dallamvaltozatok, az alleluia és tractus folyamatosan egybeirva.

1/23v—24r: Dom Resurrectionis Domini — Intr. Resurrexi: Azonos. MNStr, GrBa.

1/24r-24v: Dom Resurrectionis Domini — All. Pascha nostrum: A kdzépkori gyakorlatban az
allelujat altalaban két verssel énekelték. A romai ritus csak elsé versével hasznalta, igy a szo-
veg az Ujhelyi gradualéban is lerévidiilt. A megmaradt szovegre a palosok kiilénds dallamot he-
lyeztek, amit magyarorszagi forrasbol vettek. A magyarorszagi forrasok egy része mar elézéleg,
a kozépkorban is helyet adott egy 1j stilusu F-dallamnak, mely az All. Pascha nostrum ,,moder-
nizalasa” céljabol késziilhetett, s melyet ad libitum lehetett énekelni husvétkor, Ezt az 4j dallam-
stilusti All. Pascha nostrum-ot kaptak f6l a palosok, ugy, hogy a 17. szdzadi forrasban mar egyet-
len dallamként szerepel a kiemelkedo liturgikus ponton. Nem teljes formaban: az uj dallam a fe-
1énél tartott, mikor a rendelkezésre 4116 egy versnyi széveg a végéhez ért.

1/24v: Dom Resurrectionis Domini — Comm. Pascha nostrum: Azonos. MNStr, GrBa.

I/ 24v: Fer 2 — Intr. Introduxit. Azonos. MNStr, GrBa.

1/25r: Fer2 — All. Angelus Domini. Comm. Surrexit Dominus et apparuit: Zeneileg kozépkori
magyarorszagi valtozatok, de az eredetileg kétverses alleluia e Trident utani forméban csak elso
versét tarthatta meg. MNStr, GrBa.

1/25r-25v: Fer 3 - Intr. Aqua sapientiae, All. Surgens Jesus: A communio helyén rubrika, utalds
a 25. recto folion 1évé6 Comm. Surrexit Dominus-ra. Az introitus megfelel zeneileg a kdzépkori
hazai formanak, ugyancsak azzal egyezik az alleluia szdveg- és dallamvalasztiasa. Ez annyit
jelent, hogy az alleluia esetében a szerkesztok nem vették 4t a tridenti missaléban eldirt masik
darabot, még a verzus-széveget sem (ott: Surrexit Dominus de sepulchro).®®

I/ 25v: Dom 1 post Resurr. Domini — Intr. Quasimodo geniti: Husvét nyolcadanak anyagat
a szerzOk roviditették: az egyes napok sajat, teljes liturgidja helyett csak hétfé és kedd anyagat
kozolték. Az oktdva vasdrnapjan magan (,,Fehérvasarnap”) s az utan is végig a hasvéti iddben két
alleluiat énekelnek a vasarnapi misékben, de a roviditd tendenciat kovetve a palosok a tridenti
misszale két allelujaja koziil csak az egyiket tartjdk meg. Mig tehat husvéti idén kiviil minden mi-
sében a graduale kozlése maradt el végleg, husvéti idében egy alleluiat kell nélkiilézniink. A Quasi-
modo geniti introitus megfelel zeneileg a k6zépkori pentaton valtozatnak. MNStr, GrBa.

1726r: Dom I post Resurr. Domini — All. Post dies octo, Comm. Mitte manum. Mindkét tétel
megfelel zenei szempontbdl a kézépkori magyarorszagi forrasokban fennmaradt anyagnak. Az alle-
luia német kdrnyezetiinkben alig ismert, vsz. italiai eredetil, — azon kiviil csak francia hasznalat-
ban szereplé dallam. A kuridlis szerkonyvek (melyek az altaldnos romanizalas kordban végiil el-
terjesztették Eurdpaban) természetesen diaton dialektusban prezentaljak.*® MNStr, GrBa.

1/26r: Dom 2 post Resurr. Domini — Intr. Misericordia: Azonos. MNStr, GrBa.

I/ 26v: Dom 2 post Resurr. Domini — All. Cognoverunt, Comm. Ego sum pastor: Az All. Cogno-
verunt-nak sem szovege, sem dallama nem volt hasznalatos Magyarorszagon a kozépkori szekularis

® Vo, MZt 1, 365, 61. példa. Lasd még példaul a Futaki Gradualéban (Szendrei J. 1981, C 45), a 13-14. szazadi
[sztambuli Missale Notatumban (Szendrei J. 2005, 324-349) és a 17. szdazadbdl: GrPaul fol 55v.

4 v, Baroffio, G. - Sodi, M. 2001, 331-332.

0" ThK 385. V5. MStrig 1498, . -
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ritusokban. Ezért a Tridentinum utani Missale Romanum All. Cognoverunt tételét olyan dallamra
helyezték at, melyet a k6zépkorban 8k azonos napon funkcidban énekeltek (All. Surrexit pastor
bonus). Az eredmény nem egy egyszerii kontrafaktum lett: a mintadallam elemeire esett, majd t6-
redékei Uj egységekbe letiek foglalva, Ujra vannak rendezve és formalva. Az All. Surrexit pastor
bonus®' jellegzetes motivikaja — és laza formédja — segitett abban, hogy a darab felismerhets ma-
radjon. A Comm. Ego sum pastor bonus megegyezik zeneileg a kézépkorban Magyarorszagon
hasznalt verzidval.

1726v-27r: Dom 3 post Resurr. Domini — Intr. Jubilate Deo, All. Oportebat pati: Az introitus
az ismert pentaton dallam, zaré alleluia-sorozata meg van kurtitva, zsoltarja azonban végig ki
van irva kottdval. Az All. Oportebat pati szovegét a Tridentinum uténi ,,romai” gyakorlat irta eld,
dallama a palosoknél egy elsd ténusu tipus-dallam lett (All. Modicum,” az All. Justus ut palma
kontrafaktuma). Vagyis ismét ugy jartak el, mint mar tébbszor e konyvben: réillesztették a romai
ritus altal eldirt 4 szovegre a kézépkorban azonos funkcidban hasznalt dallamot. MNStr, GrBa.

1727r: Dom 3 post Resurr. Domini — Comm. Modicum et non: A communio dallama a k6zép-
kori valtozatokkal egyezik. MNStr, GrBa.

1/27r: Dom 4 post Resurr. Domini — Intr. Cantate Domino: Azonos. MNStr, GrBa.

1727v: Dom 4 post Resurr. Domini — All. Christus resurgens, Comm. Dum venerit Paraclitus.
Az alleluia sz6vege megfelel a romai beosztas szerinti szévegnek. Dallamanak eredetét csak rész-
ben tudjuk meghatarozni: Az intonaci6 koveti a palos forrasban eddig megfigyelt logikat, vagyis
azt a dallamot hozza, amelyet a kézépkori Magyarorszagon ugyanebben a funkcidban hasznaltak
(1. tonusu Justus ut palma-tipus). A verzus azonban nem folytatja a tipusdallamot, hanem egy
eddig meg nem hatdrozott, valdsziniileg ij megzenésitéssel probalkozik. Nem lehetetlen, hogy
ezt részben maga a Christus resurgens alleluia dallama ihlette. A Comm. Dum venerit kivitelezé-
se megfelel a kézépkori magyarorszagi uzusénak.

1/28r—v: Dom 5 post Resurr. Domini — Intr. Vocem jucunditatis, All. Surrexit Christus et illuxit
nobis, Comm. Cantate Domino: Az introitus és communio megfelel a kdzépkori magyarorszagi
pentaton varidnsnak. Az introitus zsoltardallama végig ki van irva. Az alleluia 6sszeallitdsa ismét
rejtélyes. Szovege a ,,romai” széveg; intondcioja megfelel a liturgikus funkcié alapjan vart dal-
lamnak (1. ténusu Justus ut palma tipusdallam). Eszerint verzus-dallamként a kézépkorban Ma-
gyarorszagon ¢ beosztasban énekeltetett, Justus ut palma varians-korbe tartozé All. Usquemodo
dallama lenne elvarhat6 az intonécié folytatdsaképpen. De itt sem egyszerii kontrafaktum késziilt;
talan tal melizmatikusnak tartottak az Usquemodo dallamat, mindenesetre nem azt valasztottak.
Az intondci6 utan a modern 2. ténust Surrexit Christus et illuxit populo suo verzus® kissé atala-
kitott, szévegben is modositott formdja kovetkezik. Ezt a régi hazai miseliturgidban egy héttel
korabban alkalmaztak elsé alleluiaként. Az All. Surrexit Christus et illuxit nobis esete tehat olyan
eljarast dokumentdl a palos kényvben, mely ellentmond a tobbinek: az intondcié még a megfele-
16 liturgikus helyre utal mintaért (Usquemodo), a verzus azonban atveszi az egykor mas funkcio-
ra kialakitott, és mas modusban késziilt, de szévegében a Surrexit-nek megfeleld verzusdallamot.
MNStr, GrBa.

I/ 28v=29: In Rogationibus — Intr. Exaudivit de templo, All.Confitemini, Comm. Petite et acci-
pietis: Mindharom tétel kivitelezése megfelel a kozépkori magyarorszagi gyakorlatnak. GrBa.

1729v-30r: In Ascensione Domini — Intr. Viri Galilaei Ps. Omnes gentes, All. Ascendit Deus,
Comm. Psallite Domino: Mindhérom tétel lényegében megfelel a kdzépkori magyarorszagi ha-
gyoménynak. Az introitus verzusa a kozépkorban a Cumque intuerentur is lehetett (GrBa 148.0ld.).
Az alleluia verzusanak kozepén (,,Dominus”) a dallam melizmatikus szakasza meg van csonkitva.
GrBa.

' ThK 169.
32 ThK 38.
3 GrBa 142,
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I/30r—v: Dominica infra Oct. Ascensionis — Intr. Exaudi Domine, All. Regnavit Dominus,
Comm. Pater cum essem: Az introitus megfelel a kozépkori hazai, pentaton variansnak. Az alleluia-
vers szovege a romai Gzust kdveti, mig dallamat azonos liturgikus funkcid alapjan a kézépkori
hazai hagyomanybo!l meritették: az tinnep Dominus in Sina in sancto 1. modust alleluia-dallamat
alkalmaztak az Uj Regnavit szévegre. Ez a dallam®® a kozépkorban csak ritkan kapcsolddott az All.
Dominus in Sina-hoz, alkalmazasa kiilonféle szovegekre altalaban nehéz volt, igy a palos kodex-
ben is elég sok zenei valtoztatast tett sziikségessé. A communio ismét nehézség nélkiil atvehetd
volt a kdzépkori gyakorlatbo! (ott Ascensio vigilidjanal {rtdk ki). GrBa.

I/31r—v: In die Pentecostes — Intr. Spiritus Domini Ps. Exurgat Deus, All. Veni Sancte Spi-
ritus, Comm. Factus est repente: Az introitus a kozépkori alakzat, zsoltarverse azonban Magyar-
orszagon inkabb a Confirma hoc volt. Az alleluia és communio is atvehetd volt a régi gyakorlat-
bol, kbzben kivételesen még az alleluia melizmai is viszonylag épen maradtak. GrBa.

I/31v: Fer Il infra Oct.Pent. — Intr. Cibavit, All. Loquebantur, Comm. Spiritus Sanctus doce-
bit vos. Az introitusra csak rubrika utal (fol 33, Urnapja), mely azonban hidnyzik a kédexbél
(régi folio-szama is kimaradt), dallama tehat nem éllapithaté meg. Az alleluia Loquebantur sz6-
vege révén, ebben a funkcidban a rémai ritust képviseli, a palosok viszont a régi plinkdsd hétféi
alleluia, a Spiritus Domini replevit dallamat alkalmaztak ra. Ez a darabok eltér6 terjedelme és ta-
golasa miatt nehezen sikeriilt, s végiil a Spiritus Domini dallam fele is elég lett a Loquebantur
széveg megzenésitéséhez. A 3. modusu dallam azonban mind az intonéacidban, mind a kdzépka-
dencianal F zarlaton allt meg, a palosok fél dallamnyi valtozataban ennek megfeleléen a hang-
nem is atalakult. Meglep6 egyébként a nehéz kontrafaktum elkészitésének vallalasa, hiszen meg-
talalhattak volna az All. Loquebantur egy masik, régi magyarorszagi, jol bevalt megzenésitését
barmely hazai kdzépkori kényvben piinkdsd hetének péntekjén,> s errdl tudnia kellett egy 17.
szazadi scriptornak is, kézenfekvd lett volna 0j kontrafaktum készitése helyett e darabot régi he-
lyérél készen atvenni. Comm. Spiritus Sanctus docebit vos: a kdzépkori magyarorszagi pentaton
valtozat. MNStr, GrBa.

1/32r: Fer Il infra Oct Pent — Intr. Accipite jucunditatem, All. Veni Sancte (rubrika), Comm.
Spiritus qui a Patre: Azonos. MNStr, GrBa.

1/32r—v:*% De Sancta Trinitate — Intr. Benedicta sit. Ps. Domine Dominus noster, All. Bene-
dictus es Domine (a vége elott megszakad): Az introitus dallama pontosan koveti a kdzépkori ha-
gyomanyt, de zsoltarjanak szovege eltér attél. Az Alleluia Benedictus es a verzus kbzepéig
halad, a folytatas mar a hidnyzé fol 33-ra esne. Az alleluia-vers szovege Eurdpa-szerte ismert
alkotas, dallamat azonban cserélték: a szGvegre egy, a kozépkori hazai szokasok szerint hasznala-
tos masik dallamot illesztettek, melyet kordbban tobbek kdzétt ugyancsak Szenthdromsag {inne-
pén énekeltek, All. Honor virtus szoveggel. MNStr, GrBa.

1/34r: Corporis Christi: az eldtte 1€vo (33.) folio elveszett, igy az Grnapi liturgianak csak
communio-ja maradt meg, az is toredékesen — az lnnep a Quotiescumque egy motivumaval
{donec veniat) indul a kédexben.

I/34r—v: Dominica prima in aestate (Dom I post Pentecostes): — Intr. Domine in tua miseri-
cordia, All. Verba mea, Comm. Narrabo omnia: Azonos. h

1/34v=35r: Dom Il post Pent. — Intr. Factus est Dominus, All. Domine Deus meus in te,
Comm. Cantabo Domino qui bona tribuit: Azonos.

1/35r—v: Dom Il post Pent. — Intr. Respice in me, All. Deus judex justus, Comm. Dico vobis
gaudium est. Az introitus €s az alleluia a k6zépkori tradicio szerint alakul. A communio a romai
ritusbol veszi szovegét, dallamat az Ego clamavi dallamabol meritették, vagyis zeneileg a nap
koézépkori communiojat kovették meglehetdsen szabadon.

% Justi epulentur tipus, ThK 77. sz., v6. GrBa 150.

%5 7-8. modus, ThK 274. tipus, GrBa 155,
% A f6 scriptor a fol 32v-ra rairta a 33-as folioszamot, ezutan hidny kovetkezik, a valédi 33. folio nincs meg.
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1/35v=36r: Dom IV post Pent. — Intr. Dominus illuminatio mea, All. Deus qui sedes, Comm.
Dominus firmamentum meum. Az introitus és a communio dallama a k6ézépkori hazai variansnak
felel meg. Az alleluia dallama is haszndlatos volt a kdzépkorban Diligam te szbveggel, melyet
esztergomi forrasaink a piinkdsd utani 1V. vasarnapra asszignaltak.’” Itt tehat ismét a mar megis-
mert kontrafaktum-technikat alkalmazta a notator.

1/36r-37r: Dom V post Pent. — Intr. Exaudi Domine, All. Domine in virtute tua, Comm. Unam
petii a Domino: Mindharom tétel az 6todik vasarnapra rendelt kozépkori magyarorszagi tradi-
cidnak felel meg, de az alleluia dallamaban a melizmak t6bb jelent6s roviditést szenvedtek el.
MNStr, GrBa.

1/37r—v: Dom VI post Pent. — Intr. Dominus fortitudo plebis, All. In te Domine, Comm.
Circuibo: Mindharom tétel a kozépkori magyarorszagi tradiciét képviseli, a dallamvariansok is
viszonylag épek (de a communio végén kulcs-elcsiszas van). MNStr, GrBa.

1/37v-38r: Dom VII post Pent. — Intr. Omnes gentes Ps. Quoniam Deus, All. Magnus Dominus,
Comm. Inclina aurem: Az introitus és communio lényegében megfelel a kézépkori hazai dallam-
hagyomanynak (az introitushoz mas a zsoltarvers szévege). Az alleluia mintdjat nehéz felismerni.
Kontrafaktum, mely a rovid, Magnus Dominus (minor) dallamat kivanja alkalmazni az All.
Omnes gentes szévegre, megszabadulva egyben a melizmaktdl is. A kontrafaktumot csak az a to-
rekvés indokolhatja, hogy a dallam maradjon hagyoményos liturgikus helyén, a hetedik vasarna-
pon, akkor is, ha 0j a szévege. MNStr, GrBa.

1/38r—v: Dom VIII post Pent. — Intr. Suscepimus (rubrika, utaldas a 49. foliora). All. Magnus
Dominus ... in civitate Dei nostri, in monte sancto eius. Comm. Gustate et videte: A communio
koéveti a k6zépkori tradiciot, az alleluia 0j kontrafaktum: a hosszabb, Magnus Dominus (maior)
szdveget az All. Eripe me 2. modusi dallamara illeszti, mikézben egyszerlisiti, részben elhagyja
a melizmakat. E kontrafaktum révén valt lehetové, hogy a régi dallam megszokott liturgikus
helyén, a VIII. vasarnapon maradjon. MNStr, GrBa.

1/38v-39: Dom IX post Pent. — Intr. Ecce Deus adjuvat, All. Te decet, Comm. Qui manducat
meam carnem. Az introitus €s az alleluia dallama a kézépkori valtozat szerint alakul, kevés révi-
ditéssel az allelujaban. A communio € napon a kézépkorban Primum quarite volt, s a romai ritus
szerinti 1j széveget (Qui manducat) erre helyezték, eltlirve bizonyos kihagydsokat is (pl. zaras
el6tt). MNStr, GrBa.

1/39r—v: Dom X post Pent. — Intr. Dum clamarem, All. Eripe me, Comm. Acceptabis sacrifici-
um: Az introitus és a communio a kozépkori hazai pentaton valtozat. Az alleluia verzus-szvege
(Eripe) ismert volt a kozépkori hazai Gzusban is, a palos gradualban azonban a korabban X.
vasarnapon énekelt Attendite dallamaéra van rahtzva. A cél, hogy az Attendite dallam az 1j sz6-
veggel is tartsa meg régi liturgikus helyét, elég nehéz kompozicids tevékenységet igényelt.
MNStr, GrBa.

I/39v—40v: Dom XI post Pent. — Intr. Deus in loco sancto, All. Exultate Deo — Sumite, Comm.
Honora Dominum: Azonos; az alleluia Sumite kezdeti szakaszat korabban mdasodik verzusként
kezelték. MNStr, Ba.

1/40v—41r: Dom XII post Pent. — Intr. Deus in adjutorium, All. Domine Deus salutis, Comm.
De fructu operum: Azonos. GrBa.

I/41r—v: Dom XIII post Pent. — Intr. Respice Domine, All. Domine refugium, Comm. Panem
de caelo: Azonos, de az alleluia-melizmak egy része réviditve van. A communio utolso sora a le-
irasban a kulcsrakdas hibaja miatt egy terccel elcsuszott. MNStr, GrBa.

1/41v-42r: Dom XIV post Pent. — Intr. Protector noster, All. Venite, Comm. Primum quaerite:
Az introitus a kdzépkori hazai hagyomanyt kéveti, kisebb hangvariansokal. Az alleluia is kdzép-
kori 6rokség, de a kordbban szabalyos két verzus helyett a romai ritusnak megfeleléen csak az

57 MNStr fol 179v.
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elsot tartalmazza. A communio azon ritka esetek kozé tartozik, amikor nem készitettek kontrafak-
tumot, hanem a dallamot mas liturgikus helyr6l masoltak at ide. E tétel tehat megvolt a kozépkori
magyarorszagi ritusban is, a IX. plinkésd utani vasarnapon. MNStr, Ba.

1/42r—43r: Dom XV post Pent. — Intr. Inclina Domine, All. Quoniam Deus magnus, Comm.
Panem quem ego dedero: Az els6 két tétel pontosan koveti a kozépkori hazai tradiciot (termé-
szetesen a kodexiinkben minden alleluidra érvényes jubilus-elthagyassal). A communio viszont
athelyezett tétel: a kozépkori magyarorszagi varidnst a nagybojt els6 hetérol (csiitortok), illetve
a piinkdsd utani XIV. vasarnaprotl telepitették at a jelen funkcioba (a kézépkori communio, Qui
manducat helyébe). Dallamaban egy rovid belsé melizmat egyszeriisitettek. Ba.

1/43r—v: Dom XVI post Pent. — Intr. Miserere mihi Domine, All. Cantate Domino, Comm. Do-
mine memorabor: Az introitus és a communio minden szempontbdl a kdzépkori hazai Gzust kove-
tik. Az alleluia kontrafaktum a Domine exaudi dallamara, melyet a kzépkori Magyarorszagon
€ napon, a piinkdsd utani XVI. vasadrnapon énekeltek.

1/43v—44r: Dom XVII post Pent. ~ Intr. Justus es Domine, All. Domine exaudi, Comm. Vovete
et reddite: Az introitus és communio pontosan a koézépkori rendet és zenei varidnst koveti. Az
alleluiat kozépkori helyér6l, az el6zd, piinkdsd utani XVI. vasarnaprél hoztak at e napra. Jubilu-
sai csak kissé rovidiilnek, a modus meghagyasa mellett. MNStr, GrBa.

I/ 44r—v: Dom XVIII post Pent. — Intr. Da pacem, All. Timebunt gentes, Comm. Tollite hostias:
Az el6z6 heti kantorbojti liturgiarol nem szol a kédex. Az introitus és communio mindenben
megfelelnek a kozépkori kivitelezésnek. A Timebunt gentes alleluia viszont ismét kontrafaktum;
szdvege a romai eldirasnak felel meg, dallama a kozépkori magyarorszagi gyakorlatban a piin-
kosd utani XVIIL. vasarnap alleluia-dallama volt, akkor még két verzussal (In exitu Israel, Facta
est). A dallam-alkalmazas szabadon, sok részlet elhagyasaval tortént, a zenei kadenciak és a szo-
veg-tagolas Gsszehangolasa problematikus. MNStr, GrBa.

l/44v—44bisv: Dom XIX post Pent. — Intr. Salus populi, All. Confitemini Domino et invocate,
Comm. Tu mandasti. Az introitus a szokdsos kézépkori pentaton varians atvétele. Az alleluia is-
mét Uj képz8dmény, kontrafaktum. Szovege a kdzponti romai elbirast kdveti, e szovegre ra van
illesztve a kozépkorban azonos funkciéban Magyarorszagon hasznalt Dilexi quoniam dallama.
A communio szinte 6nallé dallam-alakitds, leginkabb a Bakocz Graduale kiilonleges zenei meg-
oldasaihoz és lejegyzésmodjahoz all kozel.®

1/44bisv—45r: Dom XX post Pent. — Intr. Omnia quae fecisti, All. Paratum cor, Comm. Me-
mento verbi tui: Az introitus a kozépkori hazai hagyomanyt kéveti. Az alleluia athelyeztetett ide
a piinkosd utani 17. vasdrnaprol, ahol esztergomi kézépkori szokds szerint szerepelt. Az athelye-
z€s soran zenei valtoztatds nem tortént, csak liturgikai. A communio Memento verbi tui kiilonle-
ges dallamvarians, kontrafaktumnak tekinthet6. Mintdja a kozépkori hazai forrdsokbdl vett In
salutari tuo volt, a kovetkezd, plinkdsd utani XXI. vasarnap communi6ja MNStr, GrBa.

1/45r—v: Dom XXI post Pent. — Intr. In voluntate tua Domine, All. In exitu Israel, Comm. In
salutari tuo:. Az introitust és a communiot a kdzépkori magyarorszagi gyakorlatbdl vették. Az alle-
luia ugyanott a piinkdsd utani XVIII. vasarnapon hangzott el, két verzussal. Kédexiinkben rémai
rend szerint atkeriilt a XXI. vasarnapra, de csak egy verzussal. Kozben a részletekben is némi
egyszeriisitést szenvedett. MNStr, GrBa.

1/45v—46r: Dom XXII post Pent — Intr. Si iniquitates, All. Qui timet Dominum, Comm. Ego
clamavi: Az introitus a kdzépkori magyarorszagi valtozat, liturgikus helye ugyanez volt. Az
alleluia kontrafaktum, a dallam a magyar zusban a piinkésd utani XXIV. vasrnapon szerepelt
Qui sanat szoveggel. Az 1j szévegalkalmazas (Qui timer) sordn szamos apré zenei valtoztatast
ejtettek rajta. A communio is kontrafaktum, az Ego clamavi az e funkciéra rendelt romai széveg,

% V&. GrBa 67.
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dallamot viszont a kézépkorban e napon elhangzé Dico vobis gaudium est-bol illesztettek hozza.
MNStr, GrBa.

1/46v-47r: Dom XXIV (!) post Pent — Intr. Dicit Dominus, All. De profundis, Comm. Amen
amen dico vobis. Mindharom tétel a kézépkori hazai forma tovabbélése (az introitus C-re irt 6.
modusban), de a liturgikus poziciok részben masok voltak (az alleluia a XXII. vasadrnapon szere-
pelt). MNStr, GrBa.

¢) A Sanctorale

1/48: De sancto Andrea ap — All. Dilexit Andream, Comm. Venite post me: A két tétel kivalaszta-
sa, kivitelezése, dallamvariansa megfelel a kozépkori magyarorszagi hagyomanynak. Az alleluia
az elsé modusu Justus ut palma tipusdallam korébe tartozik; zenei arculatat nagyban befolyasolja
a melizmak rgviditése, elhagydsa, a megmaradt dallamrészek ujboli ,,6sszedolgozasanak” modja.
MNStr, GrBa.

I/48v: In festo sancti Pauli primi er. — All. O pater pie Paule: Kozépkori palos kéltemény,
vsz. a renden beliil keletkezett liturgikus célu alkotas. J61 dokumentalja, hogy a rendi liturgia sa-
jatossagait a palos remeték a romanizalds utan is fenntartottak. E tétel szévege a 14. szézad ota
kimutathat6 a palos misszalékban,” de elsé dallamos feljegyzése az Ujhelyi Gradualéban taldlha-
to. A dallam stilusa a kézépkor végi izlést mutatja (azon belill kiilondsen az O consolatrix dalla-
mok hatasa alatt al1).%°

1/49r—v: In Conversione sancti Pauli ap. — Intr. Scio cui credidi, All. Tu es vas electionis: Az
introitus kivalasztasa, dallamvariansa, pentatonizmusai megfelelnek a kdzépkori magyarorszagi
hagyomanynak, ezen beliil a ,régies” vonulatnak, melyet a palosok is képviseltek. E régies ha-
gyomanyag nem vette at az ujabbnak latszo, sajatosan erre az linnepre szant Laetemur omnes
introitust.®* A Scio cui introitus ugyanakkor kédexiinkben szévegvarianst ad a kozépkori hazai
adatokhoz képest: a végén ,,in illum diem” utan még ,,justus judex” is olvashat6 (zeneileg: puszta
motivumismétlés), a tétel zsoltara pedig a Domine probasti me. E szbvegvaridns a tridenti
misszalébdl szarmazik. Az alleluia kontrafaktum. Kédexiinkben olvashaté dallama legtobbszor
az All. Qui confidunt széveggel jart egyiitt,” de Kozép-Eurdpaban olykor &sszekapcsoltak
a Sancte Paule verzussal is®. Valészini, hogy a palos szerkesztének az All. Sancte Paule volt a
mintaja. A palos graduale szerint kivalasztott 7u es vas széveg azonban nem e dallammal szokott
osszekapcsolédni, hanem a Justus-tipussal.** A Tridentinum utani normativ miseliturgia e pontjan
az All. Magnus sanctus Paulus vas electionis szbveg szerepelt. Kérdés, miért valasztottak a palo-
sok Conversio Pauli-hoz kétve a bemutatott szoveget (Tu es vas) és dallamot (Sancte Paule)?
Az eddigi tapasztalatok alapjan ennek az atvételét varnank a ténylegesen hasznalt dallamhoz.
Egyelore annyi biztos, hogy a Magnus sanctus Paulus sz6veg nem volt ismerds a régi magyaror-
szagi liturgiaban, az All. Tu es vas viszont mar a 14. szazadi gottweigi 234-es kodexben a Con-
versio Pauli alleluidja (fol 138v), vagyis a palosokndl tobb szaz éves tradicidja van. Ez talan ok
lehetett a romai reform-széveg negligdlasara.

1/49v=50r: In festo Purificationis BMV — Intr. Suscepimus Deus, Ps. Magnus Dominus, All.
Senex puerum, Comm. Responsum accepit Simeon. Az introitus és a communio a kézépkori pen-
taton verziok leszarmazottjai. Az alleluia ismét sajat kontrafaktum, a Senex puerum szévegre az
tinnep egyik kedvelt tételének, a kozépkori Magyarorszagon Gyertyaszentelokor is hasznalt klasz-
szikus Adorabo-nak dallamat alkalmazza. A dallambol csak az intonaciot lehet biztosan felismerni,

% Gottweig 234, fol 135v,
% Kozlése: Szendrei J. 2002/2003.
81 V. MNStr fol 212, fol 251, az Gjabb dallam: GrBa 227, vé. a hozza tartozé jegyzetet.

%2 ThK Nr. 159.
8 MNStr fol 251v, GrBa 269.
4  ThK 38.
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a szdveges rész megzenésitése nem sikeriilt.” A rémai példa a Senex puerum szévegre nem az
Adorabo, hanem az alig felismerhetéen elvéltoztatott Justus-dallamot illesztette.

I/S0v: /De sancto Matthiae ap./ — Tractus. Desiderium animae. A biojtbe es6é linnepeken
tractussal valtottak le az alleluiat. E kottaval k6zolt communis tétel, a Desiderium animae tractus
Matyas apostolnak rubrikakkal k6zolt innepénél van lejegyezve. Pontosan megfelel a kozépkori
mintaknak. Ba 239, 233.

I/51r—v: In festo sanctorun Apostolorum Philippi et Jacobi — Intr. Clamaverunt, All. Stabunt
Jjusti, Comm. Tanto tempore: Mindharom tétel a kozépkori magyarorszagi alakot veszi mintanak,
kevés valtoztatast tesz rajtuk, és azonos a két liturgikus rend is. Az introitus elején a kdzépkori
forrasokban Exclamaverunt szovegvarians allt."” A palos scriptor emlékezetbd! kottazhatta
ugyanezt, mert a leirt szoveghez képest (Clamaverunt) eggyel tobb szotagot latott el dallammal.
Az alleluia, ha a jubilus elhagyasatol eltekintiink, pontosan az esztergomi valtozat,”® s Eszter-
gomhoz igazodik a communio is,** a maga responsorium-formulat idéz6 klasszikus zarékaden-
cigjaval.

I/51v-52r: Nativitas sancti Johannis Baptistae. — Intr. De ventre matris, All. Inter natos mu-
lierum, Comm. Tu puer. A teljes anyag megfelel a kozépkori hazai 6rokségnek. A régi esztergomi
uzus emléke még a tételek kivalasztasdban is befolydst gyakorolt, mikor az All. Inter natos-t
(ThK 397) tették be a fémisébe, a romai All. Tu puer helyett,m s ezzel a szerkesztOk kissé eltértek
céljuktél. MNStr, GrBa.

l/52v: In festo apostolorum Petri et Pauli — Intr. Nunc scio vere, All. Tu es Petrus, Comm. Tu
es Petrus: Mindhdrom tétel egybevag a kozépkori magyarorszagi pentaton hagyoménnyal. Fon-
tosabb kiilonbség minddssze annyi, hogy mig a romai mintdk csak egy verzust jeldlnek az allelu-
jahoz — s ennek megfeleléen jar el az Gjhelyi graduale is —, a kézépkori esztergomi elézmények
(valamint szamos régi eurdpai forras) szerint annak két verzusa volt. MNStr, GrBa.

1/53r: In festo sancti Petri ad vincula — All. Solve jubente Deo: Az idémértékes versbe fo-
galmazott széveget Eurdpaban tobbféle dallammal hasznaltak, kozilik a rémai, 1. modusu dal-
lam érte meg a 21. szazadot.” Ugyanezt a szoveget irtak eld a kozépkori magyar forrasok is, de
azt az esztergomi Uzus szerint évszazadokon keresztiil egy olyan 5. modusu dallammal énekelték,
melynek sem kozvetlen mintajat, sem tavolabbi parhuzamat nem sikeriilt eddig kimutatni: lehet-
séges, hogy a magyarorszagi alkotdsok kozott kell majd szdmon tartanunk. Az djhelyi palosok
mindenesetre ezt a dallamot 6rzik ,,rémai” gradualéjukban. (A verzus végén a scriptor belekezd
a jubilus hangjaiba; ez talan mégis arra mutat, hogy a palosok ismerték és szdjhagyomanyosan
Orizték a melizmakat.) MNStr, Ba.

I/53r—v: In festo Transfigurationis Domini — Intr. Illuxerunt coruscationes Ps. Quam dilecta,
All. Candor est lucis, Comm. Visionem quam vidistis: Kés6i miseszovegek, melyeket az 1j romai
szerkdnyvek is tartalmaztak.”” A hozzajuk késziilt dallam-rahtizasok vagy 0j divat—dallamok
azonban kiilonfélék. Az Intr. [lluxerunt coruscationes dallama a romai mintdk szerint 3. modus-
ban allna — a palosok kodexiinkben leirt, 1. modusban késziilt alkotdsanak mintajat még nem ta-
laltuk meg. Nem lehetetlen, hogy a tétel a modust idéz6 toposzokbdl egyedi modon van ésszeal-
litva (responsorium-formuléaval zar, mint pl. az Intr. Statuit, vé. GrBa 201). Az All. Candor est
lucis az uj stilusi F-dallamok mintapélddja lehetne, de kozvetlen zenei forrasa egyeldre nem is-
mert. Lehetséges, hogy kozépkor végi palos alakitas all mogotte. Tanulsagos a Bakdcz Graduale

8 v§. MNStr 216v, GrBa 231,

% Baroffio, G. - Kim, E. J. 2001, 89.

8 MNStr fol 230, GrBa 252.

% MNStr fol 230v.

% MNStr fol 231.

" Baroffio, G. — Kim, E. J. 2001, 196.

" GradRom 498: v&. Baroffio, G. — Kim, E. J. 2001, 265.
2 Lasd példaul Baroffio, G. — Kim, E. J. 2001, 275-278.
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anal6g anyaga: a dallamok mintha kisérletek lennének ugyanarra a szovegre (Candor est), mégis,
a formulak azonossaga ellenére a teljes alkotasok erdsen kiillonboznek (lasd még Futaki Gradu-
ale, fol 176v: a GrBa példaival azonos stilust, de egyéni darab).”” A palosok lejegyzésének pon-
tos zenei mintajat tehat tovabb kell keresnlink. A Comm. Visionem quam vidistis gyengén sikerilt
kontrafaktum a kardcsonyi nagymise communiojara (Viderunt omnes fines, GrBa 16). A dallam-
alkalmazast nehezithette, hogy a mintadallam jelentésen rovidebb az uj tételnél.

I/53v—54r: In festo s. Laurentii martyris — Intr. Confessio et pulchritudo, All. Levita Lau-
rentius: Mindkét tétel a kézépkori hagyomanyt viszi tovabb. Az alleluia (ThK 351) jé mindségii
lejegyzésében feltliind a custosok, kulcsok €s siirii belsd kulcsvaltasok gondos kezelése — ugyan-
akkor ma mar megoldhatatlan el6adoi kérdéseket vet fel a kvinten marado intonacid és verzus.
MNStr, GrBa.

1/54r—v: In Assumptione Beatae Mariae Virginis — Intr. Gaudeamus omnes, Ps. Eructavit, All.
Assumpta est Maria: Mindkét tétel a kozépkori hagyomanyt viszi tovabb, csak az introitus verzus-
szovege lett mas (Eructavit az Exaltata est sancta Dei Genitrix, nem-bibliai szoveg helyett).
MNStr, GrBa.

1/54v=55r. In festo sancti Augustini — All. O sanctitatis speculum: A tétel szovege, dallama és
liturgikus asszignacioja is a kozépkori magyar hagyomanybdl ered. A péalosok sajat rendi linne-
piiknek tartottak szent Agoston napjat, melyet naluk régoéta ez az alleluia ékesitett — e ponton te-
hat inkabb a romanizaldsrdl mondtak le, mint az alleluidrdl, s a nap sajat tinnepi karakterérdl.
A tételt még a 18. szdzadban is hasznaltak. A romai ritus e helyen a communis /nveni David alle-
luiat kinalta. Bar az All. O sanctitatis speculum esetében is eléfordult olykor a névbehelyettesi-
tés, s legrégibb forrasaink még nem ismerhették ezt az jabb stilust — az All. O consolatrix
pauperum varianskorbe tartozo — tételt, mégis, a magyarorszagi forrasokban elsé helyen, leg-
gyakrabban az Agostonra alkalmazas alit.”*

I/55r: In Nativitate Beatae Mariae — All. Nativitas gloriosae Virginis: Valdsziniileg mind az
alleluja-valasztasnal, mind a tobbi tétel kijelolésénél a kozépkori magyarorszagi szokésok gyako-
rolhattak itt hatast, s romanizalas nem t6rtént. A romai ritus a Felix es sacra Virgo allelujat irta
elé e helyre. Ezzel szemben a kozolt kontrafaktum tétel”” minden kozépkori hazai mise-forra-
sunknak népszerii darabja volt. (A szdveg-illesztésben eltérések vannak a kozépkori valtozatok-
t6l). MNStr, GrBa

I/55v: In festo Exaltationis s. Crucis — All. Dulce lignum, Comm. Per signum crucis: A romai
ritusban is eldirt alleluia-dallam a péalosoknél a kdzépkori pentaton varians szerint 6roklédott.
A communio sajat dallama nem volt meg e hagyoméanyban, igy kontrafaktum kész{ilt: a régi Nos
autem gloriari communiora illesztették az eloirt Per signum crucis szoveget. A két anyag kiilon-
bozbsége miatt ez csak igen szabadon értelmezve sikeriilhetett, szinte 0j kompozicid sziiletett. GrBa.

I/55v=56r: In festo sancti Michaelis Archangeli — Intr. Benedicite Domino omnes angeli Ps.
Benedic anima mea, All. Concussum est mare (ThK 274), Comm. Benedicite omnes angeli: Mind-
harom tétel a k6z0s eurdpai repertodr tagja, palos lejegyzésiink viszont ezen beliil a kdzépkori
pentaton dialektust kdveti, vagyis ez a hagyomany volt a kézvetlen forrdsa. (A communio kules-
hibaval van lejegyezve). MNStr, GrBa.

I/56v: In festo Omnium Sanctorum — Intr. Gaudeamus omnes, Ps. Benedic anima mea, All.
O quam gloriosum est regnum, Comm. Beati mundo corde. A harom tétel haromféle zenei megol-
dast mutat. Az introitus Eurdpa-szerte ismert, k6z0s anyag, de dallama a kdzépkori pentaton dia-
lektus hagyomanya szerint alakul. Zsoltarverse Esztergomban az Exultate justi in Domino volt
(GrBa 192), amit a rémai eldirasnak megfelelden lecseréltek. — Az alleluia az itt k6zo6lt formaban

” FuGr: Futaki féle Graduale, 1463; Istanbul, Topkapi Sarayi Miizesi 2429 (Deissmann 68). V6. Szendrei J. 1981,
C45.

™ V&, GrBa 301; Palos graduale-toredék, Budapest, MTA Kézirattar T 292 (0j jelzet: K 484, vo. Szendrei J 1981,
F 21); Gottweig 234.

® ThK 274. Lasd a palos missaléban: Gottweig 234. fol 72.
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ritkasag volt. Valészinli, hogy mind szévegét, mind dallamat magyarorszagi hagyomanybél vet-
ték a pdlos szerkesztk, vagyis nem feleltek meg a rémai mintanak. A romai forrasok az All.
Venite ad me omnes-t jel6lik meg erre a funkcidra, amely szdveg a kozépkori Magyarorszag in-
tézményeiben csak nagy ritkan, specialis kiilon-hagyomanyok kényveiben bukkant fel. Az All.
O quam gloriosum szbévege egyes mediterran kézpontokban ismert volt ugyan, de mas
(1. modusu) dallammal. A palos szerkesztok altal meghagyott O quam gloriosum F modusu
alleluia eddigi kutatasaink szerint zenéjét tekintve kozépkor-végi magyarorszagi alkotds, hattere
az O consolatrix pauperum dallamcsalad.” — Az tinnepi communio egyszerii kontrafaktumnak
mondhatd. Az elbirt Beati mundo corde szovegét felruhaztak azzal a dallammal, melyet a kdzép-
korban a vele azonos liturgikus funkcidéban |évo darab, a Justorum animae hordozott.”” A Beati
mundo szoveg markans bels6 tagolasai miatt, s mert joval hosszabb volt a Justorum animae-nél,
a megzenésités nem lett tokéletes. GrBa.

I/57r: In festo sancti Martini episcopi — All. Beatus vir sanctus Martinus. A palos szerkesztok
megtartottdk a kozépkori, térségiinkre jellemzé dallamvarianst.”® Ahol a romanizalt szovegben
egyszer szotSbblet volt (episcopus), ligyes zenei pétlassal, belekomponalassal alkalmassé tették
a dallamot ennek integralasara. MNStr, GrBa.

d) A Commune Sanctorum

H/1r=2r: Commune apostolorum — Intr. Mihi autem, All. Non vos me elegistis, All. Per manus
autem, All. Jam non estis hospites, Comm. Vos qui secuti estis me, Amen dico vobis, Ego vos
elegi: Azonosak a kézépkori magyarorszagi hagyomannyal, zenei egyszeriisités csak az alleluia-
jubilusoknal t6rtént.

1/2r-3v. Commune unius martyris et pontificis — Intr. Statuit ei Dominus, Sacerdotes tui
Domine, Sacerdotes Dei benedicite Dominum, All. Tu es sacerdos, All. Juravit Dominus, All. Hic
est scerdos (csak szoveg), Comm. Fidelis servus et prudens, Beatus servus: Az els6 introitus pon-
tosan egyezik a kozépkori hazai gyakorlatban feljegyzett pentaton dialektusu forméakkal. A ma-
sodikrdl is elmondhaté ugyanez, de ebben az esetben a zsoltarvers mar valtozott: a régi eszter-
gomi ritusban Memento Domine David, itt Misericordias Domini olvashato. Talan a sz6vegcseré-
vel fligg 6ssze, hogy a zsoltarvers tonusa hibas lett. A 3. modusban all6 introitus ugynis a palos
gradualéban 1. modust verssel kapcsolodik §ssze. A harmadik introitus szdvege is szerepelt
a magyarorszagi introitus-repertodrban (Nagy Szt. Gergely papa iinnepénél, 6. modusu dallam-
mal). A palos kédexben e szveghez adott 2. modusii dallam mindmaig teljesen ismeretlen,
nem zarhatjuk ki, hogy a reform-graduale készitése kézben keletkezett. — Az All. Tu es sacerdos
ritka tétel volt régidonkban a kozépkor folyamdn, és tobbféle dallammal szerepelt. A palos
gradualéba a Bakécz Graduale pentaton dialektust dallamaval keriilt be, természetesen a korral
jaré egyszeriisitések utan.” A kézépkori hazai hagyomanybél szdrmazik, és lényegében érintetle-
niil maradt fenn az All. Juravit Dominus dallamvariansa is. Az All. Hic est sacerdos quem coro-
navit kotta nélkiil maradt a palos kéziratban — gy tlinik, azért, mert e tételt nem hasznaltak az
esztergomi ritusban, s igy a szerkeszt6k nem jarhattak el a megszokott modon, a dallamokat egy-
szerilen atvéve az azonos liturgikus funkciobol. A GradRom-ban megvan ez az alleluia — dallama
ott a Dies sanctificatus tipusbol gyartott, kissé téredékesnek haté alkotas.®® [p. 7.] — A Fidelis
servus €s Beatus servus communiok forrasa a kézépkori magyarorszagi gyakorlat. A romai ritus-
ban a két communio nem szerepelt ezen a helyen, a régi helyi hagyomanybol vannak édtvéve. Ka-
rakterisztikus pentaton dallamaik mellett lejegyzésmaodjuk is tanulmanyozésra érdemes.

V. Szendrei J. 2004-2005.
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1/3v-5v: Commune unius martyris non Pontificis — Intr. In virtute tua Domine, Laetabitur
Justus in Domino, Protexisti me, All. Posuisti Domine, All. Qui sequitur me, All. Confitebuntur
caeli, Comm. Qui vult venire, Qui mihi ministrat, Laetabitur justus in Domino: Az In virtute tua
introitus k6zolt dallamvaltozata megfelel a kozépkori magyarorszagi hagyomanynak, lényegében
csak a zsoltarvers valtozott a romanizalaskor (Magna est gloria eius volt a kdzépkorban, vi-
szonylag széles régidban). A masik két introitus dallama még tradicionalisabb, apré valtoztatasok
a Protexisti-ben vannak. — Az All. Posuisti®' verzus-melizmaja kissé egyszeriibb lett, egyébként
a kedvelt dallam megfelel a kozépkori magyarorszagi formanak. A romanizalas hozta be a Qui
sequitur me ¢s a Confitebuntur caeli alleluidk szbvegét, dallamot valdsziniileg a palos szerkesztd
jelolt ki hozzajuk. A Confitebuntur-t rahtztak a Dies sanctificatus tipus egyes soraira, zenei ele-
meire. Ehhez a kézvetlen minta nem a Dies sanctificatus lehetett, hanem inkabb a koézépkori
commune-repertodrbol az All. Sancti tui Domine benedicent te, egy toldozgatott dallam, hasonlé
funkciobol.¥ Az All. Qui sequitur szép 7. modust dallamot kapott, az All. Haec est vera frater-
nitas soraibdl osszeallitva.®’ A vértanuk 4j communéjahoz tehat igyekeztek ez esetben is a vérta-
nik kézépkorbdl ismert communéjabdl valogatni. — A harom itt szereplé communionak megvolt
az esztergomi ritusban a pontosan megfelel6 kézépkori pentaton véltozata, s ezek be is kerliltek
a palos gradualéba. A korszellemnek engedve itt a belsé melizmakat roviditették meg néhany
esetben.

1/5v-6r: De pluribus martyribus tempore paschali — Intr. Sancti tui Domine Ps. Exaltabo te
Deus meus Rex, All. Sancti tui Domine florebunt, Comm. Gaudete justi in Domino: Mindharom
tétel megvolt a kozépkori magyarorszagi Gzusban €s onnan kapta a dallamat, a communio kissé
egyszerlsitve. Az introitus régi zsoltarversét (Exultate justi in Domino) lecserélték a romai Gzus-
nak megfeleléen.

H/6r--7v: De pluribus martyribus extra tempus paschale — Intr. Intret in conspectu tuo, Domi-
ne, Intr. Sapientiam sanctorum, Intr. Salus autem justorum, All. Corpora sanctorum, All. Justi
epulentur, Comm. Etsi coram hominibus, Comm. Dico autem vobis amicis meis, Comm. Quod di-
co vobis in tenebris: Egy kivétellel valamennyi tétel megvolt ugyanezen szévegekkel a kézépkori
magyarorszagi Uzusban is, igy a palos kodex onnan vehette a dallamvariansokat. A munkat egy-
bekapcsolta, foként allelujak esetében, a melizmak eltlintetésével. A hazai liturgidban eredetileg
nem hasznalt, valdsziniileg csak a romanizalaskor atvett szoveg e csoportban az All. Corpora
sanctorum — ehhez kontrafaktumot készitettek, s szovegére a kozépkori Justus germinabit ®
alleluia dallamat illesztették. Az azonositas ez esetben a melizmak negligdldsa miatt nem prob-
lémamentes MNStr, GrBa

11/7v-8v: Commune confessoris non pontificis — Intr. Os justi, Intr. Justus ut palma (MNStr
fol 245v), All. Beatus vir, qui suffert, All. Beatus vir, qui timet (MNStr fol 319v). Csupan az All.
Beatus vir qui suffert-hez kellett ill6 dallamot keresni (nem azonos a ThK-ban szereplével), az
adapticié mintaja egyeldre ismeretlen.

1/8v—9r: Commune doctorum — Intr. In medio ecclesiae, All. Inveni David. Mindkét tétel dal-
lama megvolt a kézépkori esztergomi izusban. MNStr.

1l/ 9r: Commune abbatum — All. Justus ut palma. Az eredetileg szép tipusdallam durva révi-
ditésekkel kertilt 4t a palos gradualéba. MNStr.

11/9r—10v: Commune virginum et martyrum — Intr. Loquebar de testimoniis, Intr. Me expe-
ctaverunt peccatores, All. Adducentur regi virgines, All. Haec est virgo sapiens, Comm. Con-
Jundantur superbi, Comm. Feci judicium. Egy kivétellel e tételek a k6zépkori magyarorszagi

8 MNStr fol 320r, ThK 46.
8 MNStr fol 320v.

8 MNStr fol 320r.

8 ThK 119.
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repertoart €s zenei hagyomanyt viszik tovabb, de nem mddositas nélkiil: kiilén6sen az alleluia-
versek bels, tagolt melizmait térekedtek a palos gradualéban elthagyni. — Az All. Haec est virgo
sapiens nem tartozott a k6zépkori esztergomi izus anyagaba. Ezért itt az Gj rOmai széveghez dal-
lamot valasztottak, mégpedig a Justi epulentur allelujaét.®® A kontrafaktum azonban gyengén si-
keriilt, az eredetileg gazdag dallambdl alig maradt valami (féleg a melizmas szakaszok tiintek el).
Csak néhany markans motivum segiti, hogy felismerjiik a mintadallamot.

I/ 10v-11r: Commune virginis tantum — Intr. Dilexisti justitiam, Comm. Quinque prudentes
virgines, Comm. Simile est regnum caelorum. Valamennyi tétel a kozépkori szokast viszi tovabb.

H/11r-v: Commune martyrum non virginum — All. Specie tua, Comm. Principes persecuti.
Az alleluia régi tipusdallam, melyet a k6zépkori tradiciobdl vett at a palos graduéale. A communio
az énekes romai ritus bevezetésének nehézségeit szemlélteti. A romai széveg a spolia multa sza-
vaknal fejez6dott be. Kiterjedt kdzépkori gyakorlat szerint ezutan még két sor kovetkezett
(concupivit ... vehementer).*® A romanizalas tehat e korben két sor elhagyasat jelentette. Ha ez
mechanikusan tortént, az ,,atdolgozott” darab hangneme is megvaltozott, zaréhangja D helyett E
lett (Medicaea: G). A palos kddex scriptora azonban ezt kikeriilte: a két utolsé szotagon csekély
zenei varialassal az eredeti D-modusba terelte a dallamot, helyreallitva annak modalis egyensu-
lyat a rovidités utan is.

1/1v=12r: Commune nec virginum nec martyrum — Intr. Cognovi Domine, Comm. Dilexisti
Justitiam: Az introitus dallamat tekintve megfelel a kozépkori magyarorszagi valtozatoknak, de
a szdveg legvégén a romanizalaskor kisebb mddositas tortént (@ mandatis tuis non me repellas —
a mandatis enim tuis timui), aminek azonban nincs jelentdsebb zenei kovetkezménye. A commu-
nio végén is varidns-széveget kellett dallammal f6lszerelni, itt a zarésor viszont észrevehetden
hoszabbé valt (oleo laetitiae prae consortibus tuis). Zenei megoldasként ehhez a befejezé moti-
vum enyhén varidld ismételgetése kindlkozott, — a palos mester egyik legligyesebben megoldott
feladata. MNStr, GrBa.

H/12r—v: In dedicatione templi — Intr. Terribilis est, All. Adorabo ad templum, Comm. Domus
mea: Az introitus és a communio szokdsos médon a kozépkori dallamvaltozatokat 6rokiti tovabb.
Az alleluia dallamat tovabb kell kutatni: nem az Adorabo dallamat idézi, hanem — a kézirat szer-
kesztdinek eddig megfigyelt eljarasa alapjan kovetkeztetve — egy masik tétel zenei anyagat,
melyet a palosok eredetileg e dedikdacids liturgiaban hasznalhattak, majd utdbb, a romanizalas
soran dallamat az Adorabo szbvegre tették at. A minta-dallamot nem sikeriilt biztosan azonosita-
ni, lehetséges, hogy az atdolgozas folyaman az atlagnal nagyobb moddosulasokat szenvedett.
MNStr, GrBa.

1l/13r-14v. Pro defunctis — Intr. requiem aeternam Ps. Te decet, Tractus. Absolve Domine;
Off. Domine Jesu Christe, V. Hostias et preces, V. Requiem aeternam, V. Redemptor animarum,
Comm. Lux aeterna V. Requiem aeternam: A zenei dialektus a kdzépkori pentaton verzid, de a téte-
lek kivalasztasa jobban meg volt kétve (pl. az offertorium-verseknél). MNSr, Ba (valtozatok).

Il/15r—15v. Missa votiva de sancta Maria a Nativitate Domini usque ad Purificationem —
Intr. Vultum tuum deprecabuntur; All. Post partum; Comm. Beata viscera: Mindharom tétel a ko-
zépkori helyi hagyomanyt folytatja.

1/15v-16r: A Purificatione usque ad Pascha — Intr. Salve Sancta Parens; All. Virga Jesse flo-
ruit: Az introitus dallama megfelel a magyarorszagi pentaton variansnak, verse azonban nem
a K6zép-Eur6paban ekkor hasznalt Post partum virgo, hanem az Eructavit cor zsoltar. Az alleluia
kiillonosen variabilis késékozépkori alkotds, az O consolatrix-modell képviseldje®” (még széve-
gében is lehettek variansok).

¥ ThK 77, tipusdallam, v5. MNStr 320v.
% v§. MNStr fol 271v, GrBa 284, neumas forrasok: GrTr 530., stb.
¥ GrBa28l.
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11/16r—16v: De BMV post Septuagesimam — Tractus. Gaude Maria virgo. Kozépkori pentaton
valtozat tovabbélése, de a magyarorszagi gyakorlatban kissé ritkibban fordult el&;* a palosoknal
fohelyen jegyezték.”

1/16v: De BMV in Adventu:— All. Ave Maria: K6zépkori pentaton dialektusba tartozé dallam
(ThK 26), Magyarorszagon inkabb az All. Eripe me szoveggel énekelték, Ave Maria verzussal ke-
vésbé. Ennek ellenére Ave Maria szdveggel is ismert lehetett itthon, és éppen ez a kontrafaktum
volt elterjedt a délnémet teriileten is.”® Tehat az All. Ave Maria valésziniileg ismét a kozépkori
hazai gyakorlat tovabbvitelét demonstralja.

1l/17r: A Pentecoste usque ad Adventum — All. Post partum virgo. A régi széveget egy egé-
szen Uj stilusi, 2. modust, talan Magyarorszagon keletkezett dallammal jegyzi a kézirat. V.
MNStr fol 322.

e) A Kyriale®'
I/17r—18r: In festivitatibus BMV — Kyrie IX, Gloria IX:. K6zépkori magyarorszagi valtozat
a Spiritus et alme orphanorum tropussal, vdo. MNStr fol 326v.

[1/18r-20r: Totum duplex — Kyrie V [Magne Deus], Gloria V: Szovegbdvités: Jesu Christe Et
sancte Spiritus. MNStr fol 324v, GrBa 318.

H/20r-21r: — Kyrie Il Fons bonitatis, Gloria IV: Kozépkori diszes dallamvaltozatok. Gloria
szévegében Jesu Christe Altissime. MNStr fol 323, GrBa 317.

1721r-21v: In duplicibus et semiduplicibus festis — Kyrie Cunctipotens, IV, Gloria X1V: K&-
zépkori magyarorszagi valtozat, a két tétel a f6 forrdsokban s a palosoknal 6ssze van kapcsolva.
MNStr 323, GrBa 320.

172 1v-22v: Tempore Paschali — Kyrie I. [Lux et Origo/, Gloria I: Kézépkori magyarorszagi
valtozat, a két tétel a f6 forrasokban 6ssze van kapcsolva. A Gloria-dallam kissé keveredik a XIV-es
Gloriaval. MNStr 323, GrBa 333.

11/22v-23v: Dominicale — Kyrie ad libitum VIII [Firmator sancte] és a Magyarorszdgon vele
egyiitt alkalmazott (a GradRom-ban nem szerepld) Gloria: Magyarorszagi kézépkori, MNStr
323, GrBa 337, Gottweig 234, fol 99v.

11/23v-24r: De apostolis — Kyrie XI [Orbis factor] és egy vele zeneileg is Osszefiiggd, Ma-
gyarorszagon rendszeresen egyiitt jaré Gloria: kdzépkori variansok. MNStr 323, GrBa 322, Gott-
weig 234,

11/24v-25r: In minoribus festivitatibus et infra Octavam — Kyrie [mds magyarorszagi forra-
sokban: Kyrie ,, baxa”],’* és Gloria XI: Magyarorszagi kzépkori tételek. GrBa 323.

1725r: In Adventu, Vigiliis necnon diebus Rogationum. a GradRom Kyrie XVI-ra hasonlit, de
diszes kiviteli. Gottw. 234: ,In estate quando agitur ferialiter” (ugyanez a dallam), GrBa 339.

1/25r: In Quadragesima et dominicis: — a GradRom-ban hianyz¢ tétel, lejegyzése problema-
tikus.

11/25v: Pro defunctis — Kyrie: azonositasa GrBa 339-el bizonytalan.

1/25v: Pro defunctis — Sanctus: magyarorszagi k6zépkori varians, vé. GrBa 347, Kiss G. 1997,
S 13.sz. — varidnsa GradRom. XVIII. V6. Kiss G. 1997, 41. sz., ez utdbbi fligg dssze a palos val-
tozatokkal.

1l/ 25v: Pro defunctis — Agnus: magyarorszagi kozépkori varians, vo. GrBa 347.

% V&. Szepesi Graduale (Szendrei J. 1981, C 84) régi fol 186.

¥ V. Gottweig 234, fol 141v.

% V§. ThK 77-78. old., német forrasok.

' A kézirat Kyriale-fejezetének tartalomjegyzékét megadta, a tételek nemzetkozi kataldgus szdmara valé azonositasat
elvégezte Kiss Gabor publikalatlan kandidatusi dolgozataban. Lasd Kiss G. 1997, 11. rész 20. old.

MZt 1, 372, 301. jegyzet (Rajeczky Benjamintdl, aki az Esztergomi Ordindrius mellett foként palos forrasokbél idézi
a ,baxa” elnevezést, lasd pl. Gottweig 234, fol. 99v).
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H/26r: In festivitatibus BMV — Sanctus IX: Magyarorszagi kozépkori varians, a Benedictus
Mariae Filius tropussal. Kiss G. 1997, S 29. sz.

11726r: In festivitatibus BMV — Agnus: az el6z6, IX. Sanctus dallamdra, vsz. kozépkori ma-
gyarorszagi varians.

1/26r: ,,aliud” — Sanctus 1V, a Benedictus Mariae Filius tropussal, MNStr, v6. Kiss G. 1997,
49. sz.

11/26v: In festivitatibus BMV — Agnus.

11/26v: In festis totum duplicibus ~ Sanctus: az els6 két invokaciot a scriptor utdlag irta a lap-
szélre, hib4san a harmadikkal indul a tétel, amint ezt az invokaciok szamozasa mutatja. V6. Kiss G
1997, S 185. sz.

11/27r: In festis totum duplicibus — Agnus. az €l6z6 Sanctus dallamara.

11727 In duplicibus et semiduplicibus — Sanctus: Kiss G. 1997, S 147. sz.

11/27v: In duplicibus et semiduplicibus — Agnus: az el6z6 Sanctus-tétel dallamara.

11/27v: Aliud in minoribus — Sanctus XII: Kiss G 1997, S 177. sz.

11728 [Aliud in minoribus] — Agnus: az el6zd Sanctus dallamara.

11/28: Dominicis diebus per aestatem — Sanctus XVII:, Kiss G. 1997, S 32. sz.

11/28: Dominicis diebus per aestatem — Agnus XVII., az el6z0 tétel dallamara alkalmazott szoveg.

11/28v: Diebus dominicis in Adventu, Quadragesima, necnon Rogationum — Sanctus. cf. XV.,
GrBa 345, Kiss G. 1997, S 223, sz.

11728v: Diebus dominicis... necnon Rogationum — Agnus: cf. XV., GrBa 345.

f) A sequentiak
11/29: Sequentia de BMV in Adventu — Mittit ad virginem: Dallama a kdzépkori magyarorszagi
hagyomanyba illeszkedik, a 6 forrasokéval azonos. GrBa 455, RajM 242.

1/30: In nativitate Domini Sequentia — Grates nunc omnes: A kozépkori magyarorszagi ha-
gyomany szinte valtozatlan tovabbvitele. GrBa 349, RajM 110.

11/30v: In die Resurrectionis Domini Sequentia — Victimae paschali laudes és Virgini Mariae
laudes (1): Az utobbi végig kozolve van a Victimae ald masodik szovegsorként beirva. Magyaror-
szagi dallamvaltozatok, kozépkori hagyomany. GrBa 367 (csak az alapszéveg), RajM 204.

I/31: In die sancto Pentecostes — Veni Sancte Spiritus ,,De sancto Spiritu”: a kézépkori ma-
gyarorszagi dallamvaltozat GrBa 384, RajM 199.

11/32: In sollemnitate Sacratissimi Corporis Christi Sequentia — Lauda Sion Salvatorem. A ko-
zépkori magyarorszagi dallamvaltozat. GrBa 387, RajM 263.

1I/ 34: Sequentia pro defunctis — Dies irae dies illa. Késé kozépkori hazai valtozat (lasd
a zaroszakasz dallamat!). Futaki Graduale, Brassoi Graduale (Szendrei J. 1981, C 38), Medgyesi
Prosarium (Szendrei J. 2008), v6. RajM 163.

g) A Credo- (,,Patrem-") dallamok

11/38: Patrem ,, De Beata Virgine Maria”
11/38v: Patrem ,, Polonicum”**
11/39v: Patrem ,, Cunctipotens
11/40: Patrem ,, solemne maius
11/41: Patrem ,, minus solemne
[1/42: Patrem , dominicale”*®

93

95
296
297

93
94

Miazga, T. 1976, Nr. 113. Nagy szamu forrés a 15. és 18. szazad k6zott.

Miazga, T. 1976, Nr. 358. Nagyszamt 17-18. szazad forras.

% Miazga, T. 1976, Nr. 531. Forrasai a késé 15. szédzadtél.

9% Miazga, T. 1976, Nr. 279. Forrasai a kés6 15. szdzadtol kezdve. )

7 Miazga, T. 1976, Nr. 103. A jegyzék egyetlen, késé 15. szazadi forrast ismer (Praga, Egyetemi Konyvtar, sedleci
ciszterci eredetii).
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h) A kancidk
A gradualéba utdlag néhany latin és magyar kancié szévegét illetve szovegét és dallamat jegyez-
ték bele. Tobb koziiliikk a 17. szazad — olykor korabbrél 6rokslt — népszerii népénekei kozé tarto-
zik, de feltiinik kozottiik néhany, Magyarorszagon egyébként nem dokumentalt tétel is. Feltehetd,
hogy ezek a korban viragzoé cseh/szlovéak énekgyiijtemények anyagabol keriiltek be a foldrajzilag
kozel es6 (etnikailag vegyes dsszetételil) kolostor gyakorlataba.

1. Az 1/2a (ceruzas 2) szakadt f6lion olvashatd az Aurora lucidissima szbvege és kottaja.
A ,,Hajnal-ének” hazankban (a mai szlovék teriileten is) joI ismert kozépkori eredetii dallam cse-
kély eltéréssel az énekkonyveinkben is szerepld dallamvaltozatban van feljegyezve (v6. RMDT 1.
118. sz.). Szévege azonban nem azonos a korabeli katolikus énekeskényvekben olvashatéval,”
hanem szdmunkra egyelére mashonnan nem ismert, 6nallé alkotas. A dallamot valdjaban tébbfé-
le, csak kezd8soraban (kezd8soraiban) azonos versezettel énekelték.'®

A dallamlejegyzés alatt kottas tollproba taldlhato.
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2. A 1/3a verzojara egy latin kancié szovegét jegyezték fel. Bar a kottavonalat meghuztak
a dallamnak, az kit6ltetlen maradt. Az ének szévegkezdetének tobbféle valtozatat ismerjiik (Virga
Aaron floruit, Virga Jesse floruit),’” de ezek nem azonosak a kézirat 14 versszakos énekével
(a 12—14. versszak a folio szakaddsa miatt nem, vagy csak toredékesen olvashatd). Utalast talal-
tunk ra egy cseh énekeskonyvi adatbazisban,'®? a forrashoz azonban nem jutottunk hozza. Az elsé
versszak sz6vege €s a tovabbi verszakok kezdete:

Aaron virga floruit / dum virgo orbe claruit / gignens natum Dei. 2. De hac vates cecinerunt,
3. Qui saecula cuncta regit, 4. Ad hanc Gabrielem misit, 5. Hic ingressu Ave dixit, 6. Ad Ange-
lum virgo dixit, 7. At Angelus: ne timeas, 8. Virtus ait altissimi, 9. En ait Dei ancilla, 10. Eva
Mater quod perdidit, 11. Aman superbus iam cadit, 12. Salus Virgo decus... 13. 2. 14. 7... stella
maris.

3. Az 1/47. folidkon kezdddik a késdé kozépkor ota jol ismert latin verses ,kis-zsolozsma”
(Patris sapientia veritas divina; valojaban a zsolozsma-érakra utal6 kancio, ,,hora-ének”) magyar
forditasa: Atianak bolczeseghe (Atyanak bélcsessége).'” Az elsé harom versszak a 47 verzén
folytatédik a 4-8. versszakkal. Szdmos ponton 6nallé szovegvarianssal, példdul a félsorok szo-
vegének felcserélésével keriilt lejegyzésre.

% GradRom Nr. 1. A legkoréabbi, eredetileg egyetlen (Mocquereau: "authentique’) Credo-dallam.

% V5, RMDT 1. 508, és 656. Dobszay L. 1995, 61,

00 RMKT XVII/7, 1122. sz. és jegyzete.

101 A magyar LAron vesszeje viragzék” mas versforma, nem az elGbbiek forditasa. V6. RMDT 11, 583-584.

192 http://www.clavmon.cz/htb/vyhledincip.asp: Vyhledavani textového incipitu pisni v Hymnorum Thesauru Bohemicu.

1% Legkorabbi magyar megjelenése az 1506-os Winkler kodexben. Dallamat és a szoveg-eléfordul4sait lasd RMDT I:
61. szam. 16. szazadi német, cseh, lengyel el6fordulasairdl és a dallamrol lasd ugyanott a 468. oldalt, szévegvalto-
zatair6l a 633. oldalt.
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4. A Dies irae sequentia befejezése utin a kdvetkezd iiresen hagyott rectora (I111/36r) jegyzet-
ék fel az Ave maris stella novum gaudium, kiilonds szovegét'™ és egyszerii dallamat. (Idéz a litur-
gikus himnuszbo6l, de nem azonos vele!)

5. A 36v-37 oldalakon keresztiilfutélag két négy szélamu latin kancio kottajat taldljuk. Az el-
s@ (Nitida stella) Mariar6l sz6l6 versszakokkal egésziti ki a német eredetli, népszerli Jesu
Salvator Mundi amator'® éneket. A tenorban elhelyezett dallam teljesen megegyezik az 1651-es
Cantus Catholiciben kézoélttel. Nitida stella széveggel az Gn. Kjoni-himnarium orgonatabulatira
is tartalmazza.'® A négy szolamu letét a kivetkezd (eredetileg négy kottasorban):
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5. példa

6. Ugyanezen két oldalon (11/36v-37) az el6z6 kanci6 alatt fut végig a Surrexit Christus
Benedicamen négy szolamu letétje. Szovege a 37v oldalon folytatddik. A szoveg legkorabbi ma-
gyarorszagi megjelenése egy 15. szazadi kétszélami kompozici6 az un. Zsigmond-kori polifon
toredékben,'®” majd az 6sszes fontos 16—17. szdzadi népénekeskényvben megtalalhato,'® s a nép-
zenei gyijtések'” tanlisaga szerint népszerii volt még a 20. szazadban is. A palos graduéle széve-
ge megegyzik a Cantus Catholici 1651 (és egy sor mas gyiijtemény) kozlésével, de a 3. versszak
(Mulieres ad tumulum) utan és az utolso versszak elott (Laudetur Sancta Trinitas) egy-egy to-
vabbi verset ad hozza, viszont elmarad az Apparuit primo Matri versszak. Az énekkonyvek-
ben kétféle dallamot taldlnuk e szoveghez, de a palos gradudle egyikkel sem egyezik. Valdszinii-
leg a négy szolamu letét sajat dallama:

104
105

Misodik versszaka: ,,Novus, nova, novum, novum gaudium, novus, nova, novum virgo virginum.”

RMDT II. 174. sz. A ,,Wir Christenleut” kezdeti korallal hozzak kapcsolatba, val6jaban azonban a szerkezet tagad-
hatatlan rokonsaga ellenére a két dallam elég tavol all egymastol. Lasd RMDT II: 567. oldal. A Jesu Salvator dallam
a 17. szazadban népszeriivé valt, az erdélyi néphagyoméanyban maig él. Lasd: Szendrei J. — Dobszay L. — Rajeczky
B. 1979, 1. 180. és II. 82. V6. Dobszay L. 1995, 82.

‘% Stoll B. 1963, 79-80. old.

7 Rajeczky, B. 1972, 158-159.

'% RMDT . 146. sz. és 529. és 668.

199 Szendrei J. - Dobszay L. - Rajeczky B. 1979, 1. 66. és 11. 31. oldal.
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6. példa

7. A Surrexit Christus utolso versszakai ala (11/37v) irtak be egy masik husvéti kancid szove-
gét: Christus feltdmada mi biiniinket elmosd. Az igen népszerii tétel (kezdd sorainak folytatdsa-
hoz tobbféle tovabbkoltést ismeriink),''® szovege (néhany jelentéktelen szocserétdl eltekintve)
megegyezik a Cantus Catholici 1651-ben olvashatéval, dallaménak is minden bizonnyal amazt
kell tekinteniink.""’

8. Ugyanezen folio (11/37v) aljan olvashat6 II1/37v: a hasonl6 szévegkezdetii két husvéti kancid
intonacidjat talaljuk. Els6é a Christus surrexit (= Christ ist erstanden), e kés6é kdzépkortdl kezdve
alapdallamnak szamito''? kancié néhany hangja és szévegkezdete, a masodik pedig a RMDT II.
181. sz. tételének lehet kezdete.

9. A legkozelebbi kancid-bejegyzés a 11/43 oldalon olvashatd, s a kdvetkeztd két oldalon
(11/43v—44r) folytatodik. Ez a tévesen Pazmany Péter kardinalisnak tulajdonitott O gloriosa
o speciosa kezdetli Maria-ének szovege. A latin strofak folott ,Mocz Bozy” kezdetli szlovak
(cseh?) ad notam jelzést olvasunk. A szovegre mar 1574-ben hivatkoznak noétajelzésként protes-
tans énekgyiijtemények, bar legkorabbi leirasa (magyar forditasaval egyiitt!) az 1628-1635 ko-
zott leirt Gyongyosi toldalékban olvashaté.'” A graduale lejegyzése megegyezik e legkorabbi
latin versezettel. Dallama nyilvanvaldan a kés6bb mas szovegekkel is népszertivé lett RMDT
1. 130 volt.

" RMDTII. 150, 152, 181. sz.

"' Népzenei tovabbélése: Szendrei J. — Dobszay L. — Rajeczky B. 1979, 1. 66. és 11. 31. oldal; 1. 48, 11 21. oldal.
12 Szimos forrasunk szerint a Victimae paschali-ba tropusként beszarhato.

3 RMKT XVII, 551.
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10. A 11/43v—44 oldalakon iiresen hagyott kottavonalak k6zé irva talaljuk a 17. szazadi éne-
keskonyvekben gyakran lejegyzett ,,adventi Credo” (A4 kereszténységben igaz vallds a hitben)
szdvegét. Valoszinlileg az tortént, hogy eldszor a kovetkezd oldalra beirt négy szoélamu tételt
akarta ide jegyezni a notator, ugyanis e szoveget az Ave hierarchia dallamaéra kellett énekelni,
arra tehat, ami a kovetkezd oldalakon leirasra keriilt. Vilagos ez abbdl is, hogy lejegyz6 az Ave
hierarchia Kottaja ala jbol beirta az A kereszténységben 1-3. versszakait. A 16. szazadban kelet-
kezett szovegr6l Csomasz Téth ezt irja: ,,a legkorabbi ismert protestans egyhazi népénekes-
koényvtdl fogva csaknem minden — elébb protestans, késébb mind katolikus mind protestans —
énekeskonyviinkben megtalédlhato.” A korabbi protestans el6fordulas ellenére katolikus/protestans
szerzdségének eldontését ,,nem latjuk lehetségesnek, de sziikségesnek sem”."'"* A gradualéban ol-
vashatd szdveg megegyezne az elterjedt szoveggel, de 5. versszakként tartalmazza a ,,Jaszolban
fekiivék a pasztorok meglelék” betoldast is.'"

11. A 11/44v—45. oldalakon atfutoan talaljuk maganak az Ave hierarchianak négy szélamu le-
tétjét. Maga a kancié német, cseh, lengyel gyiijteményekben is otthonos volt."'® A 15. szazadi
szdveg magyar forditadsa mar az 1508-as Nador kédexben megtalalhato,"” de kés6bb igazan el-
terjedtté nem valt, Csomasz Téth szerint: ,,a XVII-XVIII. szazadi kéziratos és nyomtatott kat.
énekszdveggylijteményekben sem talalkoztunk vele”.''® A dallam azonban — més szévegekkel —
tovabb élt, s6t Kajoni Janos Cantionaléjanak hasznalataval Erdélyben a 20. szazad végéig fenn-
maradt. A dallamot a négy szélamu tétel szopranjaban taldljuk. (7. kottapélda.)

Mint mar emlitettiik, a szoveg befejezése utan az ugyanezen dallamra énekelt magyar nyelvii
kancio (Az keresztyénségben) szovege Ujbdl ki van irva.

12. A 11/45v. oldalra magyar kancid szévegét irtak be: Herodes dithds ellenség. E szbveg
a Hostis Herodies impie vizkereszti himnusz cime ald foglalva eldszor Huszar Gél gy{ijteményé-
ben (A keresztyéni gyiilekezetben valo Isteni Dicséretek és Imadsagok, Komjéati 1574) jelent
meg, valdjaban azonban formailag is eltér attdl, szovegben két versszakkal kiboviil. A széveg ké-
s6bbi protestans gradualkdnyvekben is nyomon kévethetd.'”” Gradualénk pontosan megegyezik
Huszar Gal szovegével. Nem allapithaté meg, hogy a gradualkdnyvekkel egyezden a latin grego-
rian himnusz dallaméan, vagy mas, népénekszertibb ad notammal énekelték.

Osszegzben tehat azt latjuk, hogy a kozolt kanciok koriilbeliil fele a korai magyar népének-
gyakorlatban honos tételek szovegét vagy szdvegét-dallamat idézi. A tobbi Kozép-Eurdpaban
szintén hasznalatos kancid, de egy-kettd csak szlikebb korben (valdsziniileg szlovak vagy cseh
teriileten) ismert tétel atvétele lehetett.

' RMDT 1. 605.

15 Csomasz Téth szerint (RMDT 1. 605.) ,,a reformatori magyar valtozat” sajatsiga, mely azonban szerepel a ferences

Kéjoni Janos kancionaléjaban is (Domokos Pal Péter 1979, 185.).

RMDT I. 417. Lasd Dobszay L. 1995, 57. Lengyel eléfordulasokat sorolnak fel az interneten ismertetett lemezkata-

16gusok.

"7 RMDT . 2. szam.

" RMDTI. 605.

19 RMDT 1. 672. Huszar Gal kényvében e szabadabb interpretaciot azonnal kdveti az 1-2. és utolsé versnek pontosabb
forditasa (,,Rovidebben™).
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1. A short description of the manuscript

a) Data concerning the manuscript

The Library and shelf-mark: Budapest, University Library, Manuscript Archives, A 115. At the
bottom of its pages the seal of the Budapest University Library is often printed (Biblioth. Reg.
Scient. Universit. Hungaricae).

Place of origin and use: Sétoraljaujhely, Monastery of St Aegidius (see the note on the origi-
nally unnumbered folio inserted between folios I/1 and [/2).

Label, title: Graduale Romanum for the Use of the Paulite Monastery of Ujhely (see the note
on fol I/1). Abbreviated as: Paulite Gradual of Ujhely.

Date of origin: 1623.

Scriptor: Pater Vincentius Silas (?) A note referring to the scriptor: Monasterii s[ancti] Ae-
gidii de Uyhel Ordinis S{ancti] Pauli primi Eremitae conscriptus per Ven[erabilem] Patrem Vin-
centium Silas /?/ eiusdem Ord[inis] professus.' Diebus nescio quot. Anno vero 1623.

Catalogue: Stoll B. 1963, Nr. 73; Szabo T, A. 1934, 1/108, Nr. 180; Szendrei J. 1981, C 105;
Symphonia Hungarorum 2001, 69, 6.10. Miké A, - Vers M. 2008, I, 76.

Facsimile: Szendrei J. 1981, p. 300. Mikd A.—Vers M. 2008, 1, 76.

The material of the manuscript: paper.

Size: 106 folios.

Modern paper binding, recently restored.

b) Foliation

Folio-size: 26 x 22 cm. The original foliation starts again from the Commune Sanctorum. Thus
there are two folios numbered 1, written with Arabic numerals: one for the Temporale-Sanctorale
part (here referred to as 1/; the Sanctorale begins at folio 1/48, with St Andrew), and one for the
Commune Sanctorum (I1/). The original folio numbers are red, and these rather large numbers are
located in the right upper corner of the recto pages.

There is also a more recent, supplementary foliation, written in pencil at different places in
the upper margin, but there is no continuous, modern foliation, which would ensure a full
numbering of the manuscript’s pages.

Chapter I: Temporale-Sanctorale fol 1-57. Fol 1/44 is indicated twice (the material is con-
tinuous). Another error in this part is that after folio 1/32 the number 1/33 is written on the verso
page, while 1/34 is indicated on the recto page.

Chapter [I: Commune Sanctorum fol 1-28, but fol 11/19 is not indicated (the material here is
continuous).

Chapter I1I: Sequentiarium and Kyriale, considered originally appendices. The original folia-
tion stops in this chapter. The recent foliation, written in pencil, continues the numbering of
chapter Il up to chapter I1I (111/29-45; Kyriale: 17-28), which means that no foliation starts anew
in the chapter. The foliation of chapter III is without errors, but diverse supplementary notes ap-
pear (111/36-45). In folios 111/38—42, there is a collection of Credos in mensural notation.

¢) Insertions and additions
1) A fragmentary folio, indicated with the number 1 (=1/1a), written in pencil: fragments of the
text for Kyrie magne Deus.

2) A torn folio, indicated with the number 2 (=1/2a), written in pencil: cantio O aurora lu-
cidissima with text and then the same with notation. Underneath probatio calami (testing the

' Stoll, B. 1963: .professor”.
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pen) and also an old catalogue entry (most likely from the University Library): /nscriptus cata-
logo msc sub Liber Choralis msc saec. XVII Paulinorum (?) Ujheliensis (??) VI f. All over the
folio can be detected traces of washed off, illegible staves (perhaps for the additional verses of
the cantio). At the bottom of the folio a seal is printed (University Library, Budapest).

3) Folio 3. (=1/3a) with the number written in pencil on top of the page. In the middle: Pro
Provincia super Ungariae Saros patak ---.

4) On the verso of fol I/3a, written in pencil: the text of the cantio Aaron virga floruit par-
tially with empty staves.

5) On the notated title page, marked as fol 1 (=I/1), written in the same hand as the main text
(i. e. the scriptor of the codex): GRADUALE ROMANUM. Undemeath it, in cursive writing: Or-
dinis S. Pauli primi Eremitae Catalogo inscriptum.

6) On a page numbered with the modern number 4 written in black (I/4a, originally unnum-
bered), inserted between the old first and second pages: on the lower margin there is the note from
the scriptor (as quoted above).

7) Fol 1/47-47v: cantio: Atianak bolczeseghe (only text).

8) Fol 111/36r: Intonando cantatur. Ave maris stella novum gaudium /Dei mater alma virgo
virginum. The melody is given with mensural notation above the first line of the text.

9) Fol 111/36v-37, continuous writing from the verso to the recto: Nitida stella alma puella,
four-part setting written in score format with white mensural notation.

10) Fol I11/36v—-37, continuous writing from the verso to the recto: Surrexit Christus hodie
Alleluia alleluia alleluia / humano pro solamine alleluia alleluia, four-part setting, written in
score format with white mensural notation,

11) Fol 111/37v: the continuation of the text for Surrexit Christus hodie (Album cernentes an-
gelum).

12) Fol I11/37v: text of a cantio in Hungarian: Christus feltamada mi biiniinket elmosa.

13) Fol II1/37v: intonation of a Hungarian cantio written with cursive (probably Hungarian)
notation: Krisztus feltamada (= the melody of “Christ ist erstanden”).

14) Fol 111/43: Cantio de Beata Virgine Maria. O gloriosa o speciosa stella luminosa (only
text; above it ad notam entry in Slavonic: Mocz diwna...).

15) Fol I11/43v—44: continuous writing from the verso to the recto, under the title: “In ad-
ventu”: Az keresztyénségben, the text of a strophic Credo paraphrase. Underneath empty staves
with five lines.

16) Fol 11I/ 43v—44: Underneath it, with continuous writing from the verso to the recto, Dux
militiae fons laetitiae (the continuation of the text of the cantio already begun on fol [11/43).

17) Fol 111/44v—45: written continuously from the verso to the recto “In Adventu sub offerto-
rio canitur”: Ave hierarchia coelestis et pia Dei monarchia; in a four-part setting.

18) Fol 111/ 44v—45: written continuously from the verso to the recto, the strophic paraphrase
of the Credo for Advent (“Az keresztyénségben™) is repeated to be sung to the melody of Ave
hierarchia (fol 43v—44).

19) Fol 111/ 45v: Herodes diihés ellenség (only text).

d) Musical notation:

In the main text there are seven four-line staves on one page, written in red ink. The notation is
typically Hungarian, or more precisely, it is the Paulite version of the medieval Hungarian nota-
tion in a semi-cursive style, with custos and F, C, G clefs.

The articulate writing of the neumes indicates a later origin (uniform, slightly separated note-
heads with thin connecting lines).

The notation of the insertions (cantios in one or four part settings) is on staves with five lines,
in white mensural notation. They are quite carelessly written.
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The mensural Gregorian notes of the collection of Credo- (Patrem-) melodies are written on
four, rarely on five lines in red ink. There are seven, at times eight, staves per page.

e) Drawings
On some of the pages the manuscript is decorated with simple pen drawings or coloured initial
letters.

Fol I/1: large, coloured A initial in brown and red (Intr. Ad te levavi).

Fol I/5; large P initial with a pen drawing (Intr. Puer natus).

Fol 1/24: large R initial with a pen drawing with ornamental and figurative decorations (Intr.
Resurrexi).

Fol 1/29v: large V initial with a pen drawing (Intr. Viri Galilaei).

Fol I/31r: large S initial with a pen drawing in brown (Spiritus Domini).

Fol [/33v: large, coloured B initial in brown and red with ornamental decorations, there are
ornaments also in the left lower margin (Intr. Benedicta sit).

Fol I/55v: pen drawing with figurative and ornamental decorations: St Michael the Archangel
stabbing the dragon (next to it: Intr. Benedicite Domino omnes angeli).

Fol I/57: on the lower half of the page, a lightly coloured pen drawing: the Blessed Virgin,
crowned, with the Christ-child on her right arm, with her left hand giving a rosary to a Paulite
monk who also holds a rosary, praying. On the left side of the picture there is a city built on
a mountain slope with church steeples. Above the church on the mountain top is written: “S. Ste-
phani.”

Fol 1I/12v: in the lower margin of the page: the figure of a king with an orb which he is
handing over to a woman, next to them a rabbit running.

Fol II/14v: pen drawing of the “Angelic salutation” occupying about one third of the page.

Fol 11/29: coloured M initial in red, brown, white and pale green. The beginning of the se-
quence Mittit ad virginem.

Fol 11/735v: pen drawing on the lower half of the page: Christ with a sword next to His head,
on both sides a saint praying, one a man the other a woman, with the caption: “in die judicii”.

In addition to these, the folios of the manuscript are checkered and animated with the initials
of the cantio texts coloured in red, brown, black, grey, green, and blue. Due to the abundance of
rubrics the dominant colour is red.
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2. The position of the source
in the context of music history

a) The Ordo Eremitarumm Sancti Pauli Primi Eremitae

The only monastic Order founded in Hungary, the “Ordo Eremitarum Sancti Pauli Primi Eremi-
tae” [today the Paulite Order, or Pauline fathers] was named after St Paul the first hermit. It was
formed in the first half of the 13" century from the small, loosely connected groups of hermits
who lived more or less independently from each other in different areas of the country.” They
acknowledged as their founder Ozséb (Eusebius), who was formerly a Canon of Esztergom Arch-
cathedral. In 1262 Ozséb, accompanied by his first followers, travelled to Rome to obtain ap-
proval from Pope Urban IV (1261-1264) in order that a new independent monastic community
for hermits might be established based on the Rule of St Augustine. He also suggested to the
Pontiff that the Order be named after St Paul of Thebes, the ancestor and exemplar of hermits.

Although Pope Urban did grant the necessary approval for the Order, they had to wait for an
official adoption of the desired Augustinian rule. This was only conceded to the Paulite commu-
nity in 1308 (and finally confirmed in 1371). The pope’s consent in the matter was given under
the proviso that it be preceded by a series of visitations under the supervision of Paul, the bishop
of Veszprém. Since according to the bishop’s report the Paulites were too poor, approval was de-
layed, and for some decades they had to live according to rules given to them by the diocesan
bishops.” Finally during the visitation of Cardinal Gentile da Montefiore (1308), after a number
of monasteries had already been established, the Augustinian rule was officially granted to the
order, and it was duly supplemented with their own constitutions. The same year the newly-built
monastery of Budaszentldrinc was appointed as the mother house of the Order.

In the decades that followed the Hungarian Order spread very quickly. Historical records
show that by the Reformation the Order had founded 86 monasteries. The monks adopted the ca-
thedral liturgy of the Archcathedral of Esztergom, and this, with a few alterations and additions,
was cultivated as the proper liturgy of the Order. They also adopted the Esztergom-style musical
notation, and in their scriptoria eventually developed their own stylised version of it.

b) Reform of the liturgy and its music in the 17" century

Owing to the devastation of continuous wars and the swift spread of the Reformation, the Hun-
garian church faced a very difficult situation in the 16™ century. The visitations initiated by Car-
dinal Péter Pazmany (1570-1637) found the Paulite Order* in a woeful condition.” The remnant
of the monks fighting for survival chose the path of radical modernisation and, as part of this
progressive strategy, they decided to adopt the Roman Curial rite. In 1600 the Paulites at the Gen-
eral Chapter of Lepoglava (Croatia), under the leadership of the superior general Simon Bratu-
lics, born in Istria, agreed not only to accept the Roman Breviary promulgated by Pope St Pius V
in 1568, along with the Roman Missal published in 1570, but also to prohibit any further use of
the old ceremonial books.®

2 Kisban, E. 1938. -1, 1938; 1940; Sarbak, G. 1988; Elm, K. 1993; 2000.

The Paulites were given rules first by Paul, bishop of Veszprém in 1263, then in 1290 by Lodomér, archbishop of

Esztergom. The latter was adopted also by Andrew, bishop of Eger in 1297,

* For the history of the Order, see Hervay, F. 1988; Kisban, E. 1938, 1940. I-11.; Elm, K. 1993; Malyusz, E. 1971;
Sarbak, G. 1988. As to their liturgy, see: Gyéressy, A. B, 1938; Térsk, J. 1977, 1999/2000, 2000; Dobszay L. 2004
and Kovacs A. 2006.

> Hervay, F. 1984.

6 Kisban, E. 1940, 11/201. Cf. Galla, F. 1941; Téth, L. 1930.
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With this resolution the Order, whose medieval attitude was distinctly one of liturgical con-
servatism, preceded all the diocesan institutions in the Hungarian Kingdom. The Hungarian secu-
lar clergy did not abandon the Esztergom use for the Roman Curial rite until the National Synod
of Nagyszombat [Trnava] in 1630, and the cathedral chapter of Zagreb, exempt from this pres-
sure, obstinately held on to its medieval use until 1788.” The question arises: was the Paulite Or-
der resolute enough to implement the decisions made at Lepoglava? At first glance, there seem to
be a few things that contradict this .

After the introduction of the Roman Curial rite, one would have expected to see a significant
influx of printed liturgical books brought from abroad, and which would have greatly facilitated
the adoption of the new uniform liturgy.? Instead what we actually observe is a new age of manu-
script production beginning among the Paulites.” Starting from the first haif of the 17" century
until the end of the 18" century, the Paulite liturgical books — the size of cantor-books or choir-
books — are all manuscripts containing pentatonic melodic variants and medieval Hungarian mu-
sical notation.'® Looking at the 18"-century examples of carefully formed, monumental musical
notation developed originally in the 12" century,"" it is not exactly the word “modernisation” that
comes to mind. Instead we marvel at this exceptional example of determined cultivation of the
medieval tradition. In order to decide whether the Paulite Order really did set out on a course of
radical reform following the General Chapter of Lepoglava, we must inevitably examine more
closely their liturgical efforts after 1600, along with the material found in the extant Paulite choir
books.

As the relevant literature emphasises , original awareness of the essentially sung nature of the
liturgy was still very much alive among the Paulites of the early 17™ century. One of the main ob-
jectives of the contemporary monastic reforms (and counter-Reformation efforts) was actually
the better performance of Gregorian melodies, and great emphasis was laid on communal and
ceremonial singing of the canonical Hours at their proper time. In 1628-29 the superior general
Rudolf Biell forbade any member of the community who was not sufficiently familiar with Gre-
gorian chant or did not have good hearing to pursue theological studies.'” This meant that the
Paulites, if they adopted the Roman Curial rite, wanted it in a form that could be sung properly.

In this they were not alone among their contemporaries. Basically, each individual liturgical
community that adopted the Roman Curial rite had to solve the problem of how to sing the lit-
urgy, as the Holy See was loth to propose a centrally regulated method. The question of melodies
was left to the decision of the local bishops or the general chapters of religious orders. The con-
temporary notated ceremonial books printed in Italy are all private editions and not official edi-
tions of the Roman Curia, and the melodies they contain vary even amongst themselves, Churches
in Central Europe must have had to cope with the greatest number of technical difficulties, as
there the newly adopted liturgy was further removed from their own medieval heritage than in It-
aly. Since at critical points the two repertories did not have in common musical settings of the
textual material of the new liturgy, they were not able to make use of the old books to hand. Al-
though we have information regarding petitions to the Holy See requesting notated versions of
the Missal or authoritative standard editions of the Graduale Romanum, nothing came of them."?

Knauz, N. 1865. About the national synods of Esztergom, see: Fiizes, A. 2006.

When Cardinal Péter Pazmany presented his arguments in behalf of the adoption of the Roman Curial rite, he
especially emphasised the cheapness of the liturgical books which could easily be obtained from Italy (Venice). Cf.
Fiizes, A. 2006, 24.

No systematic catalogue of sources has yet been prepared about the Paulite manuscripts of the 17" and 18™
centuries. Some of the choir books are mentioned in: Szendrei, J. 1981 (C 105, 106, 107, 108, 109, 110, 111, 124,
129); cf. Szendrei, J. 1990.

As to the Paulite musical notation: Szendrei, J. 1983, especially 60, 74.

""" Facsimile: Szendrei, J. 1983, 251-252.

"2 E.Kisban 1938, 1/207.

B Molitor R. 1902, 11/6.

47



The Roman Curia was convinced that plainchant did not have a single unified and authoritative
version, and feared also — with good reason — that the practice of liturgical singing would be
harmed. Thus the musical reform was continually postponed. When after forty-four years of pro-
crastination a printed Roman Gradual based on the Tridentine Missal was finally published in 1614
with melodic material that was said to be “reformed” according to contemporary tastes, Rome
did not adopt it officially, nor was it authoritatively proposed like the Tridentine Breviary or Mis-
sal. Behind the so-called “Medicean” edition stood an ambitious group of entrepreneurs who man-
aged to secure a papal brief for the preface to the publication, but Pope Paul V soon withdrew his
endorsement. Although not widely known, the Medicean edition was only a private one and was
hardly ever used, even in the City of Rome.'* As the latest studies in musicology have already
begun to indicate, in Europe around the year 1600 serious efforts were made to adapt the melodic
heritage of local medieval traditions to the new rite of the Roman Curia.'> This process, for in-
stance is well documented in the case of the Augsburg Gradual, introduced in 1597. From the
documentation it is clear what sort of editorial and creative techniques were applied in order to
combine the old melodic traditions and the new liturgy. Similar methodology and procedure can
be observed in other places, for example in some of the Polish dioceses.'®

It was in these circumstances, typical of the entire European continent, that the Paulite Order,
trying to reform itself and from 1600 on increasingly influenced by Counter-Reformation devel-
opments, introduced the Roman Curial rite. If a sung liturgy was to be kept, the plain texts of the
ceremonial books adopted at Lepoglava had to be supplemented with proper melodies. In 1600
not even the Medicean Gradual was available to serve as a model, hence the Paulites had to apply
to the Tridentine texts the melodies of their own monastic use which was essentially identical to
that of the medieval Hungarian tradition. Where there was a discrepancy between the traditions
of Rome and of Hungary, they invented suitable techniques to pair up the old melodies with the
new texts, otherwise they were forced to produce new compositions. This having been said, it is
not hard to imagine that rather unique musical results have been bequeathed to posterity by the
notated Paulite books based on the Roman Curial rite. The Paulite Order joined liturgical mod-
ernisation to the preservation of their musical heritage, which resulted in a musical re-creation of
the Gradual. It is easy to see why these books could not be obtained from booksellers and why
they had to be copied by hand. Only the Paulites themselves could have commissioned the print-
ing of the new Gradual which had been produced by their own members.

There are no extant records documenting the preparation and production of a notated Roman
Gradual for the use of the Paulite fathers. We do possess, however, the final product, namely sev-
eral later, post-reform editions of the Paulite Gradual. A comparative analysis could shed light
onto the liturgical and musical procedures applied by those who produced them . The present
publication is intended to serve this purpose, andin order to identify the fundamental nature of
the 17™ century reforms we have submitted the contents of this codex to a thorough and methodi-
cal examination.'’

¢) Dual identity

As has already been mentioned, the manuscript was produced in 1623 for the Paulite Monastery
of St Aegidius in Ujhely (Satoraljaujhely), with the title Graduale Romanum on its first folio.

Its Paulite origin is immediately detectable even without any inscription. The Gradual con-
tains the feasts of the particular saints of the Order which would certainly not feature in a classical

" Molitor, R. 1902, 11/112-122. _

For example: G Cattin — D. Curti — M. Gozzi 1999 (a thematic study with some twenty papers on the subject); Karp,
Th. 2003; Boyce, J 2003.

'6" Molitor, R. 1901, 1/22-36, see also 1/18.

The results of this analysis based on systematic comparison has already been published in: Szendrei, J. 2003,
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Graduale Romanum. For example, St Augustine, St Paul the First Hermit, and St Anthony the Her-
mit are included in the Litany of All Saints, while in the Sanctorale separate Mass formulas are
provided with proper Alleluia verses for St Paul the First Hermit'® and St Augustine.'® It seems
that the Litany of All Saints®® was considered special to the Order, hence it was left unchanged
with the names of the Hungarian holy kings St Stephen, St Ladislas, and St Emeric listed at the
end of the section for confessors.

If the Temporale is read continuously, a strange duality can be observed in the material. First
of all, the title “Graduale Romanum” is duly corroborated because on the textual level it proves
to be a Gradual in full conformity with the normative Missale Romanum of the post-Tridentine
era.”' The liturgy is undoubtedly that of the Roman Curia. At the same time the notation is obvi-
ously the Paulite version of the medieval Hungarian notation system, and the melody is clearly in
the pentatonic musical dialect. It is also clear that the melodic variants are not those of German
adaptations of the dialect, but instead are the same variant as that followed in the Esztergom rite,
which was almost certainly adopted by the Paulites themselves as their own religious use. This
can be demonstrated by the indication of some altered, even modally rearranged (unique to Esz-
tergom) musical variants.

The question arises: what were the particular technical complications and final consequences
of this special effort to pair up the Roman textual repertory with the Esztergom/Paulite melodic
variants?

In the greater part of the material the dual source of the procedure did not cause any real dif-
ficulty, since the Esztergom rite was one of the local versions of the earlier Roman liturgy, itself
the historical antecedent of the Tridentine form. As a result, the greater part of the liturgical
items, and even the particular sequence in which the items were listed, was common to both the
Tridentine and the Esztergom uses. In principle there was a difference in musical dialect between
the two, but the Tridentine rite did not propose any particular melodic arrangement. In cases
where items were in all aspects “common”, the earlier Esztergom melodic variants were applied
to the items of the new Graduale Romanum. It is important to remember also that in such cases
the order of the items matched both medieval tradition and the new liturgy.

In many cases, however (especially regarding the texts of the Alleluia and the Communion),
the medieval Esztergom rite allotted a different melody to items of the Roman rite in the same
position. Whenever this happened, in terms of music the romanised Paulite Gradual consistently
kept itself to the medieval tradition. The Esztergom variant was included, as a Roman melody was
probably not even familiar to the editors. At this point we only provide one example from nu-
merous instances: instead of the melody type in mode 2 also used in Rome,* the Alleluias Video
caelos apertos in the Paulite book — in accordance with an ancient Esztergom custom® — give
another melody in mode 6.

' Sanctorale, fol 48v. Cf. Szendrei, J. 2002/2003.

Sanctorale, fol 54v.

Fol 19v=22v. Cf. the Esztergom version of the litany: Musicalia Danubiana 12**, 119-122,

For comparison a }574-edition from Venice was used (Missale Romanum Ex Decreto Sacrosancti Concilii Tridentini
restitutum... Venetiis, apud Johannem Uariscum, heredes Bartholomei Faletti et socios, 1574).

2 GradRom 34, 47, ThK Nr. 27.

3 ThK Nr. 222. Musicalia Danubiana 1, fol 14 and Gradual from Ujhely, fol 6.
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Ex. 1

Melodic variants were also preserved which until now have remained unkown outside Hungary:
for example the special Hunigarian melody in mode 4 for the Alleluia Dominus regnavit from the
Second Mass of Christmas.’

But what happened if the fext of the items also differed? For example, when medieval Allelu-
ias with two verses had to be replaced with a single verse, or when there were textual variants be-
tween the two traditions? The editor, if he deemed it necessary, altered the melody or dropped
parts of it to make it fit better to the text. Notes were added, for instance, to the Alleluia Beatus
vir sanctus Martinus, because the new Roman text was one syllable longer.”’ In the same way
notes were inserted into the the Introit Scio cui credidi®® or the Communio Dilexisti justitiam.”’
At other times, if the text had become shorter, some notes were deleted. The pliable Gregorian
melodies were not endangered, even when they were simply cut or concluded in the middle.

The most unusual technique of adaptation to modern eyes is what was applied when, accord-
ing to the rubrics of the new rite, a particular item had to be repositioned and sung at a new
place, i.e. when the text was known for both rites, but their liturgical position was different. What
usually happened is not what we would normally expect, namely that the item from the old book
would be copied into the new one, changing only its function. This is something we hardly ever
encounter. The typical practice was rather that the musical editor proceeded continuously through
both books, old and new. If he arrived at a Roman item for which — on the same day — an entirely
different item replaced the one recorded in the medieval Esztergom book, the editor insisted on
the Hungarian melody and imposed it onto the Roman text. This was done even if he could easily
have found a (pentatonic) melody that corresponded to the Roman text on a different page of the
medieval prototype manuscript.®

2 Facsimile from the Paulite manuscript: Szendrei, J. 2003, 338. The medieval Esztergom version of the melody:
Musicalia Danubiana 1, f. 11v. The transcription of this Esztergom version:; Szendrei, J. — Dobszay, L. — Rajeczky, B
1981, Nr. 20.

¥ Szendrei, J. 2003, 339.

% Fol 49 in the Sanctorale part.

2 Fol 12 in the Commune chapter.

% Fol 38: The All. Omnes gentes (a Roman choice), with the melody (in minor) of the All. Magnus Dominus, which in
medieval Hungary was in the same position (on the 7" Sunday after Pentecost). Musicalia Danubiana 1, fol 182v,
written in the manuscript a five higher. The All. Omnes gentes with notation according to the medieval Hungarian
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Ex. 2

The number of such “new items” set to music with this technique is quite high, in spite of the
fact that applying set melodies to completely new texts with their particular number and ar-
rangement of syllables is a very risky business! In many cases, however, the attempt was quite
successful. It seems that for the Paulites it was more important to preserve the association of the
liturgical day (function) and its melody than the connection between the text and the melody.
This procedure was also used in cases where they had to solve the problem of harmonising
the two traditions by “new composition”, that is, when they encountered a new text that was not
part of the old medieval liturgy and so a melody for it was not known to them. If this occurred they
did not leave the staves empty (this only occurs once). Instead they took the melody of the old
item in the same position and imposed it onto the new text. From the relevant examples, we may
quote right away the Alleluia of the Second Sunday of Advent. The Tridentine Missal — in accor-
dance with the usage of most European local churches — prescribed the Alleluia Laetatus sum. In
its place, according to the Esztergom use, the quite rare Alleluia Rex noster adveniet was given.
Although the melody of the Laetatus sum could easily have been obtained — for example, from
neighbouring German-speaking regions — the Paulites insisted on keeping the old well-known
tune of the Sunday, and imposed the notes of Rex noster onto the text of Laetatus sum.” As a re-
sult, a unique association of text and melody was produced, and with its help the provenance of

tradition: Musicalia Danubiana 12**, 146; Musicalia Danubiana 1, f. 162. The function here was the Vigil of
Ascension; in medieval times — as their Missal from Gottweig (Stiftsbibliothek 234, fol 98v) bears witness to it — the
Paulites also appointed it for that day.

% Szendrei, J. 2003, 343,
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a book could safely be determined. There are several similar examples, just to mention a few: the
melody of the Alleluia Surrexit pastor bonus was applied the same way to the text of the Alleluia
Cognoverunt discipuli, the Alleluia Modicum et non videbitis to the Alleluia Oportebat pati, and
the Hungarian version of the Alleluia Dominus in Sina (in itself a rare contrafactumum) to the Al-
leluia Regnavit Dominus. The Alleluia Benedictus es Domine for Trinity Sunday as prescribed by
the Tridentine Missal makes sporadic appearances in Hungarian sources, but never in Paulite
books. Accordingly, the editor of the reformed Gradual did not look for its Hungarian melody, in-
stead imposing onto it the melody of the Alleluia Honor virtus, appointed for the same day in the
Esztergom and Paulite practice.*

Consequently, the editors of the Graduale Romanum intended for Paulite use felt that the li-
turgical function and proper order of the melodies was invariable. They accepted the relocation
of texts, but almost never the repositioning of the melodies, preserving the order of melodies de-
spite the textual changes. In this way the post-1600 notated liturgical book of the Paulites has
a dual source and critical value. It witnesses both to the Tridentine Missal and to the medieval
Paulite Gradual. Since no complete Paulite Gradual has survived from the Middle Ages, the in-
formation gathered from later books is rather important. Based on the sequence of melodies in
these books we can establish the sequence of melodies in the original medieval sources. From the
melodies and the “ad notam” system the exact textual content of the medieval Gradual can be de-
termined, and so we can reconstruct the actual content of the old Paulite Gradual. Therefore, in
these later sources it is not only the system of notation that represents a distinctly medieval heri-
tage.

We feel obliged to praise this original product of the Roman Gradual adapted for Paulite use
also in itself, quite apart from its usefulness from a scholarly point of view. After the decision of
Lepoglava the Paulites resolved to produce a new normative liturgical book. The result was mod-
ern, international, a clear proof of Romanita, yet at the level of the melodies it also preserved
valuable traditions — it remained almost medieval. By means of the meticulous work of adapta-
tion a completely new product was created: a Paulite Gradual with its own typical character. The
new book — espousing the arrangement, text, and particular melodies of the Tridentine Missal —
became a clear indicator of the distinct identity of the Order of Paulite Hermits [= Pauline Fa-
thers]. That they were capable of creating such a valuable product on the threshold of the Modern
Age was due entirely to their uncompromising adherence to the sung liturgy.

30 Szendrei, J. 2003, 344.
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3. A detailed analysis of the contents

a) Contents of the Gradual

Advent Sunday 1-4 fol 1-3v
Addition after fol 1: Vidi aquam, asperges
Christmas Vigils, the three Masses of Christmas 3v-5v
St. Stephen, St. John, the Holy Innocents, Sunday Sv=-Tv
in the Octave of Epiphany
Epiphany 7v-8
Sundays after Epiphany 8-9v
Septuagesima, Sexagesima, Septuagesima, Ash Wednesday 9v—-13v
Lent Sundays 1-5 13v-18
Holy Week 18v-23v
Easter, Easter Monday, Sundays after Easter, Rogation Days 24-29
Ascension, Sunday after Ascension 29v-30v
Pentecost and its Octave 31-32
Trinity Sunday, Corpus Christi (lacunal) 33-34
Sundays after Pentecost 1-23 34-47
De festivitatibus Sanctorum m. Decembris — Juni 48-51v
m. Juni — Septembris 51v-55
m. Septemberis — Novemberis 55-57
Commune Sanctorum 1/1-12
Dedicatio Ecclesiae, Pro Defunctis, Missae Votivae BMV 1/12-17
Kyriale 11/ 17-28v
Sequentiae 11/30-35v
Credo (“Patrem”) melodies 38-42v
Cantiones 1/2a, 3a, 47, 11/36-37v,

11/36-37v, 43-45v

In the following analysis of the manuscript these important comparative medieval sources are

quoted with abbreviations: MNZagr: Missale Notatum Zagrabiense, beginning of 13" century,
earlier: Missal of Németujvar;>’ MNIstl: Missale Notatum ex Hungaria, 13" century (today in
Istanbul);*> MNStr: Missale Notatum Strigoniense, 14" century;”* GrBa: Graduale Strigoniense
15"/16" century (Gradual of “Bakécz”); MStrig 1484: printed Esztergom missal, Nuremberg.**

ProcPaul;* and a mid-17" century romanised Gradual, probably of Paulite use: GrPau

In our comparisons we also make reference to a Paulite Processional of Ujhely from 1644:
]'36

31

32

33

34

35
36

Unpublished manuscript: Németujvar/Giissing, Stiftsbibliothek der Franziskaner 1/43, P. Rad6 1973, Nr. 6.; Dobszay,
L. 1984; Szendrei, J. 1981, C 47; Szendrei, J. 2005, 210-248.

Unpublished manuscript, Istanbul, Topkapi Sarayi Miizesi, cf. A. Deissmann 1933, based on this, the reference
number of the manuscript today is “Deissmann 60”. Its analysis: Szendrei, J. 2005, 324-349.

Location: Pozsony/Bratislava, Archiv mesta Bratislavy EC Lad. 3. and EL 18, the location of the fragments of the
manuscript: Nagyszombat/Trnava, Spolok Sv. Vojtecha (Society of St Adalbert) and Mazeum mesta Bratislavy. Cf.
Szendrei, J. 1981 C 17, 2005, 282-323. Published: Musicalia Danubtana 1.

Esztergom, Library of the Archcathedral, MS 1. 1a-b. Cf. Szendrei, J. 1981 C 15 and F 469. Published: Musicalia
Danubiana 12*-**,

Budapest, OSzK Oct.Lat.794, cf. Szendrei, J. 1981, C 107.

Budapest, OSzK Zenemiitar Ms.Mus. 7240. First from the Dominicans of Szombathely it passed into private
possession, later it was transferred to its current place; the title thus became “Gradual of Szombathely”. It is a strictly
romanised manuscript with Hungarian and Paulite references, and with Esztergom notation. (cf. Szendrei, J. 1981,
C 124). Its melodies were adapted according to the same principles as those of the Paulite Codex of Ujvar, yet the
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In this analysis we have had to disregard the problems surrounding Graduals and Offerto-
ries,”” since no mention is made in the source of the supplementation of these items. The Paulite
Gradual makes one single reference to the function of the Baroque cantios given in an appendix
as possible replacements in the Mass liturgy for the Offertory. When writing the Alleluias, the
scriptors omitted the jubili, and after the intonation of the Alleluia the verse follows immedi-
ately.® If the verse used a jubilus the scriptors did not include it. Frequently, the result of leaving
out the jubili is a change of the tonality of the piece. Beyond the jubili, the scriptors also deleted
melismatic details of varying lengths and small melodic decorations in the Alleluia verses. We
can only guess as to why this was done within the genre of the Alleluia. It seems that they did not
consider the individual genres as equal or equally important. The Introit seemed to be important
and untouchable, hence it is always accurately notated. Special care was taken with the Com-
munions, but the Alleluia belonged to the variable repertory. As to the Tract, entire verses could
be left out — but even in these instances the small melodic movements, decorations and melis-
matic articulation remained the same.

As mentioned above, the new construction left the Introit and often also the Communion un-
touched in their medieval pentatonic forms with their Esztergom variants. In the analyses below
we refer to these instances simply by encoding them “identical”.

b) The Temporale®

Ilr-v: Dom 1. Adv — Intr. Ad te levavi, All. Ostende, Comm. Dominus dabit. Medieval pentatonic
melodic variants. The incipit of the melody ties the Introit to the group of variants starting from
G. In the Alleluia compared with the medieval sources some melismas are shortened. MNStr,
GrBa.

I/lv: Dom 2. Adv — Intr. Populus Sion. A very rare melodic variant in Europe but it has its
immediate parallels in the medieval Hungarian sources (GD’F’ D’ incipit). MNZagr, MNStr.

172r: Dom 2. Adv — All. Laetatus sum. Ad notam: Alleluja Rex noster; during the Hungarian
Middle Ages the latter was a stable item, constant in this liturgical function.*® About half of its
verse-melody was sufficient for the musical setting of the entire text of Laetatus sum (thus the
tune of Rex noster is not used after the word praedicabat). The last word (ibimus) of Laetatus
sum rounds off the item with the repetition of the intonation’s short melody. MNZagr, MNStr.

172r: Dom 2. Adv — Comm. Jerusalem surge: ldentical.. MNStr.

I/2v: Dom 3. Adv — Intr. Gaudete Ps. Benedixisti. The tune of the antiphon corresponds to the
medieval Esztergom melodic variant. The Psalm verse (Benedixisti) was replaced in our most
important medieval sources by Ef pax Dei, the continuation of the antiphon’s text taken from St
Paul (sung, of course, to the same psaim tune). Cf. MNStr, GrBa. (At this place the GrPaul on fol
6v decided against modernisation and kept the medieval verse Ef pax.)

I/2v: Dom 3. Adv — All. Excita Domine: ldentical, but its brief internal melismas are further
shortened. MNStr, GrBa.

result in many cases is different, including a number of lesser or greater melodic variants. It is unkown who com-
missioned or used it.

GrPaul (“Graduale of Szombathely”) contains also the notated Gregorian Offertories.

This method does not derive from the typical 17" century approach because we know of a Missale Notatum from the
13" century that did the same (MNIst/1). See also the Alleluia pieces of the GrBa representing the mainstream of
the Hungarian tradition.

Each of the pieces was compared — among other sources — to the MNStr and the GrBa; we indicated these sources
with the abbreviations MNStr and GrBa. These agreements prove the Esztergom origins of the melodies in the
Paulite Codex. Later on ~ but rarely — other abbreviated references to different sources also occur in order to indicate
certain elements that were more widely known.

" Szendrei, J. 2005, 297.
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1/3r: Dom 3. — Comm. Dicite pusillanimes: 1dentical. MNStr, GrBa.

I/3r: Dom 4. — Intr. Rorate: Musically this corresponds exactly to the medieval Esztergom
melody, but with a different liturgical function (in Esztergom the Wednesday of the Advent Em-
ber Days; the Introitus for the 4™ Sunday of Advent was Memento nostri).

1/3r: Dom 4. Adv — All. Veni Domine: The melody included in the Paulite Gradual of Ujhely
has not been identified so far. Here even the mode was changed in comparison to the medieval
pattern. (At this point the “Gradual of Szombathely” has the Phrygian tune ThK 203 — also used
in Esztergom — with abbreviated melismas).

I/3v: Dom 4. Adv. — Comm. Ecce virgo: Identical. MNStr.

1/3v: VigNat — Intr. Hodie scietis: Identical. MNStr, GrBa.

1/3v: VigNat — All. Crastina die: the melody follows rather freely the tune of the All. Veni
Domine used in the Esztergom rite.* This melody was known in Esztergom also with different
texts and for different functions (the All. Veni Domine could also be sung at the Vigil, if it fell on
a Sunday), but the application of the tune to the text Crastina die seems to be an entirely new
text-melody combination.* Compared to the earlier examples, the melody of Veni Domine be-
came a strong variant when it assumed the text of Crastina die. MNStr.

1/3v: VigNat — Comm. Revelabitur: 1dentical. MNStr, GrBa.

1/4r: NatDom — Intr. Dominus dixit, All. Dominus dixit, Comm. In splendoribus sanctorum
(“ad primam missam in nocte”): All three items keep to the medieval tradition. The only differ-
ence is that the internal melismas of the Alleluia are shortened, but less radically than usual.
MNStr, Gr Ba.

l/4v: NatDom — Intr. Lux fulgebit (“missa in aurora”): Identical, with omission of one or two
notes at the last word.

1/4v: NatDom — All. Dominus regnavit. All over Europe this item was sung to a 2nd-mode
tune, while all the sources of Hungarian provenance set the text to a 4"-mode melody.”’ Research
makes it probable that it is a well preserved product of the Middle Ages in Hungary. MNStr,
GrBa.

I/5r: NatDom — Comm. Exulta filia: 1dentical. GrBa.

I/5r—v: NatDom — Intr. Puer natus, All. Dies sanctificatus, Comm. Viderunt omnes (“in die
nativitatis Domini”): All three are identical with the medieval tradition. GrBa.

I/5v: StephMart — Intr. Sederunt principes: ldentical, but in Esztergom the text is Etenim
sederunt principes, as is usual in the medieval liturgical sources.

1/6r: StephMart — All. Video caelos. Since the earliest Hungarian medieval sources, especially
in Esztergom, this text was sung to a melody in the 6™ mode. (ThK 222, the so-called Domine in
virtute tua-melody). The combination of text and melody here is very rare in Europe, where the
preferred choice was a melody in the 2nd mode (Dies sanctificatus-type, ThK 27). The Paulite
sources (as the GrPaul) keep to the melody in the 6" mode as being a typically Hungarian tradi-
tion. MNStr, GrBa.

l/6r: StephMart — Comm. Video caelos. The pentatonic melody is in keeping with earlier Hun-
garian practice.*® In the Paulite source, however, the last line (“quia nesciunt quid faciunt™)
of the communion is missing. The music finishes one line earlier (quia nesciunt quid faciunt is
omitted) and the itern ends on D (!). The abbreviation is called for by the Roman textual vari-
ant.* MNStr.

l/6v: JohEv — Intr.: rubrika (De sancto Joanne Introitus /n medio f 8), All. Hic est discipulus,
Comm. Exiit sermo: All three are identical. MNStr, GrBa.

‘' ThK Nr. 203.

*2 The GrPaul gives the Justus type melody in the first mode to the text of All, Crastina die (ThK 38).
“ GrPaul gives the same ad notam solution, but there are several differences in its detail.

4 MNStr fol 14v, MStrig 1484.

“ Baroffio, G. - Sodi, M. 2001, 54.

55



I/6v=7r: Innoc. — Intr. Ex ore, All. Te martyrum, Comm. Vox in Rama: Musically these corre-
spond to the Hungarian medieval tradition. The only difference is in the text of the Alleuia into-
nation: according to earlier records Laus tibi Christe was sung to the same melody instead of the
alleluia. Leaving out the jubilus from the Alleluia would cause problems in tonality, but the mel-
ody of the Paulite Codex solves the problem uniquely by leading back at the end of the verse to
the tonic. In the post-Tridentine liturgy the text of the piece was All. Laudate pueri if the feast
of the Holy Innocents fell on a Sunday. At this point the Paulite Codex did not adopt the “Ro-
man” text. MNStr, GrBa.

I/7r-v: Dom infra Oct(avas nativitatis) — Intr. Dum medium, All. Dominus regnavit (rubric),
Comm Tolle puerum: ldentical. MNStr.

1/7v-8r: Epiph. — Intr. Ecce advenit, All. Vidimus stellam, Comm. Vidimus stellam. All of the
melodies match the medieval Hungarian versions. This is especially clear in the case of the Alle-
luia because instead of the melody type of Dies sanctificatus (ThK 27), general all over the
European continent, some of the medieval Hungarian codices consistently apply a different tune
to the same text, the melody in the 6™ mode of the Domine in virtute Alleluia-type (ThK 222),
just as on the 26" of December. Hence in this decision the Paulite Gradual follows a particular
Hungarian medieval custom which, to the best of our knowledge, is completely unique, without
any foreign parallels. It may have been inspired by the case of the All. Video caelos apertos,
since here, too, the same melody was replaced by another in the 6" mode. With the Comm. Vidi-
mus stellam a specific melodic variant of the MNStr makes its way into the Paulite Gradual
(MNStr fol 20v, in Oriente: a leap of fifth down).

I/8r—v: Dom. infra Oct. Epiph. — Intr. In excelso, All. Jubilate, Comm. Fili quid fecisti: 1den-
tical. MNStr, GrBa.

I/ 8v—9r: Dom. prima post Oct. Epiph. — Intr. Omnis terra, All. Laudate Deum omnes angeli,
Comm. Dicit Dominus implete: 1dentical. MNStr.

1/9v: Dom. 2. post Oct. Epiph. — Intr.Adorate, All. Dominus regnavit exultet, Comm. Mira-
bantur: the pattern followed here is that of the medieval Hungarian melodic variants, particularly
discernible from the choice of text and melody for the communion. The piece originally had sev-
eral melodic and textual variants both in Hungary and in the rest of Europe. The Introit is more or
less intact, but the Alleluia tune is severely changed, especially at the end of the verse. MNStr,
GrBa.

I/9v—10r: Dom. in Septuagesima — Intr. Circumdederunt, Tractus. De profundis, Comm. Illu-
mina faciem: The Introit is a medieval pentatonic variant with an unusually melodic psalm tone,
notated all the way until the end. The Tract and the Communion also follow the tradition of the
main medieval sources of Hungary. It is strange to observe after a whole series of deliberately
changed Alleluia melodies that the tune of the Tract remained completely intact in every detail,
the decorative melismas and cadential formulas included. MNStr, GrBa.

I/11r-v: Dom. in Sexagesima — Intr. Exurge, quare obdormis, Tractus. Commovisti Domine,
Comm. Introibo ad altare: 1dentical. MNStr, GrBa.

V1lv-12v: Dom in Quinquagesima — Intr. Esto mihi, Tractus. Jubilate, Comm. Mandu-
caverunt: All three match the medieval Hungarian variants. In the Tract of the Paulite Codex, in-
stead of the verse Scitote quoniam, there is another one beginning with Scirote quod (The S ini-
tial is written upside down, cf. fol 1/12). MNStr, GrBa.

l/12v-13v: In die Cinerum — Intr. Misereris omnium, Tractus. Domine non secundum, Comm.
Qui meditabitur: ldentical. MNStr, GrBa.

I/13v—14r. Dom. prima in Quadr. — Intr. Invocabit me, Tractus. Qui habitat, Comm. Scapulis
suis: The melodic variants are taken from the medieval Hungarian tradition but by comparison
they exhibit a stronger pentatonic construction. The Tract is abbreviated, the manuscript includes
only the first three verses, while its musical details are intact. GrBa.
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I/14v-15r: Dom. secunda in Quadr. — Intr. Reminiscere, Tractus. Dixit Dominus mulieri,
Comm. Intellige clamorem: Since the Paulite manuscript does not include the Masses for week-
days in Lent, here the scriptor had to write out the Introit Reminiscere (written in other sources
for Wednesday and having here only a rubric). The melody of the Introit matches the Esztergom
tradition, the second half of the psalmic verse was written out by one of the users of the book.
The choice of the Tract contradicts the procedure usually followed in the codex: it does not cor-
respond to the Roman Curial rite (Confitemini Domino), instead it keeps to the medieval custom
of “Transalpine”dioceses (Dixit Dominus mulieri). This presupposes that the Gospel was not re-
cited in the Roman manner either. The Tract is included in its entirety, its melody is intact. Only
the notation of the closing melisma is shortened somewhat, but this may be explained by the fact
that they could sing it from memory. The Communion (also taken from the previous Wednesday)
does curtail the cadential melisma at the very end, yet its melody is almost completely identical
to that of the GrBa, preserving even the beginning with its augmented fourth. GrBa.

I/15r—16r: Dom 3 in Quadr. — Intr. Oculi mei, Tractus. Ad te levavi, Comm. Passer invenit:
Identical. GrBa.

I/16r—17r: Dom 4 in Quadr. — Intr. Laetare Jerusalem, Tractus. Qui confidunt, Comm. Jeru-
salem quae aedificatur: ldentical. GrBa.

I/17r-18r: Dom Passionis — Intr. Judica me, Tractus. Sepe expugnaverunt, Comm. Hoc cor-
pus: Identical. The Communion’s transposition on C must be an old Esztergom and Paulite custom.
GrBa, Gottw 234.%

I/18v-19r: Dom in ramis palmarum — Intr. Domine ne longe, Tractus. Deus Deus meus,
Comm. Pater, si non potest: The melodic variations follow the medieval Hungarian tradition, but
the Tract is radically shortened (only two of the original fourteen verses).

I/19r—19v: In cena Domini — Intr. Nos autem gloriari, Grad. Christus factus est, Comm. Do-
minus Jesus postquam: The Paulite manuscript contains — with only a few changes — the medie-
val melodies, but the Communion is shorter than its medieval version (the part “ego dominus et
magister? exemplum dedi vobis” is missing, as well as the word “ita” from the last line). The ab-
breviation is most likely a mistake by the Paulite scriptor, because it is not found in any of the
post-Tridentine books.

I/19v=22v: “In Sancto Sabbatho redeunte Processione ad ecclesiam cantatur letania a duo-
bus fratribus Kyrie eleison”, etc.: The entire litany is written out with notation. Musically it corre-
sponds exactly to the Hungarian medieval variants. It preserves the old Paulite tradition based on
that of Esztergom in its compilation of the invocations and in listing the names of saints without
any influence of the later Roman formula.*” (See Ex. 3.) The following Hungarian saints are
found in the litany: King St Stephen, Crown Prince St. Emeric, and King St Ladislas. The saints
that enjoyed special veneration among the Paulites were: “Father” St Augustine, St Paul the First
hermit, St Anthony the Hermit. The list of martyrs in Esztergom sources and in the Paulite manu-
script is: St Stephen Protomartyr, St Adalbert, St George, St Lawrence (only in Esztergom St Tho-
mas [Becket] of Canterbury), St Wenceslaus. In this set of names the position of St Lawrence
varies (he was the patron saint of the central Paulite monastery’s church). In the Paulite version
of the litany, the verse Ut fontem istum benedicere et consecrare digneris is absent because they
did not have baptismal fonts in their monastic churches. The litany is sung “a duobus fratribus”,
and this terminology of the rubrics supposes a monastic community:.

6 Gottweig, Stiftsbibliothek Cod. 234, cf. Szendrei, J. 1981, M 22.
7 Gradual from Ujhely fol 20~22v, MNStr fol 125-125v.
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Ex. 3

1/23r-23v: Vigilia Paschalis — All. Confitemini, [Tractus]. Laudate Dominum, Ant. Alleluia,
Ant. Vespere autem: pentatonic melodic variants, the Alleluia and the Tract are written together
continously.

1/23v=24r: Dom Resurrectionis Domini — Intr. Resurrexi: ldentical. MNStr, GrBa.

1/24r-24v: Dom Resurrectionis Domini — All. Pascha nostrum: This Alleluia was sung in me-
dieval times with two verses; the Roman rite has only one, hence the text is shorter also in the
Graduale of Ujhely. The Paulites imposed a strange melody, taken from a Hungarian source, onto
the abbreviated text: Some Hungarian sources already in the Middle Ages gave room here for
a stylistically new melody in F. It may have been prepared in order to “update” the All. Pascha
nostrum, as an ad libitum alternative for the standard melody. This stylistically modernised All.
Pascha nostrum was then taken up by the Paulites in such a way that the 17"-century source pro-
poses it as the only tune for this important liturgical function. It is not complete insofar as the
long single verse text ran out half way through the new melody.*®

1724v: Dom Resurrectionis Domini — Comm. Pascha nostrum: Identical. MNStr, GrBa.

I/ 24v: Fer 2 — Intr. Introduxit: 1dentical. MNStr, GrBa.

1/25r: Fer2 — All. Angelus Domini. Comm. Surrexit Dominus et apparuit: Musically these are
medieval Hungarian versions, but the Alleluia, originally with two verses, preserved only one verse
in the Tridentine form. MNStr, GrBa.

1725r-25v: Fer 3 — Intr. Aqua sapientiae, All. Surgens Jesus: Rubric in place of the Commun-
ion with a reference to the Comm. Surrexit Dominus on the recto of folio 25. The Introit matches
the melodic form of the medieval Hungarian version. The same can be said about the choice of
text and melody for the Alleluia. This means that at the Alleluia the editors did not adopt the
other item assigned by the Tridentine Missal, nor even the new text of the verse (Surrexit Domi-
nus de sepulchro).®

I/ 25v: Dom | post Resurr. Domini — Intr. Quasimodo geniti: For the Octave of Easter the edi-
tors provided the material of only Monday and Tuesday and omitted other days. On the Octave

% cf Example 61 in MZt 365, see also *Gradual Futaki’ (Szendrei J. 1981, C 45), Istanbul Missale Notatum (13—14" c.;

Szendrei J. 2005, 324-349) and GrPaul fol 55v (17" ¢.).
% Cf. Baroffio, G. — Sodi, M. 2001, 331-332.
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Day itself (“Low Sunday”) and all though the Easter season usually two Alleluias were sung on
Sundays, but following its abbreviating tendencies the Paulite Gradual keeps only one, omitting the
other — just as at other times in the Graduale chant. The Introit Quasimodo geniti is musically
the same as the medieval Hungarian pentatonic variant. MNStr, GrBa.

1726r: Dom I post Resurr. Domini — All. Post dies octo, Comm. Mitte manum. Musically both
pieces match the material found in medieval Hungarian sources. The Alleluia is probably of Ital-
ian origin, used also in France but a rarity in the Central European area. The choirbooks of the
Roman Curia (that distributed it all over Europe in an age of romanisation) give the item, of course,
in a diatonic dialect.’® MNStr, GrBa.

1/26r: Dom 2 post Resurr. Domini — Intr. Misericordia: ldentical. MNStr, GrBa.

I/ 26v: Dom 2 post Resurr. Domini — All. Cognoverunt, Comm. Ego sum pastor: Neither the
text nor the melody of the All. Cognoverunt was used in the diocesan rites of medieval Hungary.
For this reason this text of the post-Tridentine Roman Missal was applied to a tune that was used
on the same day in medieval times (All. Surrexit pastor bonus). The result was not a simple con-
trafactum: the melody taken as a pattern actually fell to pieces, its fragments being incorporated
into a new unit and rearranged into a new form. Due to the characteristic motives and loose struc-
ture of the All. Surrexit pastor bonus,”' the piece still remained recognisable. The Comm. Ego
sum pastor bonus is musically identical to the version used in medieval Hungary.

1/26v-27r: Dom 3 post Resurrv. Domini — Intr. Jubilate Deo, All. Oportebat pati: The Introit
follows the well-known pentatonic melody, its concluding set of alleluias is shortened, while the
psalm verse is notated in full. The Paulites imposed the text of the All. Oportebat pati prescribed
by post-Tridentine Roman practice onto a melody type of the first mode (All. Modicum,” the
contrafactum of the All. Justus ut palma). This meant that the medieval melody used on the same
day was imposed once again onto the text of the Tridentine rite. MNStr, GrBa.

I/27r. Dom 3 post Resurr. Domini — Comm. Modicum et non: The tune of the Communion
corresponds to the medieval variants. MNStr, GrBa.

I/27r: Dom 4 post Resurr. Domini — Intr. Cantate Domino: ldentical. MNStr, GrBa.

1/27v: Dom 4 post Resurr. Domini — All. Christus resurgens, Comm. Dum venerit Paraclitus.
The text of the Alleluia is the same as that of the Tridentine Missal. The origins of the adapted
melody can be defined only partly: the intonation follows the usual editorial logic of the Paulite
source, that is, it uses the same melody that was normally given for the same function by medie-
val Hungarian books (Justus ut palma-type in the first mode). The verse does not continue the
typical melody but attempts to provide an unidentified, perhaps altogether new composition, pos-
sibly at least partly inspired by the tune of the Alleluia Christus resurgens itself. The construction
of the Comm. Dum venerit is more or less identical to that of the medieval Hungarian use.

1/28r—v: Dom 5 post Resurr. Domini — Intr. Vocem jucunditatis, All. Surrexit Christus et illuxit
nobis, Comm. Cantate Domino: The introit and the Communion closely correspond to the medieval
Hungarian variants. The melody of the psalm verse is notated throughout until the end. The con-
struction of the Alleluia is again rather enigmatic. The text is “Roman”, the intonation correspond-
ing to the tune based on the liturgical function (Justus ut palma-type of the first mode). Accord-
ingly, for the verse following the intonation one would expect the melody of the All. Usquemodo
belonging to the group of variants based on Justus ut palma. Yet even here what we find is not
a simple contrafactum. Maybe the tune of the Usquemodo was judged to be too melismatic; in
any case the editors chose a different one. After the intonation what follows is a slightly modi-
fied, even textually changed form of verse Surrexit Christus et illuxit populo suo in the 2™ mode.>
In the old Hungarian Mass liturgy this was used a week earlier as the first Alleluia. The case of

0 ThK 385. Cf. MStrig 1484, Graduai from Pata (Szendrei J. 1981 C 102).

31 ThK 169.
2 ThK 38.
3 GrBa: p. 142.
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the All. Surrexit Christus et illuxit nobis documents a special procedure in the Paulite source
which seems to contradict all the other techniques: the intonation refers to the proper liturgical
place as a pattern to be followed (Usquemodo), but the verse adopts a tune, textually identical to
the Surrexit, which was originally composed for another function and in another mode. MNStr,
GrBa.

I/ 28v-29: In Rogationibus — Intr. Exaudivit de templo, All. Confitemini, Comm. Petite et acci-
pietis. the construction of all three pieces corresponds to the medieval Hungarian practice. GrBa.

1/29v-30r: In Ascensione Domini — Intr. Viri Galilaei Ps. Omnes gentes, All. Ascendit Deus,
Comm. Psallite Domino: All three of the pieces are essentially in accordance with the medieval
Hungarian tradition. In the Middle Ages the verse of the Introit was Cumque intuerentur (GrBa
p. 148). In the middle of the Alleluia verse (“Dominus”) the melisma is mutilated. GrBa.

I/30r—v: Dominica infra Oct. Ascensionis — Intr. Exaudi Domine, All. Regnavit Dominus,
Comm. Pater cum essem: The Introit is identical to the medieval pentatonic Hungarian version.
The text of the Alleluia verse follows the Tridentine use, while its melody is based on the medie-
val Hungarian tradition’s item with the same litugical function: the feast’s Alleluia melody in the
first mode Dominus in Sina in sancto is imposed onto the new text Regnavit. In the Middle Ages
this melody®* was rarely ever associated with the All. Dominus in Sina, its imposition onto dif-
ferent texts was usually very difficult. Consequently, even in the Paulite Codex this necessitated
a large number of musical alterations. The Communion could be adopted without any difficulty
from the medieval practice (where it was given at the Vigil of the Ascension). GrBa.

[/31r—v: In die Pentecostes — Intr. bSpiritus Domini Ps. Exurgat Deus, All. Veni Sancte Spiri-
tus, Comm. Factus est repente: The Introit follows the medieval form but in Hungary the psalm
verse was usually Confirma hoc. The Alleluia and the Communion could also be adopted from
the former use, and in the process even the Alleluia’s melismas remained fairly intact. GrBa.

I/31v.: Fer Il infra Oct.Pent. — Intr. Cibavit, All. Loquebantur, Comm. Spiritus Sanctus doce-
bit vos. The Introit only has a rubrical reference (fol 33, Corpus Christi), and is actually missing
from the codex (even its old folio number was left out), hence its melody cannot be identified. In its
text the Alleluia Loquebantur represents the Tridentine rite in the given function, but the Paulites
set it to the melody of the old Alleluia Spiritus Domini replevit for Pentecost Monday. This was
a rather difficult task owing to the different length and articulation of the items; eventually half
of the Spiritus Domini melody sufficed to set to music the text of Loquebantur. The melody in
the 3 mode, however, ended on F both in the intonation and at the middle cadence. Accordingly,
in the Paulite version based on half of the original melody the mode also changed. It is rather sur-
prising that the monks decided to compose a complicated contrafactum because they could easily
have found another old Hungarian variant of the All. Loguebantur, a well-made composition in-
cluded in all the Hungarian sources for Friday within the Octave of Pentecost.>® The 17" century
scriptor must have been familiar with this piece, which would have been the natural choice in-
stead of preparing a whole new contrafactum. Musically, the Comm. Spiritus Sanctus docebit vos
follows the medieval Hungarian pentatonic version. MNStr, GrBa.

1/32r: Fer Il infra Oct Pent — Intr. Accipite jucunditatem, All. Veni Sancte (rubric), Comm.
Spiritus qui a Patre: 1dentical. MNStr, GrBa.

1/32r—v:*® De Sancta Trinitate — Intr. Benedicta sit, Ps. Domine Dominus noster, All. Benedictus
es Domine (which breaks of just before the conclusion). The melody of the Introit follows the
medieval practice very accurately, but the text of the psalm verse is different. The Alleluia Bene-
dictus es continues as far as the middle of the verse, the rest was probably written on the missing
folio 33. The text of the Alleluia verse was known all over Europe but its tune has been changed:

5 Justi epulentu-type, ThK Nr. 77., cf. GrBa p. 150.
55 Mode 7-8, ThK 274-type, Ba 155.
The main scriptor wrote folio number 33 on 32v; a hiatus follows, the actual folio 33 is missing.
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onto the text a different medieval Hungarian tune was imposed, formerly sung on the Feast of the
Trinity to the text Honor virtus. MNStr, GrBa.

1/34r: Corporis Christi: the previous folio (33) is lost; now only part of the communion of
the Corpus Christi liturgy is found in the book — the feast begins with one motive (donec veniat)
of the Quotiescumque.

l/34r—v: Dominica prima in aestate (Dom I post Pentecostes): — Intr. Domine in tua miseri-
cordia, All. Verba mea, Comm. Narrabo omnia: ldentical.

1/34v=35r: Dom Il post Pent. — Intr. Factus est Dominus, All. Domine Deus meus in te, Comm.
Cantabo Domino qui bona tribuit: ldentical.

1/35r—v: Dom III post Pent. — Intr. Respice in me, All. Deus judex justus, Comm. Dico vobis
gaudium est. The Introit and the Alleluia are in line with the medieval tradition, the Commun-
ion’s text is from the Tridentine Missal with a melody adapted from the Ego clamavi, thus in
terms of the music the feast’s medieval Communion was followed rather freely.

1/35v-36r: Dom IV post Pent. — Intr. Dominus illuminatio mea, All. Deus qui sedes, Comm.
Dominus firmamentum meum. The tunes of the Introit and the Communion correspond to the me-
dieval Hungarian versions. The melody of the Alleluia was also used in medieval times with the
text All. Diligam te, which in our medieval sources was assigned to the 4™ Sunday after Pente-
cost.”” Here, too, the editor used the well-known contrafactum technique.

l/36r—-37r: Dom V post Pent. — Intr. Exaudi Domine, All. Domine in virtute tua, Comm. Unam
petii a Domino: All three of the pieces correspond to what we find in the medieval Hungarian
tradition assigned to the 5" Sunday after Pentecost, but in the melody of the Alleluia the melis-
mas underwent a number of significant abbreviations. MNStr, GrBa.

1/37r—v: Dom VI post Pent. — Intr. Dominus fortitudo plebis, All. In te Domine, Comm. Cir-
cuibo: All three items represent the medieval Hungarian tradition. The melodic variants remained
more or less untouched (at the end of the Communion the clef is written in the wrong position).
MNStr, GrBa.

1/37v=38r: Dom VII post Pent. — Intr. Omnes gentes Ps. Quoniam Deus, All. Magnus Domi-
nus, Comm. Inclina aurem: The Introit and the Communion are substantially identical with the
medieval Hungarian musical tradition (the Introit has, however, a different verse). It is rather dif-
ficult to recognise the model melody of the Alleluia. It is a contrafactum which attempts to apply
the tune of the short Magnus Dominus (minor) to the text of the All. Omnes gentes, doing away
with the melismas. The contrafactum shows again an intention to keep the melody of the same li-
turgical day, even though its text has been exchanged for another. MNStr, GrBa.

1/38r—v: Dom VIII post Pent. — Intr. Suscepimus (rubrics with reference to fol 49). All. Magnus
Dominus ... in civitate Dei nostri, in monte sancto eius. Comm. Gustate et videte: The Commun-
ion follows the medieval tradition, the Alleluia is a new contrafactum, placing the longer Magnus
Dominus (maior) text over the melody in the 2"-mode All. Eripe me while partly simplifying or
simply omitting the melismas. Due to this contrafactum the customary old melody could remain
on its proper liturgical day. MNStr, GrBa.

1/38v-39: Dom IX post Pent. — Intr. Ecce Deus adjuvat, All. Te decet, Comm. Qui manducat
meam carnem. The melody of the Introit and the Alleluia are in harmony with the medieval
choice, with some abbreviations in the Alleluia. The Communion sung on this day was Primum
quaerite in the Middle Ages; its melody has been combined with the new text of the Roman rite
(Qui manducat) applying certain omissions (for example, just before the close). MNStr, GrBa.

1/39r—v: Dom X post Pent. — Intr. Dum clamarem, All. Eripe me, Comm. Acceptabis sacrifici-
um: The Introit and the Communion are pentatonic versions of the Hungarian tradition. The text
of the Alleluia verse was also known in the medieval Hungarian use, but here the text of the
Eripe is applied to the melody of the Attendite, formerly sung on the 10" Sunday after Pentecost.

ST MNStr fol 179v.
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The task to keep the Attendite-melody in its proper liturgical position also required some kind of
compositional activity. MNStr, GrBa.

1/39v—40v. Dom XI post Pent. — Intr. Deus in loco sancto, All. Exultate Deo - Sumite, Comm.
Honora Dominum: Identical. In the Alleluia the section beginning with “Sumite” was originally
the second verse. MNStr, GrBa.

1/40v—41r: Dom XII post Pent. — Intr. Deus in adjutorium, All. Domine Deus salutis, Comm.
De fructu operum: 1dentical. GrBa.

I/41r—v: Dom XIII post Pent. — Intr. Respice Domine, All. Domine refugium, Comm. Panem
de caelo: 1dentical, but part of the Alleluia-melisma is shortened. The last line of the Communion
is erronous ( the clef is written a third lower). MNStr, GrBa.

1/41v—42r: Dom X1V post Pent. — Intr. Protector noster, All. Venite, Comm. Primum quaerite:
The Introit keeps the Hungarian medieval tune with small variations. The Alleluia is also part of
the medieval heritage but — in accordance with the Tridentine rite — has only one verse instead
of the medieval two. The Communion is one of those rare cases where the melody was trans-
ferred here from a different liturgical place, instead of producing a contrafactum. The item fig-
ured in the medieval Hungarian ritual use on the 9'h Sunday after Pentecost. MNStr, GrBa.

1/42r—-43r: Dom XV post Pent. — Intr. Inclina Domine, All. Quoniam Deus magnus, Comm.
Panem quem ego dedero: The first two pieces follow very accurately the medieval Hungarian
tradition, except, of course, the omission of the jubilus of the Alleluia. The Communion is a trans-
ferred piece: the medieval Hungarian variant has been brought here from the first week of Lent
(Thursday), and from the 14" Sunday after Pentecost. (The Communion in the medieval use was:
Qui manducat.) In the melody one short melisma has been simplified. GrBa.

I/43r—v: Dom XVI post Pent. — Intr. Miserere mihi Domine, All. Cantate Domino, Comm. Do-
mine memorabor: The Introit and the Communion follow the medieval Hungarian usage in all re-
spects. The Alleluia is a contrafactum on the melody of the Domine exaudi, which was sung on this
Sunday in the Middle Ages.

1/43v—44r: Dom XVII post Pent. — Intr. Justus es Domine, All. Domine exaudi, Comm. Vovete
et reddite: The Introit and the Communion follow very accurately the medieval arrangement and
melodic variants. The Alleluia was transferred here from its previous position (16" Sunday after
Pentecost). Its jubili are slightly shortened, leaving the mode unchanged. MNStr, GrBa.

I/ 44r—v: Dom XVIII post Pent. — Intr. Da pacem, All. Timebunt gentes, Comm. Tollite hostias:
The Codex does not mention the liturgy of the Ember Days from the previous week. The Sunday
Introit and Communion correspond to the medieval composition. The Alleluia Timebunt gentes,
however, is once again a contrafactum, its text is taken from the Tridentine source, its melody
is the tune sung in the medieval Hungarian rite on the 18" Sunday originally with two verses
(In exitu Israel, Facta est),. The application of the melody was done rather freely, omitting a few
details. The coordination of the musical cadences with the articulation of the text is somewhat
problematic. MNStr, GrBa.

1/44v—44bisv: Dom XIX post Pent. — Intr. Salus populi, All. Confitemini Domino et invocate,
Comm. Tu mandasti. The Introit is the medieval pentatonic variant. The Alleluia is once again
a contrafactum, a new composition with text from the Tridentine Missal and the melody of the
Dilexi quoniam, used on the same day according to the medieval Hungarian tradition. The Com-
munion is basically an independent composition, mostly in line with with the special musical fea-
ture of the Gradual of Bakécz.*®

1/44bisv—-45r: Dom XX post Pent. — Intr. Omnia quae fecisti, All. Paratum cor, Comm. Memento
verbi tui: The Introit follows the Hungarian medieval tradition. The Alleluia is transferred here
from its position in Esztergom (the 17" Sunday after Pentecost). The transfer resulted only in
a liturgical change and not in musical alterations. The Communion Memento verbi tui is an unusual

8 Cf. GrBa67.
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melodic variant, basically a contrafactum. Its model was the /n salutari tuo, known from medie-
val Hungarian sources as the Communion of the following Sunday. MNStr, GrBa.

1I/45r-v: Dom XXI post Pent. — Intr. In voluntate tua Domine, All. In exitu Israel, Comm. In
salutari tuo: The Introit and Communion are taken from the medieval Hungarian usage. There
the Alleluia was sung with two verses on the 18" Sunday. In this Gradual, in keeping with the
Tridentine custom, it was transferred with a single verse to the 21* Sunday. In the process it un-
derwent a few simplifications. MNStr, GrBa.

1/45v—46r: Dom XXII post Pent — Intr. Si iniquitates, All. Qui timet Dominum, Comm. Ego
clamavi: The Introit is the medieval Hungarian variant left in its original liturgical position. The
melody of the Alleluia was sung in the Hungarian medieval use on the 24" Sunday with the text
Qui sanat. 1t was applied to the new text Qui timet and a number of musical changes were intro-
duced. The Communion is a contrafactum; the text is the Roman Ego clamavi, but the melody is
adopted from the medieval Hungarian Dico vobis gaudium est, sung earlier on the same day.
MNStr, GrBa.

1/46v—47r: Dom XXIV (1) post Pent — Intr. Dicit Dominus, All. De profundis, Comm. Amen
amen dico vobis. In all three pieces the medieval Hungarian musical form survives (Introit is in
6" mode, written on C), but the original liturgical functions were partly different (the Alleluia
is taken from the 22 Sunday after Pentecost). MNStr, GrBa.

¢) The Sanctorale

1/48: De sancto Andrea ap — All. Dilexit Andream, Comm. Venite post me: The choice, composi-
tion, and melodic variant of the Introit and Communion correspond to the medieval Hungarian
tradition. The Alleluia belongs to the group of the Justus ut palma melody type in the first mode;
its musical character is greatly influenced by the abbreviation and ommission of melismas, the
remaining melodic parts have been, however, worked together. MNStr, GrBa.

1/48v: In festo sancti Pauli primi er. — All. O pater pie Paule: A medieval Paulite poem, most
likely composed within the Order itself. It attests to the fact that even after Romanisation the
Paulite hermits kept the peculiarities of their religious liturgical tradition. The text is found in Paulite
Missals since the 14" century,® but the first instance of tune is in the Codex of Ujhely. The style
follows the late medieval taste (more closely, it is influenced by the O consolatrix type melodies).*

1/49r—v: In Conversione sancti Pauli ap. — Intr. Scio cui credidi, All. Tu es vas electionis:
The choice, melodic variant, and pentatonicism of the Introit correspond to the medieval Hungar-
ian tradition, and within it, to the “old style” followed by the Paulites. This more conservative
approach within the tradition did not adopt the feast’s new Introit Laetemur omnes, conceived in
the more modern style.®' At the same time, the manuscript’s Introit Scio cui in comparison to the
medieval Hungarian sources is a textual variant; at the end, after the words “in illum diem”, they
added “justus judex” (musically, it is a mere repetition of the last motif), while the psalm given is
Domine probasti me. This textual variant is clearly adopted from the Tridentine Missal. The Alle-
luia is a contrafactum; the melody in the manuscript occurs mostly in conjunction with the text of
the All. Qui confidunt,® but in Central Europe it was often sung with the verse Sancte Paule.”
Most probably the Paulite editor followed the example of the All. Sancte Paule. The text Tu es
vas, chosen in the Paulite Gradual, is was, however, usually not associated with this tune but with
the Justus type-melody.®* According to the post-Tridentine Mass liturgy we find the text All.
Magnus sanctus Paulus vas electionis in this function. The question is why did the Paulites choose

¥ Gouweig 234, fol 135v.

€ published in Szendrei, J. 2002/2003.

81 Cf. MNStr fol 212, fol 251, the newer melody: GrBa 227, cf. the appropriate note attached.
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the given text (Tu es vas) and melody (Sancte Paule) in connection with the Conversio Pauli?
Based on observations so far we would expect the adoption of this text to the actual melody cus-
tomarily used by the Paulites. At this point this much is certain that the text Magnus sanctus Paulus
was not known in the medieval Hungarian liturgy, whereas the All. Tu es vas is the Alleluia of the
Conversio Pauli already in the 14™ century Codex of Géttweig (no. 234: fol 138v), hence it had
a centuries-old tradition among the Paulites. This may have been the reason for disregarding the
Roman reform text altogether.

1/49v=50r: In festo Purificationis BMV — Intr. Suscepimus Deus, Ps. Magnus Dominus, All.
Senex puerum, Comm. Responsum accepit Simeon. The Introit and the Communion are deriva-
tives of the medieval pentatonic versions. The Alleluia is a contrafactum proper to the Paulites;
it applies to the text Senex puerum the melody of the classical Adorabo, used on Candlemas in
medieval Hungary. Of the original melody only the intonation is recognisable with any certainty,
the setting of the new text to the old music did not really work out.®* The Roman tune of Senex
puerum is not the application of the Adorabo, but a hardly discernible variant of Justus-melody.®®

I/50v: /De sancto Matthiae ap./ — Tractus. Desiderium animae. On feasts falling within Lent
the Alleluia was replaced with a Tract. The common Desiderium animae is given here on the
feast of the Apostle St Matthew and is perfectly consonant with the medieval examples. GrBa
239, 233.

I/51r—v: In festo sanctorun Apostolorum Philippi et Jacobi — Intr. Clamaverunt, All. Stabunt
Jjusti, Comm. Tanto tempore: All three pieces are based on the medieval Hungarian examples with
only a few alterations, and the liturgical order is identical as well. At the beginning of the Introit
we find in medieval sources the text variant Exclamaverunt.”’” (The Paulite scriptor probably added
the notation from memory because in comparison to the written text “Clamaverunt” he provided
notes for an extra syllable.) The Alleluia, if we disregard the omission of the jubilus, is identical to
the Esztergom version.®® The Communion, with its classical closing cadence (reminiscent of a re-
sponsory formula), also coincides with the Esztergom use.”

I/51v-52r: Nativitas sancti Johannis Baptistae. — Intr. De ventre matris, All. Inter natos muli-
erum, Comm. Tu puer. The entire material corresponds to the medieval Hungarian heritage.
The memory of the old Esztergom use influenced even the choice of items, when they included
the All. Inter natos-t (ThK 397) in the principal Mass, instead of the Roman All. Tu puer,”® with
which the editors actually deflected from their original purpose. MNStr, GrBa.

1/52v: In festo apostolorum Petri et Pauli — Intr. Nunc scio vere, All. Tu es Petrus, Comm. Tu es
Petrus: All three items coincide with the medieval Hungarian pentatonic tradition. The only
significant difference is that while the Roman books give only one verse for the Alleluia — which
is identical to the one in the Gradual of Ujhely — according to the medieval Esztergom sources (as
well as numerous other European sources) it had two. MNStr, GrBa.

I/53r: In festo sancti Petri ad vincula — All. Solve jubente Deo: The text composed in metric
verse was sung to different tunes in Europe. From among these melodies only the Roman melody
in mode 1 has survived until now.”" The same text was prescribed also in medieval Hungarian
sources, but for centuries it was sung in Esztergom with a melody in mode 5 whose direct exem-
plar or parallel has not yet been identified in any other source. It is possible that it should be in-
cluded among items composed in Hungary. In any case, the Paulites of Ujhely preserved this
melody also in the framework of a Roman Gradual. (The fact that at the beginning of the verse

8 Cf. MNStr 216v, GrBa 231.
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the scriptor began to write out the jubilus inclines us to think that he had a proper knowledge of the
melismas, and that the community preserved them in the oral tradition.) MNStr, GrBa.

I/53r—v: In festo Transfigurationis Domini — Intr. [lluxerunt coruscationes Ps. Quam dilecta,
All. Candor est lucis, Comm. Visionem quam vidistis: These are late texts also in the new Roman
liturgical books.” The melodies imposed on them or their new fashionable tunes are, however,
different. According to the Roman patterns, the melody of the Intr. /lluxerunt coruscationes should
be in mode 3. The exemplar for the composition of the Paulite Gradual in mode 1 has not been
identified yet. It is not altogether unlikely that the piece is a composition of typical fragments
adapted in an individual manner. (It closes with a responsory formula, as, for instance, the Intr.
Staruit, cf. GrBa 201.) The All. Candor est lucis could be the paradigmatic item of new style F
melodies, but its direct musical source is still unknown. Perhaps there is a late medieval Paulite
composition behind it. It is instructive to compare it with the analogue material of the Gradual of
Bakdcz: the tunes seem as if they were different attempts to set music to the same text (Candor
est), yet — in spite of identical formulas — the complete compositions are significantly different
(see also Gradual ‘Futaki’ fol 176v: an individual piece in the same style as the examples of
GrBa).” Therefore, the exact pattern followed in the notation of the Paulites will have to be
found elsewhere. The Comm. Visionem quam vidistis is a poorly done contrafactum to the Com-
munion of the principal Mass of Christmas (Viderunt omnes fines, GrBa 16). The imposition
of the melody was made very difficult because the tune used as a pattern was shorter than the
new text.

I/53v=54r: In festo s. Laurentii martyris — Intr. Confessio et pulchritudo, All. Levita Lauren-
tius: Both pieces preserve the medieval Hungarian tradition. In a good musical record of the Al-
leluia (ThK 351) the careful handling of the custos, keys and frequent change of clefs are re-
markable. At the same time the problems concerning the intonation and the verse dwelling on
the fifth remain unsolved. MNStr, GrBa.

1/54r—v: In Assumptione Beatae Mariae Virginis — Intr. Gaudeamus omnes, Ps. Eructavit, All.
Assumpta est Maria: Both pieces preserve the medieval Hungarian tradition, only the text of the
verse in the Introit is changed (Eructavit instead of the earlier non-biblical text Exaltata est san-
cta Dei Genitrix). MNStr, GrBa.

I/54v-55r: In festo sancti Augustini — All. O sanctitatis speculum: The text, melody, and liturgi-
cal assignation of the item are derived from the medieval Hungarian tradition. The Paulites con-
sidered the feast of St Augustine to be one of their proper feasts which had been sung for a long
time already with this Alleluia. Accordingly, at this point they decided against Romanisation in
favour of preserving the proper festal character of the day. The piece was still sung in the 18"
century. To the same function the Tridentine rite assigned a Commune item (/nveni David). Though
the new style All. O sanctitatis speculum which belonged to the sphere of the O consolatrix pau-
per occurs at times with the insertion of a different saint’s name, and was not known to the oldest
Hungarian sources, yet most of the Hungarian sources applied it most frequently and primarily to
St Augustine.”

I/55r. In Nativitate Beatae Mariae — All. Nativitas gloriosae Virginis: Most likely both when
choosing the Alleluia and when assigning the other items, the authority of the medieval Hungar-
ian customs prevailed, and so the usual Romanisation was omitted. The Roman rite appoints the
All. Felix es sacra Virgo for this place but the manuscript’s contrafactum’® was a popular item of
every single medieval Hungarian Mass-source. (In the application of the text there are certain
differences in comparison with the medieval variants.) MNStr, GrBa.

2 Qee, for example, Baroffio, G. — Kim, E. J. 2001, 275-278.
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I/55v: In festo Exaltationis s. Crucis — All. Dulce lignum, Comm. Per signum crucis: The Al-
leluia-melody prescribed in the Tridentine Missal was preserved in its medieval pentatonic variant
within the Paulite community. The proper tune for the Communion was not part of this tradition,
so a contrafactum was made: the melody of the old Nos autem gloriari Communion was imposed
on the new text Per signum cruces. Owing to the differences between the two items the con-
trafactum had to be composed very liberally; the result was basically a new composition. GrBa.

I/55v-56r: In festo sancti Michaelis Archangeli — Intr. Benedicite Domino omnes angeli Ps.
Benedic anima mea, All. Concussum est mare (ThK 274), Comm. Benedicite omnes angeli: All
three pieces form part of the common European heritage but their Paulite notation follows the me-
dieval pentatonic dialect, and so its direct source was this tradition. (There is a mistake in placing
the clef in recording the Communion.) MNStr, GrBa.

I/56v: In festo Omnium Sanctorum — Intr. Gaudeamus omnes, Ps. Benedic anima mea, All.
O quam gloriosum est regnum, Comm. Beati mundo corde. The three pieces demonstrate three
different kinds of musical devices. The text of the Introit is common and found all over Europe,
but its tune is taken here from the medieval pentatonic tradition. In Esztergom the psalm verse
was Exultate justi in Domino (GrBa 192), which was exchanged for the new Roman text. — The
Alleluia in the form in the manuscript was a rarity. In all likelihood the Paulite editors adopted
both the text and the melody from the medieval Hungarian tradition, that is, they decided against
following the Roman form. (The Roman sources assigned the All. Venite ad me omnes to this
function, which is a text that hardly ever features in medieval Hungarian institutions, and is only
found in a few books representing separate particular traditions.) The text of the All. O quam glo-
riosum was known in certain Mediterranean centres but with a different melody (in mode 1).
According to recent research the All. O quam gloriosum in the key of F, left intact by the Paulite
editors, was composed at the end of the Middle Ages, and its musical origins are to be found within
the O consolatrix pauperum melodies.” — The festal Communion is basically a contrafactum. The
prescribed text of Beati mundo corde was set to the melody of Justorum animae, the medieval
Communion in the same litugical function.”” The text Beati mundo because of its particular ar-
ticulation and length could not be perfectly adapted to the tune of Justorum animae. GrBa.

I/57r: In festo sancti Martini episcopi — All. Beatus vir sanctus Martinus. The Paulite editors
kept the medieval Hungarian melodic variant.”® Where in the Romanised text there was an extra
word (episcopus), they supplemented the missing notes and cleverly managed to integrate it into
the existing melody. MNStr, GrBa.

d) The Commune Sanctorum

1/1r-2r: Commune apostolorum — Intr. Mihi autem, All. Non vos me elegistis, All. Per manus au-
tem, All. Jam non estis hospites, Comm. Vos qui secuti estis me, Amen dico vobis, Ego vos elegi:
Identical, only the Alleluia-jubili has suffered some musical simplification.

11/2r-3v: Commune unius martyris et pontificis — Intr. Statuit ei Dominus, Sacerdotes tui
Domine, Sacerdotes Dei benedicite Dominum, All. Tu es sacerdos, All. Juravit Dominus, All. Hic
est scerdos (only text), Comm. Fidelis servus et prudens, Beatus servus: The first Introit is identi-
cal to the medieval Hungarian forms in the pentatonic dialect. The same could be said of the sec-
ond Introit, except that the psalm verse is changed: (Misericordias Domini, instead of the Me-
mento Domine David of the Esztergom rite. Perhaps the change in text caused trouble also in the
assignment of the mode. The Paulite Gradual gives the psalm verse erraneously in mode 1 instead
of mode 3.) The text of the third Introit also features in the Hungarian medieval Introit-repertory
(on the feast of Pope St Gregory the Great, with a tune in mode 6). The melody in mode 2 that the

% Cf. Szendrei, J. 2004-2005.
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Paulite Codex associates with this particular text is not known from anywhere else, therefore,
the possibility cannot be ruled out that it was specifically composed for this reformed gradual.
— The All. Tu es sacerdos was very rare in this region of medieval Europe, and was combined
with different tunes. The Paulite Gradual selected the melody of the Gradual of Bakécz with
some simplifications.” The essentially unchanged melodic variant of the All. Juravit Dominus is
also taken from the medieval Hungarian tradition. The text of the All. Hic est sacerdos quem
coronavit remmained unnotated in the Paulite manuscript. It seems that the reason for this was
simply that this item was not used in the Esztergom rite, and the editors could not follow the
usual procedure of imposing onto the new text the medieval melody used for the same liturgical
function. (Its tune in the Graduale Romanum is a weak adaptation to the Dies sanctificatus type-
melody.®’ — The origin of the Communions Fidelis servus and Beatus servus is to be found in
the medieval Hungarian practice. Since the Roman rite does not assign these two Communions,
they are clearly adopted from the earlier local tradition. Not only their pentatonic tunes, but also the
manner of notation is worth studying.

1/3v-5v: Commune unius martyris non Pontificis — Intr. In virtute tua Domine, Laetabitur
Jjustus in Domino, Protexisti me, All. Posuisti Domine, All. Qui sequitur me, All. Confitebuntur
caeli, Comm. Qui vult venire, Qui mihi ministrat, Laetabitur justus in Domino: This particular
melodic variant of the Introit /n virtute tua corresponds exactly to the medieval Hungarian tradi-
tion; in the process of Romanisation only the psalm verse was changed (in the Middle Ages it
was Magna est gloria eius all throughout the region). The melodies of the other two Introits are
even more traditional; there are very slight modifications in Protexisti. — The melisma in the
verse of the All. Posuisti® was somewhat simplified, otherwise the popular tune is identical to
the medieval Hungarian form. The texts of the Alleluias Qui sequitur me and Confitebuntur caeli
were introduced as part of the Romanisation of the Gradual; the melody was most likely assigned
by the Paulite editor. Certain parts and musical elements of the Dies sanctificatus-type were im-
posed upon the text Confitebuntur. It seems that the direct example for this adaptation was not
the Dies sanctificatus but rather the All. Sancti tui Domine benedicent te from the medieval rep-
ertory: a prolonged tune taken from a similar function.®® The All. Qui sequitur was given a good
melody in mode 7, composed from the lines of the All. Haec est vera fraternitas.®® Thus the edi-
tors tried to select familiar pieces from the medieval Common of martyrs for the new Commune,
— The three Communions included here all had their pentatonic counterparts in the medieval tra-
dition, and so these were simply included in the Paulite Gradual. To meet the expectations based
on contemporary usage, some of the internal melismas were abbreviated.

1l/Sv—6r: De pluribus martyribus tempore paschali — Intr. Sancti tui Domine Ps. Exaltabo te
Deus meus Rex, All. Sancti tui Domine florebunt, Comm. Gaudete justi in Domino. All three of
the pieces were part of the medieval Esztergom use. Consequently, the melody remained the same,
except for the Communion, which was slightly simplified. The old psalm verse of the Introit (Ex-
ultate justi in Domino) was changed in accordance with the new Roman norms.

H/6r-7v: De pluribus martyribus extra tempus paschale — Intr. Intret in conspectu tuo, Domine,
Intr. Sapientiam sanctorum, Intr. Salus autem justorum, All. Corpora sanctorum, All. Justi epu-
lentur, Comm. Etsi coram hominibus, Comm. Dico autem vobis amicis meis, Comm. Quod dico
vobis in tenebris: With one exception, all these items were also part of the medieval Hungarian
use with the very same texts. Hence the Paulite Codex could simply incorporate the traditional
melodies. Some of the melismas were expunged, especially in case of the Alleluias. In this group,

™ Cf GrBa 207, ThK 239.
8 GradRom [p.7.].

81 MNStr fol 320r, ThK 46.
8 MNStr fol 320v.

8 MNStr fol 320r.

67



the only new text that was not found in the medieval Hungarian tradition was the All. Corpora
sanctorum — for which a contrafactum was composed based on the medieval melody of the All.
Justus germinabit.®* Due to the omission of the melismas, identifying the melody is not without
its problems. MNStr, GrBa.

1/7v-8v: Commune confessoris non pontificis — Intr. Os justi, Intr. Justus ut palma (MNStr
fol 245v), All. Beatus vir, qui suffert, All. Beatus vir, qui timet (MNStr fol 319v). It was only the
All. Beatus vir qui suffert for which the editors had to find a suitable melody (it is not the same as
the one in ThK!); the exemplar followed in the process of adaptation is not known.

1/8v-9r: Commune doctorum — Intr. In medio ecclesiae, All. Inveni David. Both are identical.
MNSStr.

1l/ 9r: Commune abbatum — All. Justus ut palma. The originally beautiful type-melody suf-
fered some radical abbreviations in the Paulite Gradual. MNStr.

H/9r—10v: Commune virginum et martyrum — Intr. Loquebar de testimoniis, Intr. Me expec-
taverunt peccatores, All. Adducentur regi virgines, All. Haec est virgo sapiens, Comm. Confun-
dantur superbi, Comm. Feci judicium. With one exception, all of the pieces preserve the reper-
tory and musical tradition of medieval Hungary, but not without some modifications: the Paulite
editors were wont to leave out especially the internal melismas of the Alleluias. - The All. Haec
est virgo sapiens was not part of the proper material of the medieval Eszetrgom use, and so the
melody of All. Justi epulentur was chosen for the new Roman text.®?* Unfortunately the contrafac-
tum is rather poorly done, a few traces of the original melody remain (the melismatic sections
were cut out). Only a few characteristic motifs help us in identifying the exemplar melody.

1/ 10v-11r: Commune virginis tantum — Intr. Dilexisti justitiam, Comm. Quinque prudentes
virgines, Comm. Simile est regnum caelorum. All are identical.

1I/11r—v: Commune martyrum non virginum — All. Specie tua, Comm. Principes persecuti.

The Alleluia is an old type-melody, adopted by the Paulite Gradual from the medieval tradi-
tion.
The Communion is a good example of the musical difficulties caused by the introduction of the
sung Roman liturgy. The Roman text ends with the words spolia multa, but according to the wide-
spread medieval practive two other phrases followed (concupivit.... vehementer).*® Hence Romani-
sation in this case meant the omission of two enttire phrases. If it was done mechanically, even
the tonality of the “adapted” piece was altered (end on E instead of D; Medicaea: on G). The
scriptor of the Paulite Codex, however, found a solution to this problem: on the last two syllables
— with slight melodic modifications — the tune was led back to mode D, thus preserving the origi-
nal tonality even after the abbreviation of the text.

H/11v-12r: Commune nec virginum nec martyrum — Intr. Cognovi Domine, Comm. Dilexisti
Justitiam: In terms of the melody, the Introit corresponds to the medieval Hungarian tradition, but
in the process of Romanisation, a slight change was introduced at the end of the text (a mandatis
tuis non me repellas — a mandatis enim tuis timui). This, however, had no real musical conse-
quences. At the end of the Communion the editors had to create a tune for yet another textual
variation. Here the ending line became noticeable longer (oleo laetitiae prae consortibus tuis).
The obvious solution to this problem was the slightly changed repetition of the concluding motif
— this is one of the neatest accomplishments of the Paulite master. MNStr, GrBa.

1/12r—v: In dedicatione templi — Intr. Terribilis est, All. Adorabo ad templum, Comm. Domus
mea: As usual, the Introit and the Communion keep the medieval melodic variants. The tune of
the Alleluia will have to be studied further: it is not reminiscent of the melody of the Adorabo;
rather — based on the regular procedures followed by the editors of the manuscript — the musi-
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cal material of another item was used, which the Paulites had probably sung in the context of
the liturgy of the Dedication. The melodic prototype has not been identified with any certainty. It
is possible that as a result of modifications it has suffered extensive damage. MNStr, GrBa.

1l/13r—14v: Pro defunctis — Intr. requiem aeternam Ps. Te decet; Tractus. Absolve Domine,
Off. Domine Jesu Christe, V. Hostias et preces, V. Requiem aeternam, V. Redemptor animarum.
Comm. Lux aeterna V. Requiem aeternam: The musical dialect used is that of the medieval penta-
tonic version, but the choice of the items was more fixed (for instance, in terms of the Offertory
verses). MNSr, GrBa (variants).

1/15r-15v: Missa votiva de sancta Maria a Nativitate Domini usque ad Purificationem —
Intr. Vultum tuum deprecabuntur; All. Post partum; Comm. Beata viscera: All are identical.

11/15v—16r: A Purificatione usque ad Pascha — Intr. Salve Sancta Parens; All. Virga Jesse flo-
ruit: The melody of the Introit is in keeping with the pentatonic Hungarian version but the verse,
instead of Post partum virgo used all over Central Europe, is actually the psalm Erucravit cor.
The Alleluia is an especially variable late medieval composition; a representative of the O conso-
latrix model®’ (there were variants even in the text).

1l/16r—16v: De BMV post Septuagesimam — Tractus. Gaude Maria virgo. A survival of the
medieval pentatonic version, but in the Hungarian liturgy its use is somewhat less spread.®® The
Paulites always gave pride of place to this item.*

/16v: De BMV in Adventu: — All. Ave Maria: The melody belongs to the medieval penta-
tonic dialect (ThK 26). In Hungary it was usually sung with the text All. Eripe me, and only
rarely with the verse Ave Maria. Nevertheless, it must have been known also with the text Ave
Maria, and it was this contrafactum that was wide-spread in South German territories.”® That be-
ing the case, the All. Ave Maria is once again likely to demonstrate the continuation of the local
practice.

l/17r: A Pentecostes usque ad Adventum — All. Post partum virgo. Over the old text a com-
pletely new melody was imposed in mode 2, composed perhaps in Hungary according to the
“new” style. Cf. MNStr fol 322.

e) The Kyriale®'

/17r—18r: In festivitatibus BMV — Kyrie IX, Gloria IX: a medieval Hungarian melodic variant
with the trope Spiritus et alme orphanorum, cf. MNStr fol 326v.

1/18r=20r: Totum duplex — Kyrie V [Magne Deus], Gloria V: The text of Jesu Christe is ex-
tended with Et sancte Spiritus). MNStr fol 324v, GrBa 318.

1720r-21r: — Kyrie Il Fons bonitatis, Gloria IV: Melismatic medieval melodic variants. In
the text of the Gloria: Jesu Christe Altissime. MNStr fol 323, GrBa 317.

H/21r-21v: In duplicibus et semiduplicibus festis — Kyrie Cunctipotens, 1V, Gloria XIV: a me-
dieval Hungarian melodic variant, the two pieces are connected in all the main sources and in the
Paulite usage. MNStr 323, GrBa 320.

11721v-22v: Tempore Paschali — Kyrie I. [Lux et Origo], Gloria I: a medieval Hungarian me-
lodic variant; the two pieces are connected in all the main sources. The Gloria-melody is a bit
mixed up with that of Gloria XIV. MNStr 323, GrBa 333

/22v-23v: Dominicale — Kyrie ad libitum VIII [Firmator sancte], and a Gloria (missing in
GradRom), in Hungary always used together: from medieval Hungary, MNStr 323, Ba 337,
Gottweig 234, fol 99v.

¥ GrBa28l.

8 Cf. Gradual from Szepes (Szendrei J. 1981 C 84), fol 186.

¥ Cf. Gottweig 234, fol 141v.

% Cf. ThK pp. 77-78. German sources.

' In his unpublished dissertation Gabor Kiss included the table of contents for the Kyriale section of the manuscript.
The same author also identified the items for registry in the international catalogue. Cf. Kiss, G. 1997, Part 11, p. 20.
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11/23v—24r: De apostolis — Kyrie XI [Orbis factor], and the Gloria musically related to it,
connected in the Hungarian usage: medieval variants. MNStr 323, GrBa 322, Gottweig 234.

11/24v-25r: In minoribus festivitatibus et infra Octavam — Kyrie [“baxa” in other Hungarian
sources],” and Gloria XI: medieval Hungarian pieces. GrBa 323.

11/25r: In Adventu, Vigiliis nechon diebus Rogationum: Kyrie, similar to Kyrie XVI, but more
melismatic. Gottweig 234: “In estate quando agitur ferialiter” (the same tune), GrBa 339,

H/25r: In Quadragesima et dominicis: — missing in GradRom, the notation is problematic.

11/25v: Pro defunctis — Kyrie: its identification with GrBa 339 is unsure.

11/25v: Pro defunctis — Sanctus: a medieval Hungarian melodic variant, cf. GrBa 347, G. Kiss
1997, Nr. S 13. — Variant: GradRom XVIIH; cf. G. Kiss 1997, Nr. S 41., this latter is related to the
Paulite versions.

1/ 25v: Pro defunctis — Agnus: a medieval Hungarian melodic variant, cf. GrBa 347.

11/ 26r: In festivitatibus BMV — Sanctus IX: a medieval Hungarian melodic variant with the
trope Benedictus Mariae Filius. G. Kiss 1997, Nr. S 29.

11726r: In festivitatibus BMV — Agnus: to the previous melody of Sanctus IX; most likely
a medieval Hungarian melodic variant.

11726r: “aliud” — Sanctus 1V: with the trope Benedictus Mariae Filius, MNStr, cf. G. Kiss
1997, Nr. 49.

11726v: In festivitatibus BMV — Agnus.

11/26v: In festis totum duplicibus — Sanctus: The first two invocations were written in the
margins later; the item mistakenly starts with the third invocation (as shown by their numbering)
Cf. G Kiss 1997, S Nr. 185.

1/27r: In festis totum duplicibus — Agnus: to the melody of the previous Sanctus.

1727 In duplicibus et semiduplicibus — Sanctus: G. Kiss 1997, S Nr. 147.

11727v: In duplicibus et semiduplicibus — Agnus: to the melody of the previous Sanctus.

11727v: Aliud in minoribus — Sanctus XII: G. Kiss 1997, Nr. S 177.

11/28: [Aliud in minoribus] — Agnus: to the melody of the previous Sanctus.

1728: Dominicis diebus per aestatem — Sanctus XVII: G, Kiss 1997, Nr. S 32,

11/28: Dominicis diebus per aestatem — Agnus XVII: the text is applied to the tune of the pre-
vious item.

11/28v: Diebus dominicis in Adventu, Quadragesima, necnon Rogationum — Sanctus: cf. XV,
GrBa 345, G. Kiss 1997, Nr. S 223.

11/28v: Diebus dominicis... necnon Rogationum — Agnus: cf. XV, GrBa 345

f) The Sequences
11/29: Sequentia de BMV in Adventu — Mittit ad virginem: Its melody fits into the medieval Hun-
garian tradition, and is perfectly in line with the main sources. GrBa 455, RajM 242,

11/30: In nativitate Domini Sequentia — Grates nunc omnes: An almost completely unaltered
transmission of the medieval Hungarian tradition. GrBa 349, RajM 110.

1/30v: In die Resurrectionis Domini Sequentia - Victimae paschali laudes and Virgini Mariae
laudes (!): The latter is presented written line by line below the words of Victimae. Hungarian
melodic variants, medieval tradition. GrBa 367 (only the basic text), RajM 204.

1/31: In die sancto Pentecostes — Veni Sancte Spiritus “De sancto Spiritu”: The medieval Hun-
garian melodic variant. GrBa 384, RajM 199.

11/32: In sollemnitate Sacratissimi Corporis Christi Sequentia — Lauda Sion Salvatorem. The
medieval Hungarian melodic variant. GrBa 387, RajM 263.

% MZt 1, 372, footnote 301 (from Benjamin Rajeczky, who — besides the Esztergom Ordinal — cites the name “baxa”

mostly from Paulite sources. See, for instance, G6ttweig 234, fol 99v).
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11/ 34: Sequentia pro defunctis — Dies irae dies illa. The medieval Hungarian melodic variant
(see the tune of the closing section!). Gradual ‘Futaki’, Gradual from Brass¢/Brasov (Szendrei J.
1981 C 38), Prosar from Medgyes (Szendrei J. 2008), cf. RajM 163.

g) The Credo- (“Patrem-") melodies

11/38: Patrem “De Beata Virgine Maria™®
11/38v: Patrem *Polonicum™*

3

11/39v: Patrem “Cunctipotens »95
11/40; Patrem “solemne maius”*°
"97

11/41: Patrem “minus solemne
11/42: Patrem “dominicale”®®

h) The Cantios

The texts and melodies of some Latin and Hungarian cantios were written into the Gradual
somewhat later. Many of these belong to a group of 17"-century popular folk hymns of the coun-
try — some also inherited from an earlier period — but there are also pieces that have never actu-
ally been documented in other Hungarian sources. They were supposedly, adopted from Czech/
Slovakian folk hymn collections to form part of the practice of the geographically adjacent and
ethnically mixed Paulite monastery.

1. On the torn folio [/2a (2 in pencil) we find the text and notation of Aurora lucidissima.
This “dawn hymn” — documented also from the region now belonging to Slovakia — has been re-
peatedly notated with only a few differences in Hungarian hymn books; (cf. RMDT I. Nr. 118.).
The text, on the other hand, is not the same as the one normally found in Catholic hymn books of
the era;” it is an independent version not known from anywhere else. The melody was actually
sung with different texts, identical only in their initial lines.'®
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Ex. 4

Below this cantio there is a notated probatio calami.

93
94
95
96
97

Miazga, T. 1976, Nr. 113, Here many sources from between the 15" and 18" centuries.

Miazga, T. 1976, Nr. 358. Great number of 17"- and 18"-century sources.

Miazga, T. 1976, Nr. 53 1. Sources from the later 15" century.

Miazga, T. 1976, Nr. 279. Sources from the later 15™ century.

Miazga, T. 1976, Nr. 103. In Miazga’s list there is only one source for this Credo (Prague, University Liberary; from

Sedlec, OCist, late 15" century).

% GradRom Nr. I, Cf. Miazga, T. 1976, Nr. 1/46-52. This is the earliest, originaly the only melody (Mocquereau:
‘authentique’) for the Credo.

% Cf.RMDT 1. 508, 656. Dobszay L. 1995, 61.

"% RMKT XVII/7: Nr. 1122. and its notes.
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2. On the verso of 1/3a we find the text of a Latin cantio. Although the staves have been
drawn, there are no notes written on them. Several versions of the beginning lines (Virga Aaron
floruit, Virga Jesse floruit)'® are known, but these are different from our manuscript’s hymn of
14 stanzas (due to torn parts of the folio of stanzas 12—14 only fragments are legible). We have
found a referenece to this text in a database of Czech folk hymns,'® but we had no access to the
source. The text of the first stanza and the beginning lines of the other stanzas:

Aaron virga floruit / dum virgo orbe claruit / gignens natum Dei. 2. De hac vates cecinerunt,
3. Qui saecula cuncta regit, 4. Ad hanc Gabrielem misit, 5. Hic ingressu Ave dixit, 6. Ad Ange-
lum virgo dixit, 7. At Angelus: ne timeas, 8. Virtus ait altissimi, 9. En ait Dei ancilla, 10. Eva
Mater quod perdidit, 11. Aman superbus iam cadit, 12. Salus Virgo decus... 13. 7. 14. ?... stella
maris.

3. On folio 1/47 we find a Hungarian translation of the well-known late medieval “Song of
the Hours” Patris sapientia veritas divina, arranged in accordance with the canonical Hours of
the Divine Office: The Hungarian starts: Atianak bolczeseghe (The Wisdom of the Father).'® The
first three stanzas continue on the verso of folio 47 with stanzas 4-8. On numerous points the
text shows independent variants, e.g. at times the texts of entire half lines are exchanged.

4. Following the conclusion of the sequence Dies irae on the next empty recto (111/36r) an
unusual text'™ and simple melody of Ave maris stella novum gaudium was written. (It quotes
from the liturgical hymn but is not identical with it!)

5. On pages 11/36v--37 we find the notation for two four-part Latin cantios. The first one (Ni-
tida stella) is a set of supplementary Marian strophes to the popular hymn Jesu Salvator Mundi
amator'® of German origin. The melody found in the tenor part is in all respects identical to the
one in the Cantus Catholici of 1651. With the text Nitida stella the organ tabulature of the so-called
Hymnarium of Kéjoni also contains it.'® Here is the four-part piece (originally notated in four
separate staves):

o] : 1 ’ ] | 1 | ] )
P’ A Il I b H ol ] 1| ! T T 1 ! ] 1 ]
:@:&j 2 e i S T 1 ———
Y] 1 __n«.._f Lo 3 S 2 tg: -—j-
r r ! | i
Nl - ti - da stel - la, al-ma pu-el - Ia tu es flo - rum flos,. . .
P | |
——F——> ro————8 O~ —o ,
| T 1 Py 1 1 1 } T — _.-..,.L__|
i 1 ~ 1 T i 1 3. ]

==

01 . . 2 . ., . . . . . .
' The Hungarian version “Aron vesszeje viragzék” is in a different verse form, and not simple a translation of the cited

Latin texts. Cf. RMDT II, pp. 583-584.

http://www.clavmon.cz/htb/vyhledincip.asp: Vyhledavani textového incipitu pisni v Hymnorum Thesauru Bohemicu.

19 Its first Hungarian appearance is in the Codex Winkler of 1506. For the melody and textual occurances, see RMDT I:

Nr. 61. As to its 16" century German, Czech, and Polish occurances and melodies, see there p. 468; for textual

variants, see p. 633.

Its second strophe: “Novus, nova, novum, novum gaudium, novus, nova, novum virgo virginum.”

1% RMDT II. Nr. 174. It is usually associated with the choral “Wir Christenleut” but in fact — despite the similarity in
structure — the two melodies stand far apart from each other. See RMDT II: p. 567. The melody of Jesu Salvator
became rather popular in the 17" century, it still survives in the folk traditions of Transylvania. See: Szendrei, J. —
Dobszay, L. — Rajeczky, B. 1979, 1. 180. and I1. 82. Cf. Dobszay L. 1995, 82.

1% Stoll, B. 1963, 79-80.
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Ex. 5

6. On the same two pages (I1/36v-37) underneath the previous cantio we find the text and no-
tation of the four-part Benedicamen Surrexit Christus. The text is continued on page 37v. The
earliest occurrence of the text in Hungary is from the 15" century, a two-part composition from
the so-called polyphonic fragment from the era of King Sigismund.'”” Later on it is found in every
important 16" and 17" century folk hymnal,'® and as witnessed by the 20" century collection of
folk songs,'® it was still popular in the last century. The text of the Paulite Gradual is identical
to what we find in the Cantus Catholici of 1651 (and a number of other collections), but after the
third stanza (Mulieres ad tumulum) and before the last one (Laudetur Sancta Trinitas) the manu-
script includes two additional strophes; on the other hand, the stanza Apparuit primo Matri is om-
mitted. The Hymnals assign two different melodies to the text but the one in the Paulite Gradual

is different from both. Most likely it is the proper tune of the four-part version.
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Ex. 6

97 Rajeczky, B. 1972, 158-159.
1% RMDT I. Nr. 146.; pp. 529. and 668.
"% Szendrei, J. - Dobszay, L. - Rajeczky, B. 1979, 1. 66. and 11. 31.
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7. Right underneath the last stanzas of the Surrexit Christus (11/37v) the scriptor recorded the
text of the Easter Christus feltamada mi biiniinket elmosa [“Christ has risen and washed our sins
away”]. The text of this very popular piece (after the beginning lines there exist various textual
variations)''? is the same as the one in the Cantus Catholici of 1651 except for some insignificant
changes in word order; its melody was in all probability also the same as that one.'"’

8. At the bottom of the same folio (I11/37v) we find the intonations of two other Easter cantios
with similar opening lines. The first one is Christus surrexit (= Christ ist erstanden), a basic mel-
ody since the late Middle Ages,''? with few notes and the first words. The other one is probably
the beginning of a piece known as from RMDT II (Nr. 181).

9. The next cantio is found on page 11/43, and it continues on the next two pages (11/43v—44r).
This is the text of the Marian hymn, O gloriosa o speciosa, falsely attributed to Cardinal Peter
Pazmany. Above the Latin strophes one can read an ad notam “Mocz Bozy” in Slavic language.
The Latin text is referred to as ad notam by a Protestant hymn collection already in 1574, al-
though its earliest occurrence (together with its Hungarian translation!) is found not earlier than
the so-called Gyongyss Appendix from between 1628 and 1635.'" What we find in the Gradual
is identical to the earliest Latin text; the melody was obviously RMDT 1. 130 which later became
very popular with other texts as well.

10. Written on the staves originally left empty on pages 11/43v—44 we see the text of the
“Creed of Advent” (A4 kereszténységben igaz vallds a hitben), often found in 17" century folk
hymnals. Perhaps the scriptor wanted to write here the four-part piece to be found on the next
page (Ave hierarchia, the two cantios are sung on the very same tune). He wrote down once
again stanzas 1-3 of the “A kereszténységben” underneath the notation of the Ave hierarchia.
Csomasz T6th comments on the text recorded in the 16" century: “Beginning with the earliest
known Protestant hymnal, it can be found in all of our hymnals - first Protestant, then both
Protestant and Catholic.” Despite the earlier occurrence in Protestant sources, the determination
of the authorship — Protestant or Catholic — of the cantio “is neither possible, nor necessary.”''*
The text of the Gradual is almost completely identical to the well-known favoured text, except
that it contains an additional stanza (the fifth in sequence): “Jaszolban fekiivék a pasztorok
meglelék” (Laid in the manger, found by the shepherds).'"®

11. Continuously on pages 11/44v and 45 we find the four-part notation of the Ave hierarchia.
The cantio is also often found in German, Czech, and Polish collections.''® Its 15% century Hun-
garian translation is already found in the Codex Néador of 1508,'" but it did not gain real popular-
ity later: according to Csomasz T6th: “we do not encounter this cantio in the manuscript or printed
Catholic hymn-collections of the 17" and 18" centuries either”.''® The melody, however, imposed
onto different texts, continued to be used. With the use of the Cantional of Janos Kajoni it sur-
vived in Transylvania until the 20" century. The melody itself is found in the soprano part of the
four-part piece. (See seventh example.)

As we have already mentioned, after the end of the Latin text we find again the text of the
Hungarian cantio (Az keresztyénségben) sung to the same melody.

"0 RMDT IL Nr. 150, 152, 181.

M Its surviving Folk version: Szendrei, J. — Dobszay, L. — Rajeczky, B. 1979: 1. 66. and 11. 31; as well as I. 48 and
1. 21,

According to many Hungarian sources it can be inserted as tropes into the Victimae paschali.

"3 RMKT XV, 551.

' RMDT 1. 605.

"5 According to Csomasz T6th (RMDT 1. 605), it is a particular feature of the “Protestant Hungarian version”, which is
also to be found in the Cantionale of the Franciscan Janos Kajoni (Pal Péter Domokos 1979, 185).

RMDT 1. 417. Cf. Dobszay L. 1995, 57. Polish occurrences are listed also in record catalogues.

"7 RMDT L. Nr. 2.

""" RMDTI. 605.
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12. There is a Hungarian text on page [1/45v, the words of the Hungarian cantio: Herodes
diihos ellenség. This text written under the title of the Epiphany hymn Hostis Herodies impie was
first published in the collection of Gal Huszar (A keresztyéni gyiilekezetben valo Isteni Dicséretek
és Imadsagok, Komjati 1574), but in fact it is different from that liturgical hymn even in terms of
the form, and it includes two additional stanzas. The text also appears in later Protestant Gradual
books.'"® The text of the Paulite Gradual is in all aspects identical to the one in Gal Huszér’s col-
lection. It cannot be determined if it was sung to the melody of the Latin Gregorian hymn as
found in other Graduals, or to another ad notam tune, more in line with simpler folk hymns.

In conlusion, what we see is that about half of the cantios in the Paulite Gradual are the same
textually or both textually and musically as the typical, popular items of the early collections of
Hungarian folk hymns. The other cantios were widely used also in the Central European region,
but a few of them were probably adoptions of pieces much less known (most likely originating
from Slovak or Czech territories).

""" RMDT I. 672. In Gal Huszar’s book, this paraphrase is followed right away by a more accurate translation of verses

1-2 and of the very last verse under the note: “more shortly”.

76



Baroffio, G. — Kim, E. J. 2001

Baroffio, G. — Sodi, M. 2001

Boyce, J. 2003

Cattin, G, — Curti, D.

Deissmann, A. 1933

Dobszay L. 1984

Dobszay L. 1995

Dobszay L. 2004

Domokos Pal P. 1979

Elm, K. 1993

Elm, K. 2000

Fiizes A. 2006

Irodalomjegyzék
Bibliography

Graduale de sanctis juxta ritum sacrosanctae Romanae eccle-
siae, Editio Princeps (1614-1615). Edizione anastatica,
Introduzione e Appendice a cura di Giacomo Baroffio — Eun
Ju Kim, con la collaborazione di Manlio Sodi. Citta del Vati-
cano, Libreria Editrice Vaticana.

Graduale de tempore juxta ritum sacrosanctae Romanae
ecclesiae, Editio Princeps (1614). Edizione anastatica, Intro-
duzione e Appendice a cura di Giacomo Baroftio — Manlio
Sodi. Presentazione di Giulio Cattin. Citta del Vaticano,
Libreria Editrice Vaticana.

Boyce, James Q. Carm.: The Carmelite Office in the Triden-
tine Era. In: The Past in the Present. Papers Read at the IMS
Intercongressional Symposium and the 10" Meeting of the
CANTUS PLANUS Budapest & Visegrad, 2000. Vol. 2.,
Budapest, 353-387.

[1 canto piano nell’era della stampa. Atti del Convegno Gozzi,
M. 1999 internazionale di studi sul canto liturgico nei secoli
XV-XVIII, a cura di Giulio Cattin, Danilo Curti e Marco
Gozzi, Trento.

Deissmann, Adolf: Forschungen und Funde im Serai. Mit einem
Verzeichnis der nichtislamischen Handschriften im Topkapi
Serai zu Istanbul. Berlin—Leipzig.

Dobszay Laszl6: Arpad-kori kottds misekdnyviink provenien-
cidja [The Provenance of the Notated Missal from the Age of
Arpddians). In: Zenetudoményi Dolgozatok. Budapest, MTA
Zenetudomanyi Intézete, 71-84.

Dobszay Léaszlé: A magyar népének [ [The Congregational
Hymn in Hungary). Veszprém, Veszprémi Egyetem.

Dobszay Laszlé: Corpus Antiphonalium Officii — Ecclesiarum
Centralis Europae. V/A. Esztergom/Strigonium (Temporale).
Budapest, MTA Zenetudomanyi Intézete.

Domokos Pal Péter: ,,... édes Hazamnak akartam szolgalni...”.
Ka4joni Janos: Cantionale Catholicum [ .../ wanted to serve
my sweet homeland...” Janos Kdjoni: Cantionale Catholi-
cum]. Budapest, Szent Istvan Tarsulat.

Elm, Kaspar: Pauliner. In: Lexikon des Mittelalters Bd. 6,
Sp. 1813.

Elm, Kaspar: Eremiten und Eremitenorden des 13.
Jahrhunderts. In: Beitrdge zur Geschichte des Paulinerordens,
hrsg. von Kaspar Elm in Verbindung mit Dieter R. Bauer,
Elmar L. Kuhn, Gabor Sarbak und Lorenz Weinrich. Berliner
Historische Studien Bd. 32, Ordensstudien XIV, Berlin, 11-22,
Fiizes Adam: Ritusvaltas vagy liturgikus reform? Pazmany
Péter liturgikus rendteremtése a XVII. szazadban {4 Change
of Rites or Liturgical Reform? The Restoration of Liturgical
Order in the 17" Century]. In: Praeconia, Pécs, 22-33.

77



Galla F. 1941

GradRom
GrTr
Gyéressy A. B. 1938

Hervay F. 1984

Hervay F. 1988

Karp, Th. 2003

Kisban E. 1938, 1940

Kiss G. 1997

Knauz N. 1865

Kovécs, A. 2006

Malyusz E. 1945

Malyusz E. 1971

Miazga, T. 1976

78

Galla Ferenc: A palosrend reformalasa a 17. szazadban [The
Reform of the Paulite Order in the 17" Century). In: Regnum
Egyhaztorténeti Evkényv 19401941 [Regnum: Annual of
Ecclesiastical History 1940-1941], Budapest, 123-223.
Graduale sacrosanctae Romanae Ecclesiae de tempore et de
sanctis ss. d. n. Pii X. pontificis maximi jussu restitutum et
editum, Romae 1908.

Graduale Triplex. Solesmis 1979.

Gyéressy (Agoston) Béla: A palos mise [The Paulite Mass).
In: Theologia §, 201-205.

Hervay Ferenc: A magyarorszagi kolostorok pusztulasa a 16.
szazad kozepén €s a reformacio [The Destruction of Hungar-
ian Monasteries in the Middle of the 16" Century and the
Reformation]. In: Tanulmanyok a lutheri reformacié torténe-
tébdl Luther Marton sziiletésének 500. évfordulodjara [Studies
on the History of the Lutheran Reformation. For the 500"
Anniversary of the Birth of Martin Luther], ed. Tibor Fabinyi,
Budapest, 183-194.

Hervay Ferenc (ed.): Gyongydsi, Gregorius: Vitae fratrum
Eremitarum Ordinis Sancti Pauli Primi Eremitae, edited by
Franciscus L. Hervay, Bibliotheca Scriptorum Medii Recentis-
que Aevorum, series nova XI, Budapest.

Karp, Theodore: On the Transmission of the Mass Proper
after 1590. In: The Past in the Present. Papers Read at the
IMS Intercongressional Symposium and the 10™ Meeting of
the CANTUS PLANUS Budapest & Visegrad, 2000. Vol 2.,
Budapest, 309-328.

Kisban Emil: A magyar palosrend térténete 111 [The History
of the Hungarian Paulite Order I-I1]. Budapest.

Kiss Gabor: A kézépkori magyarorszagi ordinarium-dallamok
torténeti, liturgiai és zenei vizsgalata a kozép-eurdpai
repertodr kontextusaban. Publikalatlan kandidatusi értekezés
[The Historical, Liturgical, and Musical Analysis of the
Medieval Hungarian ordinary-melodies in the Context of the
Central European Repertory. Unpublished dissertation].
Budapest, MTA Zenetudomanyi Intézete.

Knauz Nandor: A magyar egyhaz régi szokasai [The Old Cus-
toms of the Hungarian Church]. Magyar Sion 11I/VI, 401-413.
Corpus Antiphonalium Officii — Ecclesiarum Centralis
Europae. V/A. Esztergom/Strigonium (Sanctorale). Budapest,
MTA Zenetudomanyi Intézete.

Miélyusz Elemér: A Palosrend a kézépkor végén [The Paulite
Order in the End of the Middle Ages). In: Egyhaztorténet
[Church History]. 3, 1-53.

Milyusz Elemér: Egyhézi tarsadalom a kdzépkori Magyaror-
szagon [Ecclesiastical Society in Medieval Hungary]. Buda-
pest.

Miazga, Tadeusz: Die Melodien des einstimmigen Credo der
rémisch-katholischen lateinischen Kirche. Graz—Austria.



Miké A. — Verd M. 2008

MStrig 1484

Molitor, R. 1901, 1902

Musicalia Danubiana 1 (= MNStr)

Musicalia Danubiana 12 (= GrBa)

MZt 1

Rado, P. 1973

RajM

Rajeczky, B. 1972

RMDT ]

RMDT I1

RMKT XVI/7

Sarbak, G. 1988.

Stoll B. 1963

Szabo T. A. 1934

Szendrei J. 1981

Miké Arpad, Vers Méria (eds.): Matyas kiraly oroksége:
Késo reneszansz Mlivészet Magyarorszagon (16—-17. szazad)
[The Heritage of King Matthias: Late Rennaissance Art in
Hungary (16"-17" Centuries)]. Budapest (A Magyar Nemzeti
Galéria Kiadvanyai [Publications of the Hungarian National
Gallery], 2008/3), I, 76.

Missale Strigoniense. Niirnberg.

Molitor, Raphael: Die Nach-Tridentinische Choral-Reform zu
Rom, Bd. I-II. Leipzig.

Missale notatum Strigoniense ante 1341 in Posonio, edited by
Janka Szendrei and Richard Rybari¢, Musicalia Danubiana 1,
Budapest 1982.

Graduale Strigoniense (s. XV/XVI, edited and introduced by
Janka Szendrei, 2 vols, Musicalia Danubiana 12*—**, Buda-
pest 1990-1993.

Magyarorszag Zenetorténete. 1. Kozépkor [The Music History
of Hungary. 1. Middle Ages]. Szerk./Ed. by Rajeczky, Benja-
min. Budapest, Akadémiai Kiado 1988.

Radé, Polycarpus: Libri Liturgici Manuscripti Bibliothecarum
Hungariae et Limitropharum Regionum. Budapest.

Rajeczky, Benjamin: Melodiarum Hungariae Medii Aevi 1.
Hymni et Sequentiae. 2™ edition with Supplementband: Buda-
pest, Editio Musica, 1982.

Rajeczky, Benjamin: Ein neuer Fund zur mehrstimmigen
Praxis Ungarns im 15. Jahrhundert. Studia Musicologica 14,
147-168.

Csomasz Téth Kalman: A XVI. szazad magyar dallamai. Régi
Magyar Dallamok Téra . [Hungarian Melodies of the 16"
Century. A Thesaurus of Old Hungarian Melodies I]. Buda-
pest, Akadémiai Kiadg, 1958.

Papp Géza: A XVII. szazad énekelt dallamai. Régi Magyar
Dallamok Téra Il. [Sung Melodies of the 17" Century.

A Thesaurus of Old Hungarian Melodies 1I]. Budapest,
Akadémiai Kiado, 1970.

Holl Béla: Régi Magyar Ko6ltok Tara XVII. szazad. 7. Katho-
likus egyhazi énekek (1608—1651) [4 Thesaurus of Hungarian
Poets. 17" Century. 7. Catholic Church Songs (1608-1651)).
Budapest, Akadémiai Kiadd, 1974,

Sarbak, Géabor: Entstehung und Friihgeschichte des Ordens
der Pauliner. In: Zeitschrift fiir Kirchengeschichte 99, 93—-103.
Stoll Béla: A magyar kéziratos énekeskdnyvek és
versgyiijtemények bibliografiaja (1565-1840) [The Bibliog-
raphy of Hungarian Manuscript Chant Books and Collections
of Poems). Budapest.

Szabd T. Attila: Kéziratos énekeskonyveink és verses kéz-
irataink a XVI-XIX. szazadban [Our Manuscript Chant
Books and Books of Poetry in the 16"-19" Centuries). Zilah.
Szendrei Janka: A magyar kdzépkor hangjegyes forrasai.
Miihelytanulmanyok a magyar zenetorténethez 1 [Norated

79



Szendrei J. 1983

Szendrei J. 1990

Szendrei J. 2002/2003

Szendrei, J. 2003

Szendrei J. 2004-2005

Szendrei J. 2005

Szendrei J. 2008

Szendrei J. — Dobszay L. -
Rajeczky B. 1979

Szendrei J. — Dobszay L. -
Rajeczky B. 1981

Symphonia Hungarorum 2001

ThK

80

Sources of the Hungarian Middle Ages. Studies of Hungarian
Music History 1]. Szerk./ed. Gabor Albert. Budapest.
Szendrei Janka: A magyar notacio torténete [The History of
Hungarian Notation). In: K6zépkori hangjegyirdsok Magyar-
orszagon. Mithelytanulmanyok a magyar zenetorténethez 4
[Medieval Systems of Notation in Hungary. Studies of Hun-
garian Music History 4]. Szerk./ed. Gabor Albert. Budapest,
13-90, 123-151, 163-308.

Szendrei Janka: Latin nyelvii gregorian ének [Gregorian Chant
in Latin]. In: Magyarorszag Zenetorténete 11.,1541-1686 [The
Music History of Hungary 11, 1541—-1686]. Szerk./ed. Kornél
Bardos. Budapest, 155-160.

Szendrei Janka: O pater pie Paule! Alleluja Remete Szent
Palhoz [O pater pie Paule! An Alleluia to St Paul the First
Hermit]. In: Magyar Egyhazzene [Hungarian Church Music).
X, 439-444.

Szendrei, Janka: Der Ritus Tridentinus und die paulinische
Tradition im Ungarn des 17. Jahrhunderts: KompromiB,
Kontrafaktur, Modifikation. Zum Pauliner Graduale der
Budapester Universititsbibliothek A 115 (1623). In: The Past
in the Present. Papers Read at the IMS Intercongressional
Symposium and the 10" Meeting of the CANTUS PLANUS,
Budapest & Visegrad, 2000. Vol.2., Budapest, 329-352.
Szendrei Janka: Egy kdzépkor-végi dallamstilus jelentkezése
az alleluia-miifajban [The Appearance of a Melodic Style from
the End of the Middle Ages in the Alleluia Genre). In: Zenetu-
domadnyi dolgozatok. Budapest, MTA Zenetudomanyi Inté-
zete, 107-146.

Szendrei Janka: A ‘Mos Patriae’ kialakulasa 1341 el6tti hang-
jegyes forrasaink tilkrében [The Formation of the ‘Mos Patriae”
as reflexted in the notated sources before 1341]. Budapest,
Balassi Kiado, 2005.

A Medgyesi Prosarium [The Medgyes Prosarium]. Zenetu-
domanyi dolgozatok. Budapest, MTA Zenetudomanyi Inté-
zete, 13-37.

Szendrei Janka — Dobszay Laszlé — Rajeczky Benjamin:
XVI-XVII. szazadi dallamaink a népi emlékezetben [Our
16"-17" Century Melodies in Folk Memory]. Budapest, Aka-
démiai Kiado.

Szendrei Janka — Dobszay Laszl6 — Rajeczky Benjamin:
Magyar Gregoridnum — Cantus Gregorianus ex Hungaria
[Hungarian Gregorian — Cantus Gregorianus ex Hungaria).
Budapest.

»Symphonia Hungarorum”. Magyarorszag zenekultirdjanak
ezer éve. Kiallitasi katalogus [“Symphonia Hungarorum”.
Thousand Years of Hungarian Musical Culture. Exhibition
Catalogue]. Szerk./ed. Janos Karpati, Budapest.

Schlager, Karlheinz: Thematischer Katalog der ltesten
Alleluia-Melodien aus Handschriften des 10. und 11. Jahr-
hunderts, ausgenommen das ambrosianische, alt-rémische



und alt-spanische Repertoire. Erlanger Arbeiten zur Musik-
wissenschaft, Band 2. Miinchen, 1965.

Téth L. 1930 Téth Laszlo: Pazmany Péter ismeretlen levele a magyar
palosok reformja tigyében [An Unknown Letter of Peter
Pdzmdny on the Subject of Reforming the Hungarian
Paulites]. Magyar Koényvszemle 54, 106—112.

Torok J. 1977 Torok Jozsef: A magyar palosrend liturgiajanak forrasai,
kialakulasa és fobb sajatosségai, 1225-1600 [The Sources,
Formation and Main Characteristics of the Hungarian
Paulite Order, 1225-1600], Budapest.

Torok J. 1999/2000 Torok Jozsef: Remete Szent Pal remeterendjének liturgiaja
[The Liturgy of the Heremitical Order of St Paul the First
Hermit). In: Magyar Egyhazzene [Hungarian Church Music].
VII, Nr. 2., 151-158.

Torok, J. 2000 Torok, Jézsef: Die Paulinerliturgie in Ungarn. In: Beitrdge zur
Geschichte des Paulinerordens, hrsg. von Kaspar Elm in Ver-
bindung mit Dieter R. Bauer, Elmar L. Kuhn, Gabor Sarbak
und Lorenz Weinrich. Berlin, 125-134.

81






Az énekek jegyzéke - Index of chants

a) A kézirat sorrendjében —

In the order they appear in the manuscript

Genre
Cant,
Cant.
Intr
All
Co
Intr
Ant
Ant
Ant
All
Co
Intr
All-
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All

Mode Incipit

00 N = =~ N A~ 0NN —

~ W N NN

Aurora lucidissima
Aaron virga floruit
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Asperges me
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Laetatus sum in his
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Vidimus stellam

In excelso throno

Jubilate Deo omnis terra
Fili quid fecisti

Omnis terra adoret
Laudate Deum

Dicit Dominus implete
Adorate Deum

Dominus regnavit exsultet
Mirabantur omnes
Circumdederunt me

De profundis clamavi
Illumina faciem tuam
Exsurge quare obdormis
Commovisti Domine
Introibo ad altare
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Qui meditabitur

Invocabit me et ego

Qui habitat in adjutorio
Scapulis suis obumbrabit
Reminiscere miserationum
Dixit Dominus mulieri
Intellige clamorem

Oculi mei semper

Ad te levavi oculos meos
Passer invenit sibi

Laetare Jerusalem

Qui confidunt in Domino
Jerusalem quae aedificatur
Judica me Deus

Sepe expugnaverunt me
Hoc corpus quod pro vobis
Domine ne longe facias
Deus Deus meus respice
Pater si non potest

Nos autem

Christus factus est
Dominus Jesus postquam
Kyrie

Confitemini Domino quoniam
Laudate Dominum

Fol

8v
8v
8v

9v
9v
9v
9v
10
10v
11
11
Ilv
1lv
12
12v
12v
13
13v

13v
14
14v
14v
15
15
15v
16
16v
16v
17
17
17v
18
18v
18v
19
19
19v
19y
20
23
23

&3



Genre
ant
ant
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
All

84

Mode Incipit

6

[o ]

|
(o)}

N9 N 00 00 N B

1)

[« =B o}

—_ = NN ]

Alleluja

Vespere autem

Resurrexi et adhuc tecum
Pascha nostrum immolatus
Pascha nostrum immolatus
Introduxit vos Domine
Angelus Domini descendit
Surrexit Dominus et apparuit
Aqua sapientiae

Surgens Jesus Dominus noster
Surrexit Dominus et apparuit*
Quasi modo geniti
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Cantabo Domino qui bona
Respice in me et miserere
Deus judex justus

Dico vobis gaudium est
Dominus illuminatio mea
Deus qui sedes

Dominus firmamentum meum
Exaudi Domine...adjutor
Domine in virtute tua

Unam petii a Domino
Dominus fortitudo plebis

In te Domine speravi
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In voluntate tua Domine
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In salutari anima mea
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Me expectaverunt*
Haec est virgo*

Feci judicium*

Mihi autem nimis*
Desiderium animae
Vos qui secuti*
Vultum tuum deprecabuntur*
Ave Maria*

Beata viscera*
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Statuit ei*
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Beatus servus*
Protexisti me Deus*
Posuisti Domine*
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Protexisti me Deus*
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Vos qui secuti*
Statuit ei Dominus*
Tu es sacerdos*
Fidelis servus*

De ventre matris mee
Inter natos mulierum
Tu puer propheta
Nunc scio vere

Tu es Petrus

Tu es Petrus

Salve sancta parens*
Virga jesse*

Beata viscera*

Me exspectaverunt peccatores*
Diffusa est gratia*
Dilexisti justitiam*
Feci judicium*

Mihi autem nimis*
Non vos me elegistis*
Vos qui secuti*

Nunc scio vere*
Solve jubente Deo

Tu es Petrus*
Illuxerunt coruscationes
Candor est lucis

Fol
50
50
50
50
S0v
S50v
50v
50v
50v
S0v
51
51
51
51
51
51
51
51
51
51
51
Slv
Slv
Slv
Slv
Slv
Slv
Slv
Sly
Slv
Slv
Slv
52
52
52v
S52v
S52v
53
53
53
53
53
53
53
53
53
53
53
53
53
53
53v
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Genre
Co
Intr
All

Co
Intr
All
Co
Intr
All

Intr
All
Co
Intr
All

Intr
Al
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Intr
All
Co
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All
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Intr
All
Co
Intr
All
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All
Co
Co
Co
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Intr

86

Mode Incipit

!
3
7

5/6

Mm

(3)

Visionem quam vidistis
Confessio et pulchritudo
Levita Laurentius

Qui mihi ministrat*
Gaudeamus omnes
Assumpta est Maria
Dilexisti justitiam*

In medio ecclesiae*

O sanctitatis speculum
Fidelis servus et prudens*
Loquebar de testimoniis*
Beatus vir qui suffert*
Laetabitur justus*
Gaudeamus omnes*
Nativitas gloriose

Beata viscera*

Nos autem gloriari*
Dulce lignum*

Per signum crucis*
Dulce lignum

Per signum crucis

Mihi autem nimis*

Non vos me elegistis*
Vos qui secuti*
Benedicite Domino omnes
Concussum est mare
Benedicite omnes angeli
Mihi autem nimis*

Non vos me elegistis*
Vos qui secuti*

Mihi autem nimis*

Jam non estis*

Vos qui secuti*
Gaudeamus omnes*

O quam gloriosum

Beati mundo corde
Statuit ei Dominus*
Beatus vir sanctus Martinus*
Beatus servus®*

Beatus vir sanctus Martinus
Loquebar de testimoniis*
Adducentur*
Confundantur*

Mihi autem nimis

Non vos me elegistis

Per manus autem

Jam non estis

Vos qui secuti

Amen dico vobis quod vos
Ego vos elegi

Statuit ei Dominus
Sacerdotes tui

Fol
53v
S3v
54
54
54
54v
S4v
54v
54v
55
55
55
55
55
55
55
55
55
55
55v
S55v
SSv
55v
55v
55v
56
56
56
56
56
56
56
56
S6v
Sév
56v
S56v
56v
S6v

Genre
Intr
All
Al
All
Co
Co
Intr
Intr
Intr
All
All
All
Co
Co

Intr
All
Co
Intr
Intr
Intr
All
All
All
Co

Co
Intr
Intr
All
All
Co
Co
Intr
All
Co
Intr
All
Co
Intr
Intr
All
All
Co
Co
Intr
Intr
All
All
Co
Co
Co

Mode Incipit

Sacerdotes Dei

Tu es sacerdos

Juravit Dominus

Hic est sacerdos

Fidelis servus

Beatus servus

In virtute tua

Laetabitur justus
Protexisti me

Posuisti Domine

Qui sequitur me
Confitebuntur caeli

Qui vult venire

Qui mihi ministrat
Laetabitur justus

Sancti tui Domine
Sancti tui Domine benedicent
Gaudete justi in Domino
Intret in conspectu
Sapientiam sanctorum
Salus autem justorum
Corpora sanctorum

Justi epulentur

Te martyrum candidatus®*
Et si coram

Dico autem

Quod dico vobis

Os justi meditabitur
Justus ut palma

Beatus vir qui suffert
Beatus vir qui timet
Beatus servus quem*
Amen dico vobis veniet*
In medio ecclesiae
Inveni David

Fidelis servus*

Os justi meditabitur*
Justus ut palma

Fidelis servus*
Loquebar de testimoniis
Me exspectaverunt peccatores
Adducentur regi virgines
Haec est virgo
Confundantur super

Feci judicium

Dilexisti justitiam
Vultum tuum*
Adducentur regi virgines*
Haec est virgo*

Simile est regnum*
Quinque prudentes virgines
Simile est regnum

Fol

10v
10v
10v
10v
10v
10v
11



Genre
Intr
All
Co
Intr
All
Co
Intr
All
Co
Intr
Tr
Off
Co
Intr
All
Co
Intr
All
Co
Intr
All

Tr

Co
Intr
All
All
Co
Intr
All

Co
Kyrie
Gloria
Kyrie
Gloria
Kyrie
Gloria
Kyrie
Gloria
Kyrie
Gloria
Kyrie
Gloria
Kyrie

Mode Incipit

Me expectaverunt®
Specie tua

Principes persecuti
Cognovi Domine
Specie tua*

Dilexisti justitiam
Terribilis est locus iste
Adorabo ad templum
Domus mea
Requiem aeternam
Absolve Domine
Domine Jesu

Lux eterna

Rorate caeli*

Ave Maria*

Ecce virgo*

Vultum tuum

Post partum virgo
Beata viscera

Salve sancta parens
Virga Jesse

Gaude Maria

Beata viscera*
Salve sancta parens*
Virga Jesse*

Ave Maria

Beata viscera*
Salve sancta parens*
Post partum virgo
Beata viscera*

Fol
11
11
Ilv
lv
12
12
12
12v
12v
13
13
13v

14v
[4v
14v
15
15
15v
15v
15v
16
16v
16v
16v
16v
16v
17
17
17
17
17
18
18
20
20
21
21
21y
22
22v
22v
23v

Genre
Gloria
Kyrie
Gloria
Kyrie
Kyrie
Kyrie
Sanctus
Agnus
Sanctus
Agnus
Sanctus
Agnus
Sanctus
Agnus
Sanctus
Agnus
Sanctus
Agnus
Sanctus
Agnus
Sanctus
Agnus
Sequ
Sequ
Sequ
Sequ
Sequ
Sequ
Cantio
Cantio
Cantio
Cantio

Credo
Credo
Credo
Credo
Credo
Credo
Cantio
Cantio
Cantio
Cantio

Mode Incipit

Mittit ad virginem
Grates nunc omnes
Victimae paschali
Veni sancte

Lauda Sion

Dies ire dies illa

Ave maris stella
Nitida stella

Surrexit Christus hodie
Christus feltamada mi
binlinket

Patrem omnipotentem
Patrem omnipotentem
Patrem omnipotentem
Patrem omnipotentem
Patrem omnipotentem
Patrem omnipotentem
O gloriosa o speciosa
A kereszténységben
Ave hierarchia

Herodes diihds ellenség

Fol
23v
24v
24v
25
25
25v
25v
25v
26
26
26
26v
26v
27
27
27v
27v
28
28
28
28v
28v
29
30
30v
31
32
34
36
36v
36v
37

38
38v
39v
40
41
42
43
43v
44y
45v
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b) Abécérendben (miifajok szerint) —
Alphabetical (by genre)
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Accipite jocunditatem

Ad te levavi

Adorate Deum

Aqua sapientiae

Benedicite Domino omnes
Benedicta sit Sancta Trinitas
Cantate Domino canticum
Cibavit eos ex adipe*
Circumdederunt me
Clamaverunt ad te
Cognovi Domine
Confessio et pulchritudo
Da pacem Domine

De ventre matris mee

Deus in adjutorium meum
Deus in loco sancto suo
Dicit Dominus ego cogito
Dilexisti justitiam

Domine in tua misericordia
Domine ne longe facias
Dominus dixit ad me
Dominus fortitudo plebis
Dominus illuminatio mea
Dum clamarem ad Dominum
Dum medium silentium
Ecce advenit dominator
Ecce Deus adjuvat me
Esto mihi in Deum

Ex ore infantium

Exaudi Domine...adjutor
Exaudi Domine...alleluja
Exaudivit de templo
Exsurge quare obdormis
Factus est Dominus protector
Gaudeamus omnes
Gaudeamus omnes in Domino*
Gaudeamus omnes*
Gaudeamus omnes*
Gaudeamus omnes*
Gaudete

Hodie scietis

IHluxerunt coruscationes

In excelso throno

In medio ecclesiae

In medio ecclesiae*

In medio ecclesiae*

In medio ecclesiae*

In medio ecclesiae*

In virtute tua

In voluntate tua Domine

32

9v
25
S5v
33
27
3lv
9v
51
11v*
S53v
44
Slv
40v
39v
46v
10v*
34
18v

37
35v
39

Tv
38v
1lv
6v
36v
30
28v
11
34v
54
50

55
56v
2v
3v
53

8v*
6v
48v
49v
S4v
4%
45
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Inclina Domine aurem tuam
Intret in conspectu
Introduxit vos Domine
Invocabit me et ego
Jubilate Deo omnis terra
Judica me Deus

Justus es Domine

Justus ut palma

Laetabitur justus

Laetare Jerusalem
Loquebar de testimoniis
Loquebar de testimoniis*
Loquebar de testimoniis*
Lux fulgebit

Me exspectaverunt peccatores
Me expectaverunt*

Me expectaverunt*

Me exspectaverunt peccatores*
Me exspectaverunt peccatores®
Mihi autem nimis

Mihi autem nimis honorati*
Mihi autem nimis*

Mihi autem nimis*

Mihi autem nimis*

Mihi autem nimis*

Mihi autem nimis*

Mihi autem nimis*

Mihi autem nimis*
Miserere mihi...ad te
Misereris omnium
Misericordia Domini plena
Nos autem

Nos autem gloriari*

Nos autem gloriari*

Nunc scio vere

Nunc scio vere*

Oculi mei semper

Omnes gentes plaudite
Omnia quae fecisti

Omnis terra adoret

Os justi meditabitur

Os justi meditabitur*

Os justi meditabitur*
Poputlus Sion

Protector noster aspice
Protexisti me

Protexisti me Deus*
Protexisti me Deus*

Puer natus est nobis

Quasi modo geniti

42
6*
24v
13v
26v
17
43v
8*
4*
16v
9*
55
57
4v
gv*
50
11*
49
53
l*
48v
48
50
Slv
53
S5v
56
56
43
12v
26
19
Slv
55
52v
53
15
37v
44vbis
8v
*Tv
48v
9*
lv
41v
4v*
S1
51

25v
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Reminiscere miserationum
Requiem aeternam

Respice Domine in testamentum
Respice in me et miserere
Resurrexi et adhuc tecum
Rorate caeli

Rorate caeli*

Sacerdotes Dei

Sacerdotes Dei*

Sacerdotes tui

Salus autem justorum

Salus populi ego sum

Salve sancta parens

Salve sancta parens*

Salve sancta parens*

Salve sancta parens*

Sancti tui Domine
Sapientiam sanctorum

Scio cui credidi

Sederunt principes

Si iniquitates observaveris
Spiritus Domini replevit
Statuit ei Dominus

Statuit ei Dominus*

Statuit ei Dominus*

Statuit ei Dominus*

Statuit ei Dominus*

Statuit ei Dominus*

Statuit ei*

Suscepimus Deus misericordiam
Suscepimus Deus*
Terribilis est locus iste

Viri Galilei

Vocem jocunditatis

Vultum tuum

Vultum tuum deprecabuntur*
Vultum tuum*

Christus factus est
Adducentur regi virgines
Adducentur regi virgines*
Adducentur*

Adorabo ad templum
Angelus Domini descendit
Ascendit Deus in jubilatione
Assumpta est Maria

Ave Maria

Ave Maria*

Ave Maria*

Beatus vir qui suffert
Beatus vir qui suffert*
Beatus vir qui timet

Beatus vir sanctus Martinus
Beatus vir sanctus Martinus*

14v
13*
41
35
24

14v*
2v
49y
2v*

44v
15v*
53
16v*
17*
Sv*
6v*
49
Sv
46
31
2*
48v
49
49
Siv
S6v
51
49v
38
12*
29v
28
15%
50v
10v*
19v
gv*
10v*
57
12v*
25
30
54v
16v*
S0v
14v*
8*
55
8v*
57
S6v
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Beatus vir*

Benedictus es Domine
Candor est lucis

Cantate Domino

Christus resurgens
Cognoverunt discipuli
Concussum est mare
Confitebuntur caeli
Confitemini Domino quoniam
Confitemini Domino quoniam
Confitemini Domino quoniam
Corpora sanctorum
Crastina die

De profundis clamavi

Deus judex justus

Deus qui sedes

Dies sanctificatus

Diffusa est gratia*
Dilexisti justitiam*

Dilexit Andream Dominus
Domine Deus meus
Domine Deus salutis
Domine exaudi orationem
Domine in virtute tua
Domine refugium factus
Dominus dixit ad me
Dominus regnavit decorem
Dominus regnavit decorem*
Dominus regnavit exsultet
Dulce lignum

Duice lignum*

Dulce lignum*

Ego sum pastor bonus*
Ego vos elegi*

Eripe me de inimicis meis
Excita Domine

Exsultate Deo adjutori nostro
Gaudete justi*

Haec est virgo

Haec est virgo*

Haec est virgo*

Hic est discipulus

Hic est sacerdos

Hic est sacerdos*

Hic est sacerdos*

In exitu Israel

In te Domine speravi

Inter natos mulierum
Inveni David

Jam non estis

Jam non estis*

Jubilate Deo omnis terra
Juravit Dominus

49v
33
S3v
43
27v
26v
56
5#
23
29
44bis
7*
3v
46v
35v
36
Sv
53
53
48
34v
40v
44
36v
41v

4v
Tv
9v
55v
Slv
55

Stv
39v
2v
40
48v
10*
50
10v*
6v
3v*
49v
51
45v
37v
52
9*
1v*
56
8v
3*
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5/6
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5-6

3?

Juravit Dominus*

Justi epulentur

Justus ut palma

Justus ut palma*

Laetatus sum in his
Laudate Deum

Levita Laurentius
Loquebantur variis linguis
Loquebar de testimoniis*
Magnus Dominus et laudabilis
Nativitas gloriose

Non vos me elegistis

Non vos me elegistis*
Non vos me elegistis*
Non vos me elegistis*

O Pater pie Paule

O quam gloriosum

O sanctitatis speculum
Omnes gentes plaudite
Oportebat pati Christum
Ostende nobis

Paratum cor meum
Pascha nostrum immolatus
Per manus autem

Post dies octo

Post partum virgo

Post partum virgo
Posuisti Domine

Posuisti Domine*

Posuisti Domine*

Qui sequitur me

Qui timent Dominum
Quoniam Deus magnus
Regnavit Dominus

Sancti tui Domine benedicent
Senex puerum

Simile est regnum*

Solve jubente Deo

Specie tua

Specie tua*

Stabunt justi in magna
Surgens Jesus Dominus noster
Surrexit Christus et illuxit
Te decet hymnus

Te martyrum

Te martyrum candidatus*
Timebunt gentes nomen tuum
Tu es Petrus

Tu es Petrus et super*

Tu es sacerdos

Tu es sacerdos*

Tu es sacerdos*

Tu es vas electionis

48v
71‘
()t
48v

54
Jlv
50

55
1v*
53
55v
56
48v
56v
S4v
38
27

45
24
1v*
26
15*
17*
4v*
5t
51
5*
46
42v
30v
6*
50
49
53
11*
12*
51
25v
28
38v
7*

44y
S2v
49
3*
49
S51v
49v

All
All
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Veni Domine

Veni Sancte Spiritus
Veni Sancte Spiritus*
Venite exsultemus Domino
Verba mea auribus

Video caelos apertos
Vidimus stellam

Virga Jesse

Virga jesse*

Virga Jesse*

Absolve Domine

Ad te levavi oculos meos
Commovisti Domine

De profundis clamavi
Desiderium animae

Deus Deus meus respice
Dixit Dominus mulieri
Domine non secundum
Gaude Maria

Jubilate Domino
Laudate Dominum

Qui confidunt in Domino
Qui habitat in adjutorio
Sepe expugnaverunt me
Dies ire dies illa

Grates nunc omnes
Lauda Sion

Maittit ad virginem

Veni sancte

Victimae paschali
Domine Jesu

Acceptabis sacrificium
Amen dico vobis quicquid
Amen dico vobis quod vos
Amen dico vobis quod vos*
Amen dico vobis veniet*
Beata viscera

Beata viscera*

Beata viscera*

Beata viscera*

Beata viscera*

Beata viscera*

Beata viscera*

Beati mundo corde
Beatus servus

Beatus servus quem*
Beatus servus*

Beatus servus*

Beatus servus*
Benedicite omnes angeli
Cantabo Domino qui bona
Cantate Domino alleluja
Circuibo et immolabo

31
32
42
34

15*v
53
16v*
13*
15v
11
10
SOv
18v
14v
13
16*
12
23
16v
13v
17v
34*
30*
32*
29*
31+
30v*
13v*
39v
46v

49y
8v*
15v*
S50v
53
55
16v*
16v*
17*
56v
3v*
8v*
49
51
56v
56
35
28v
37v
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Confundantur super
Confundantur*

De fructu operum tuorum
Dicit Dominus implete
Dicite Pusillamines

Dico autem

Dico vobis gaudium est
Dilexisti justitiam
Dilexisti justitiam*
Domine memorabor justitiae
Dominus dabit

Dominus firmamentum meum
Dominus Jesus postquam
Domus mea

Dum venerit paraclitus
Ecce virgo concipiet
Ecce virgo concipiet®
Ecce virgo*

Ego clamavi

Ego sum pastor bonus
Ego sum pastor bonus*
Ego vos elegi

Et si coram

Exiit sermo

Exsulta filia Syon

Factus est repente

Feci judicium

Feci judicium*

Feci judicium*

Fidelis servus

Fidelis servus et prudens*
Fidelis servus*

Fidelis servus®*

Fidelis servus*

Fidelis servus*

Fili quid fecisti

Gaudete justi in Domino
Gustate et videte

Hoc corpus quod pro vobis
Honora Dominum
Hlumina faciem tuam

In salutari anima mea

In splendoribus sanctorum
Inclina aurem tuam
Intellige clamorem
Introibo ad altare
Jerusalem quae aedificatur
Jerusalem surge
Laetabitur justus
Laetabitur justus*
Laetabitur justus*
Laetabitur justus*

Lux eterna

10*
57
40v

Tv*
35v
12%
S4v
43v
lv
36
19v
12v*
27v
3v
50v
14v*
46
26v

2#
Tv*
6v

3lv
10*
50
53
3v*

49v
Slv
9*
9#
8v

38
18
40
10v
45v
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15
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51
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14*
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Manducaverunt

Memento verbi tui
Mirabantur omnes

Mitte manum tuam

Mitte manum*

Modicum et non videbitis
Narrabo omnia mirabilia
Panem de caelo dedisti
Panis quem ego dedero
Pascha nostrum immolatus
Passer invenit sibi

Pater cum essem cum eis
Pater si non potest

Per signum crugis

Per signum crucis*

Per signum crucis*

Petite et accipietis

Posuisti Domine*

Primum querite

Principes persecuti

Psallite Domino qui ascendit
Qui manducat carnem meam
Qui me dignatus est*

Qui meditabitur

Qui mihi ministrat

Qui mihi ministrat*

Qui vult venire

Quinque prudentes virgines
Quinque prudentes virgines*
Quod dico vobis
Quotiescumque manducabitis
Responsum accepit Simeon
Revelabitur gloria

Scapulis suis obumbrabit
Semel juravi*

Semel juravi*

Semel juravi*

Simile est regnum

Simile est regnum*

Spiritus qui a Patre

Spiritus sanctus docebit vos
Surrexit Dominus et apparuit
Surrexit Dominus et apparuit*
Tanto tempore vobiscum
Tolle puerum

Tollite hostias et introite

Tu es Petrus

Tu es Petrus*

Tu es Petrus*

Tu mandasti mandata tua
Tu puer propheta

Unam petii a Domino
Venite post me

12v
45
9v
26
48v
27
34v
4lv
43
24v
16
30v
19
S5v
Sty
55
29
49v
42
11v*
30
39
50
13v
5#
54
5#
10v*
49
Tv*
34
50
3v
14
48v
48v
49
11*
10v*
32
3lv
25
25v
Slv
Tv
44v
52v
49
53
44bis
52
36v
48
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Co

Co

Co

Co

Co

Co

Co

Co

Co

Co

Co

Co

Co
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Kyrie
Gloria
Gloria
Gloria
Gloria
Giloria
Gloria
Gloria
Gloria
Credo
Credo
Credo
Credo
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Video caelos apertos
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