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ABSTRACT

FERENC JANOS SzZABO
THE EARLY PIANO WORKS OF LASZLO LAJTHA

The first published compositions of Laszlé Lajtha were written for the piano.
These early pieces amount to almost three-quarters of all his works for piano solo.
They are linked to each other by the choice of instrument, a firm musical resolu-
tion and their composition style. After these works Laszl6 Lajtha’s interest was
attracted towards chamber music genres; his homogeneous style gradually changed.
According to the literature on Lajtha, the early piano works are devoid of any
impact; their style is individual, but was later abandoned by the composer. In
spite of this Lajtha could not remain free of the style of his models, mainly Béla
Bartok. The impact of Bartdk can be felt not only in the sonority of these works,
but also in their particular details. In this study I examine Lajtha’s piano works
written before 1918, the personality and pianistic peculiarities of the young
composer, and I demonstrate the unavoidable profound influence of Bartok on the
young Lajtha.
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